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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Brhaps you need a rest— 
but what your gums need is work 


Soft, modern food gives 
them too little exercise, and 
robs them of their vigor 
and their health. 


UMMER takes us out-of-doors to 
lead a life more active. We exer- 
cise our bodies—we wax healthy and 
develop the power to resist disease. 
But our gums, the year round, lack 
the exercise and stimulation they 
need to keep them fit. Winter and 
summer, the food we eat is too soft. 
It is too highly refined. It contains 
no coarse, fibrous elements. And so 
gums become tender and weak— 
“pink toothbrush”’ appears—leading 
to those more serious gum troubles so 
widely prevalent today. 


Why the dentists recommend 
massage with Ipana 


Dentists have learned that massage— 
a gentle frictionizing of the gums 
night and morning—serves in most 
cases as a complete protection against 
gum diseases. 

And thousands of dentists will tell 
you that this massage is best accom- 
plished with Ipana Tooth Paste after 
the usual cleaning with Ipana and 
the toothbrush. Because of its con- 
tent of ziratol—a hemostatic and 
antiseptic much used by dentists in 
their professional work—lIpana is of 


At the first sign of 
trouble consult your 
dentist, and even if 
your gums never bother 
you, begin today to use 
Ipana. The best time 
to fight gum troubles 
is before they start. 








definite value in restoring weakened 
gum tissue to normal, 

Massage with Ipana relieves the 
congestion of the small capillaries 
and a brisk flow of fresh, clean blood 
is brought to the gum walls. The 
whole gum structure steadily im- 
proves in health and in resistance 
to disease. 


Switch to Ipana for one month 


You will like Ipana’s fresh flavor. 
Moreover, you will experience a new 
sense of oral cleanliness, which is due 


IPANA Tooth Paste 


—made by the makers of Sal Hepatica 








both to the wholesome effect of 
Ipana and massage, and to the power 
of Ipana itself as a cleanser of teeth. 


A ten-day trial tube will be sent if 
you mail the coupon. But that’s 
teally not enough to demonstrate 
what Ipana can do. Better buy a full- 
size tube from your druggist. That’s 
enough to last thirty days—long 
enough to prove to you that Ipana is 
not only a delicious dentifrice, but 
that it will aid remarkably in safe- 
guarding and improving the firmness 
and health of your gums. 








BRISTOL-MYERS CO. 
Dept. J-96 73 West St., New York, N. Y. 


Kindly send me a trial tube of IPANA TOOTH PASTE. 
Enclosed is a two-cent stamp to cover partly the cost of 
packing and mailing. 








© Bristol-Myers 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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MANTRAP 


with Clara Bow, Ernest Torrence 
and Percy Marmont. From the 
novel by Sinclair Lewis. Screen 
play by Adelaide Heilbron. 





An Allan Dwan Production 


of Rex Beach’s 
PADLOCKED 


with Lois Moran, Louise Dresser 
and Noah Beery. Adaptation by 
Becky Gardiner and James Shelley 
Hamilton. 





A Malcolm St. Clair 
Production 


THE SHOW OFF 


Louise Brooks and “Grcuory ¥ Kelly. : . Production (] 
Zrom the play by Geos Kelly. world is right-side up once BEAU GESTE | 





THOMAS MEIGHAN in 


TIN GODS 


With Renee Adoree and Aileen 
Pringle. An Allan Dwan Produc- 
tion. From the play by William 
Anthony McGuire. Screen play 
by Paul Dickey and Howard Em- 
mett Rogers. 


VARIETY 


With Emil Jannings and Lya de 
Putti. Written and directed by 
E. A. Dupont. An Ufa Production. 
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When all the world is 


no play did to the well-known 
Jack! So don’t be a dull boy 
but call up your wife and 
make a date with Paramount 


and her! 


Outings with Paramount 
make better innings for work 
at ofice and home and the 


more with smiles riding easier 
than frowns. . 


Capsize Gloom and see a 
Paramount Picture tonight! 














Specials Coming 


Florenz Ziegfeld’s 
KID BOOTS 


with Eddie Cantor 





AVictor Fleming Production 
THE ROUGH RIDERS 


WE’RE IN THE 
NAVY NOW 


with Wallace Beery and Raymond 


Hatton. An Edward Sutherland 
Production. 


A Herbert Brenon 








with RONALD COLMAN, Alice 
Joyce, Neil Hamilton, NoahBeery, 
Mary Brian, William’ Powell, Nor- 
man Trevor, Ralph Forbes and 
Victor McLaglan. From the novel 
by Percival C. Wren. 
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Produced by EAMOUS PLAYERS~LASKY.,CORP., Adolph Zukor, Pres., 
y 
otf it's a Paramount Picture it’s the best show in town/, / 


—, 











New York City Mf 


SKp 

















Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 











Ail | G28 


tN) | aera 
NN fone 


ig 
\' y 





€ 


b B b y AC RY pe 
pelo EN Es 


























The World’s Leading Motion Picture Publication 


HOTOPLAY MAGAZINE 


JAMES R. QUIRK, EDIToR 


IVAN ST. JOHNS 
WESTERN EDITOR 





VoL. XXX No. 4 


Contents 


September, 1926 
Cover Design: Marion Davies 
From a painting by Carl Van Buskirk 


Brief Reviews of Current Pictures 8 
In Tabloid Form for Ready Reference 


As We Go to Press 10 
Last Minute News from East and West 

Brickbats and Rouquets 12 
Frank Letters from Readers 

Rotogravure: New Pictures 19 
Bebe Daniels, Ken Maynard, Milton Sills, Mary 
Brian, Helene Chadwick, William Haines, Ricardo 
Cortez 

Speaking of Pictures (Editorials) James R. Quirk 27 

The Real Sirens of the Screen Agnes Smith 28 
: en Between the Vamps and the Good Little Girls of Film- 
an 

Wholesale Murder and Suicide Catherine Brody 30 
The Third of a Series of Great Articles on Reduceomania 

Sure, You Can Make Money in California, But Try and 
Keep It Tom Mix 34 
All About Bunco Artists in Broncho Language 

Gilda Gray (Photograph) 36 

The Gotten Goat (Fiction Story) Octavus Roy Cohen 37 


Further Hilarious Adventures of ““The Midnight Pictures Corpo- 
ration” Illustrated by J. J. Gould 


(Contents continued on next page) 





Published monthly by the PHOTOPLAY PUBLISHING Co. 
Publishing Office, 750 N. Michigan Ave., Chicago, Ill. 
Editorial Offices, 221 W. 57th St., New York City 


The International News Company, Ltd., Distributing Agents, 5 Bream’s Building, London, England 
JAMEs R. QuIRK, President RoBERT M. EASTMAN, Vice-President and Treasurer 
KATHRYN DOUGHERTY, Secretary and Assistant Treasurer 

YEARLY SUBSCRIPTION: $2.50 in the United States, its dependencies, Mexico and Cuba; 
$3.00 Canada; $3.50 to foreign countries. Retnittances should be made by check, or postal 
or express money order. Caution—Do not subscribe through persons unknown to you. 
Entered as second-class matter April 24, 1912, at the Postoffice at Chicago, IIl., under the Act of March 3, 1879. 








Copyright, 1926, by the PHOTOPLAY PUBLISHING COMPANY, Chicago. 


Photoplays Reviewed in the 
Shadow Stage This Issue 


Save this magazine — refer to 
the criticisms before you pick oui 
your evening’s entertainment. 
Make this your reference list. 


Page 54 

Men of Steel........... First National 

The Road to Mandalay 
Metro-Goldwyn-Mayer 

MDa ie ecscwnecasaes Paramount 

Page 55 
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So This Is Paris........ Warner Bros. 

ee eee Fox 

Page 56 
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The Man in the Saddle...... Universal 
py ee FOB. ©. 
The Sporting Lover... .. First National 
Under Western Skies........ Universal 


The Clinging Vine Producers Dist. Corp. 
The Flame of the Argentine. ..F. B. O. 


































Contents—Continued 


Close-Ups and Long Shots Herbert Howe 
Witty Comment on Screen Personalities 

Our Ambrose Goes Straight Myrtle West 
Mack Swain Talks About the “Good Old Days”’ 

Sex—-With a Sense of Humor Ruth Waterbury 


Aspirations of Malcolm St. Clair 


Charles Chaplin and Raquel Meller (Photograph) 
Donald Ogden Stewart’s Guide to Perfect Behavior in 
Hollywood 


The Hands Speak Dorothy Spensley 
The Most Dramatic Ones in All Hollywood, Those of ZaSu Pitts 


The Lark of the Month 


Tom Mix Speaks Spanish—the Rio Grande Kind 
Illustrated by Frank Godwin 


Studio News and Gossip—East and West Cal York 
What the Screen Folk Are Doing 


The Brave Old Pioneers (Photographs) 
The Shadow Stage 


The Department of Practical Screen Criticism 


$5,000 in Fifty Cash Prizes 


Rules for PHOTOPLAY’S Great Cut Picture Contest 
Rotogravure: 
Alberta Vaughn, Cut Picture Puzzles, Pauline Fred- 
erick 
What Has Happened to Pauline Frederick? 


Adela Rogers St. Johns 
A Great Character Sketch of a Great Actress 


Sure Fire (Photographs) 


Miscast (Fiction Story) Rita Weiman 
Part Two of a Gripping Two-part Novelette 
Illustrated by Harley Ennis Stivers 


Stars Who Came Back Ruth Waterbury 
The Story of Those Who Dropped out of Filmland and Then Came 
Back—With More Glory Than Ever 


Buy on Fifth Avenue Through PHOTOPLAY’s Shopping 


Service 
This Service Will Help You Complete or Change Your Wardrobe 


Barberous Treatment to the Girls (Photographs) 


Still the Most Eligible Young Man Cal York 
That’s Richard Dix 


Harlem—South Sea Islands (Photographs) 
The Devil to Pay—at the Box Office (Photographs) 


Trouping With Maude Adams Douglas MacLean 
A Picture of the Gentle Woman of the Stage 


What Was the Best Picture of 1925? 


Cast Your Ballots for the PHOTOPLAY Medal 
Clara Bow (Photograph) 
Black Magic from Rex Ingram (Photographs) 


Girls’ Problems Carolyn Van Wyck 
The Department of Personal Service 

Questions and Answers The Answer Man 

The Girl on the Cover: Marion Davies Cal York 


Casts of Current Photoplays 


Complete for Every Picture Reviewed in This Issue 


Addresses and working programs of the leading picture studios 
will be found on page 98 


40 
Al 
42 
43 


44 
46 


A7 


48 


52 
54 


58 
59 


63 


64 
65 


68 


70 


72 
74 


76 
78 
81 


84 
86 
88 


91 
94 
140 








om REO?5 


¢ 
| How They 
Proposed 


In the October issue 
of PHOTOPLAY you 
will find the little 
stories of their most 
romantic off-screen 
moments. It tells you 
just when and where 
and how the stars 
popped the fatal ques- 
tion. Here are just a 
few: 


e 


“We can't go to California 
together in the Tin Lizzie unless 
we're married,” said a now 
prominent Hollywood director 
to the fair young extra. 

‘“‘ Then let's get married and 
save carfare,”’ she answered 
with the practical sense that 
afterwards helped her to fame. 


@ 


It was moonlight in Cali- 
fornia and there was soft music 
in the distance. 

“What a perfect night!” he 
murmured politely to the young 
lady to whom he had just been 
introduced. 

“‘We can be married immedi- 
ately,’ replied the quick 
thinker. 

They aren't divorced yet. 


e 


““You may think you're a 
great director but you've abso- 
lutely murdered the best parts 
of my script,’’ stormed the 
scenario writer. 

“Darling,’’ answered the 
diplomat, ‘‘I am so in love 
with you that I don’t know 
what I am doing!” 


He won. 


7 


“Dearest,” pleaded the hand- 
some hero, ‘‘if you'll marry me 
I'll let you have all the longest 
close-ups.” 


The poor sap did but she has 














now retired from the screen to 
*; devote all her time to the kiddies. 
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“More Stars t 








SEPT. 12™ — 18 


THIS week 

MORE people will see 
METRO-Goldwyn-Mayer 
PICTURES 

THAN all other 
MOTION pictures 

PUT together. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





























Brief Reviews of Current Pictures 


COUNSEL FOR THE DEFENSE—Asso. Ex.— 
Good acting of Betty Compson as a modern Portia 


ALOMA OF THE SOUTH SEAS—Paramount.— 
The startling beauty of the South Seas coupled with 
the personality of Gilda Gray and her famous wiggle 
make this a glorious experience. (July.) 


AMERICAN VENUS, THE—Paramount.—We 
think this is great entertainment. Esther Ralston 
and Lawrence Gray are romantic figures against a 
background of the Atlantic City Beauty Pageant—in 
color. (March.) 


AUCTION BLOCK, THE—Mcetro-Goldwyn.— 
Charles Ray is the man about town in this picture. 
There are a lot of laughs throughout, and you'll enjoy 
this. (April.) 


BACHELOR’S BRIDES—Producers Dist.—The 
title has nothing to do with the picture; the story has 
nothing to do with either comedy or melodrama; in 
other words it’s much ado about nothing. (June.) 


~ BARRIER, THE— Metro-Goldwyn.—The story of 

a half-caste told in an interesting manner by a splen- 
did cast—Norman Kerry, Marceline Day, Henry 
Walthall and Lionel Barrymore. (June.) 


BAT, THE—United Artists.—It’s thrilling and it’s 
chilling. Your spine will quiver and your hair will 
stiffen every moment. See it! (May.) 


BEAUTIFUL CHEAT, THE—Universal.—Very 
amusing at times, but nothing to get real excited 
about. (A pril.) 


BEHIND THE FRONT—Paramount.—A satire 
on the lives of the buddies ‘‘over there.’’ Slapstick 
comedy with enough kick in it to make one realize 
that Sherman spoke the truth. (A pril.) 


BEN-HUR—Metro-Goldwyn.—The undying drama 
of Christ interwoven with the story of Ben-Hur, the 
young Jew who aimed to serve him. Ramon Novarro 
is at his finest. A picture everyone should see. 
(March.) 


BEVERLY OF GRAUSTARK—Metro-Goldwyn- 
Mayer.—A light, frothy, romantic piece of nonsense 
this, spiced with the presence of Marion Davies and 


Antonio Moreno. See it. (July.) 


BIG SHOW, THE—Associated Exhibitors.—Don’t 
waste your time. (July.) 


BLACK PIRATE, THE—United Artists.—This 
will prove to be a real treat for the youngster, and 
grownups will find themselves youthful again while 
enjoying this story of the adventures of the wicked 
pirates. (May.) 


BLACKBIRD, THE — Metro-Goldwyn. — Lon 
Chaney is at his best in this picture. He wears no 
make-up. Don't pass it up. (April.) 


BLIND GODDESS, THE—Paramount.—An ex- 
cellent murder story by Arthur Train plus Louise 
Dresser’s splendid performance makes this one of the 
finest pictures of the season. (June.) 


BLUE BLAZES—Universal.—A fair Western with 
Pete Morrison as the star. The usual riding, shoot- 
ing, conflict and love. (March.) 


BORDER SHERIFF, THE—Universal.—A West- 
ern and nothing to brag about. Jack Hoxie is the 
star. (May.) 


BRAVEHEART—Producers Dist.—Rod La 
Rocque’s first starring picture, and a good one. The ro- 
mantic tale of an Indian in love with a white girl, 
played by Lillian Rich. (March.) 


BRIDE OF THE STORM—Warner Bros.—A 
gripping melodrama against the background of the 
sea. Gruesome at times. (June.) 


BROADWAY BOOB, THE — Associated Ex- 
hibitors.—Glenn Hunter is back with us again in 
another of his famous country roles. Fair. (May.) 


BROADWAY GALLANT, THE—F. B. O.—A 
Richard Talmadge program picture in which his fans 
will find him at his best. (July.) 


& 


BROADWAY LADY, THE—F. B. O.—Pretty 
good story with Evelyn Brent as a chorus girl witha 
heart of gold who marries into society and is inno- 
cently involved ina murder. (JJarch.) 


BROKEN HEARTS—Jaffe.—A series of realistic 
east side scenes strung together by a slender plot. 
Lila Lee is the only familiar player inthe cast. (\lay.) 





BROWN DERBY, THE—First National.—Good 
light entertainment for those who prefer the sudden 
loud laugh tothe slow smile. (August.) 


BROWN OF HARVARD — Metro-Goldwyn- 
Mayer.—College life, flip and lively, against the real 
background of Harvard College. Fine entertainment. 
(July.) 


BUCKING THE TRUTH—Universal.—A story 
of the great West with quite some riding and excite- 
ment. Pete Morrison is the star. (August.) 


CASEY OF THE COAST GUARD—Pathe.— 


The usual serial stuff, with lots of action. (A pril.) 


CAT’S PAJAMAS, THE—Paramount.—Betty 
Bronson has advanced from a Barry heroine into a 
bedroom comedy heroine. The result—see it and be 
convinced. (June.) 





S a special service to its readers, 
A Pitotertay MaGAZINE inaugu- 

rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHoToPLay readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CAVE MAN, THE—Warner Bros.—Another silly 
vehicle featuring Matt Moore and Marie Prevost. 
Not the fault of members of the cast, but in the 
ridiculous story. (A pril.) 


CHASING TROUBLE—Universal.—Just West- 
ernhokum. (August.) 


COHENS AND THE KELLYS, THE—Universal. 
—New York went wild over this and so will every 
other town. See it and how!! (May.) 


COMBAT—Universal.—He who likes a lively 
romping tale crammed with action will like this. The 
youngsters will enjoy it. (A pril.) 


make this a passable movie. (March.) 


COWBOY AND THE COUNTESS, THE—Fox. 
—One finds no amusing tricks of style to divert this 
from the commonplace. And such an absurd story. 
(A pril.) 


CROWN OF LIES, THE—Paramount.—Another 
impossible Pola Negri vehicle. If you have nothing 
else to do—see this and suffer with Pola. (June.) 


DANCE MADNESS— Metro-Goldwyn.—Nothing 
new in the plot, but it establishes Conrad Nagel asa 
splendid comedian. It’s too sexy for the children. 
(A pril.) 


DANCER OF PARIS, THE—First National.— 
Written by Michael Arlen and as you might have 
suspected there is plenty of jazz, bachelor apartment 
parties, love scenes and nudity. Not the least bit 
impressive. (May.) 


DANCING MOTHERS—Paramount.—Story of a 
gentle wife who would a-flappering go. Result, a lot 
of complications. Clara Bow’s performance is beauti- 
ae =" Alice Joyce and Conway Tearle are in 
it 4 pril.) 


DANGER GIRL, THE—Producers Dist. Corp. 
—Priscilla Dean as a clever secret service lady in a 
good mystery yarn. She has able support from John 
Bowers, Cissy Fitzgerald and Arthur Hoyt. (A pril.) 


DESERT GOLD—Paramount.—A melodrama of 
the great open spaces adapted from a Zane Grey 
novel. Fair. (June.) 


DEVIL HORSE, THE—Pathe.—A picture that is 
worth your money. A family picture—one that we 
recommend. (August.) 


DEVIL’S CIRCUS, THE—Metro-Goldwyn.—An 
interesting vehicle with lots of good circus stuff. 
Hokumreignsthroughout. Norma Shearerand Charles 
Mack head the cast. (May.) 


DON’T—Metro- Goldwyn-Mayer.— The title tells 
you. Don’t. It’sasilly picture with the story wan- 
dering all over. (April.) 


EARLY TO WED—Fox.—A light comedy of a 
young married couple which has been food for thought 
for many recent comedies. O. K. for the kiddies. 


(July.) 


EAST LYNNE—Fox.—This decayed old melo- 
drama is almost interesting with such a fine cast and 
beautiful backgrounds. Alma Rubens, Edmund 
Lowe and Lou Tellegen play the principals. (March.) 


ELLA CINDERS — First National. — Colleen 
Moore breaks into the movies in this enjoyable Cin- 
derella story. Take the children. (August.) 


ENCHANTED HILL, THE—Paramount.—The 
shop-worn Western plot, brightened up by the pres- 
ence of Florence Vidor and Jack Holt, and capable 
direction. (March.) 


ESCAPE, THE—Universal—Filled with plenty of 
pep and humor that the children will be crazy about. 
Pete Morrison shows us what he can do. (May.) 


EVE’S LEAVES — Producers Dist. Corp. —Ter- 
rible! Everyone in the cast makesa desperate attempt 
to rescue this bad comedy and hectic melodrama. A 
set of un-funny, wise-cracking sub-titles make mat- 
ters worse. (July.) 


EXQUISITE SINNER, THE—Metro-Goldwyn.— 
A nice little comedy if taken in the spirit it is offered 
to you. (July.) 


FAR CRY, THE—First National.—Nothing much 
to recommend. A good cast, Blanche Sweet, Jack 
Mulhall and Myrtle Stedman. (May.) 


FASCINATING YOUTH—Paramount.—The six- 
teen graduates of Paramount’s school of acting show- 
ing how well they’ve studied their lessons. Good 
entertainment. (May.) [ CONTINUED ON PAGE 16] 
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F you were connected with the great motion 
; picture industry—if you were a star or a 

director or a business executive—what 
would be your greatest ambition? Would your 
fondest dream be that some day you would be 
responsible for the “biggest and grandest” 
spectacle the screen had ever produced? 


Perhaps on first thought you will quickly 
answer ‘‘yes, of course.” But that isn’t my 
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A Message 
From E.W. Hammons 


‘To the readers of 
Photoplay Magazine 


Short Features that make up “The Spice of the Pro- 
gram.” In the many years that Educational has 
played a part in the motion picture industry, it has 
never handled a long feature picture, and I’m mighty 
proud of the fact that it has grown to its present 
position among the leaders of the industry through 
specializing in the briefer pictures that go to balance 
the ideal picture program and that provide such a 
large part of your film entertainment. 


You have shown that you want—that you demand — 
the finest entertainment all through the show; and 













chief ambition—and it never 
has been. I’d like to tell 
you why. 

* * 


The motion picture industry, 
in my opinion, has one function 
to perform that is more impor- 
tant than any other consideration 
—to provide you and the rest of 
the great picture-loving public 
with consistently fine, wholesome 
entertainment and amusement. 
Of course, you want to see the 
fine big feature spectacles. But 
you also want to be sure that 
whenever you care to spend an 
evening at the “‘movies,”’ you can 
count on having a fine evening’s 
entertainment all through the 
whole show. 


And that’s why it always has 
been my chief ambition to have 
Educational provide for you the 
finest possible entertainment in 
the comedies, novelties and other 


ROMANCE PRODUCTIONS 
HAMILTON COMEDIES 
LUPINO LANE COMEDIES 
BOBBY VERNON COMEDIES 
JIMMIE ADAMS COMEDIES 
BILLY DOOLEY COMEDIES 
CHRISTIE COMEDIES 


MERMAID COMEDIES 
(Jack White Productions) 


JUVENILE COMEDIES 
TUXEDO COMEDIES CAMEO COMEDIES 
LYMAN H. HOWE’S HODGE-PODGE 
FELIX THE CAT CARTOONS 
ROBERT C. BRUCE SCENIC NOVELTIES 
CURIOSITIES LIFE 


The Movie Side-show Cartoon Comedies 


KINOGRAMS 
The NEWS REEL Built Like a Newspaper 
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“THE SPICE OF THE PROGRAM" 








EDUCATIONAL FILM EXCHANGES, INC. 
E. W. Hammons, President 
Executive Offices, 370 Seventh Ave., New York, N.Y. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


that’s why most of the country’s 
better theatres are showing 
Educational Pictures today. 
That’s also the reason why the 
Greater Movie Season that is 
just beginning will bring to the 
screen for your entertainment a 
still bigger and finer group of 
Educational Pictures. 


Your favorite theatres can tell 
you what Short Features they 
are going to show as well as 
which longer feature. And if 
you’ll consider them all in de- 
ciding “‘ where to go,” you’ll find 
that you get more consistent en- 
joyment out of your movie eve- 
nings. You’ll be impressed by the 
beauty and story value of the 
Romance Productions in natural 
colors, suchas ‘‘TheVision.’’ You'll 
always get a hearty laugh out of 
any of Educational’s comedies 
or cartoons. Any program is a 
better show that includes some of 
the Short Features that make 
up ‘‘The Spice of the Program.” 





Last Minute News from East and West 


we go 


DDIE SUTHERLAND, boy director, 
marries Louise Brooks. They met (loans GRIFFITH making her next 
while he was directing “It’s the Old 





two pictures in New York. 


Army Game,” in which Miss Brooksappeared. 


BEBE DANIELS is engaged to marry 


FREPORTS that Eric Von Stroheim may W 


be the director chosen by Famous to 


Charley Paddock, internationally film Dreiser’s ‘‘American Tragedy.’’ 


known sprinter. Bebe says it is positive 


this time. 


AE MURRAY’S husband, 

Prince David Mdivani, has 
gone to work. A report from 
Hollywood says that David is act- 
ing at the Mack Sennett studio in 
a film called ‘‘Ginsberg and 
Murphy Film De Luxe.” He has 
changed his name to David 
Manor. 


URRY UP YOST, famous 

Michigan coach, has been en- 
gaged as special adviser for Rich- 
ard Dix’s picture, “The Quarter- 
back.” 


ILL ROGERS, now in Eu- 
° A ° 
rope, will play a role in Doro- 
thy Gish’s new picture, ‘‘Tiptoes,” 
now being made in London. 


[TZ is reported that Monta Bell 

, Wants Lillian Gish to play the 
role of Lorelei Lee in “Gentlemen 
Prefer Blondes.” 


HE latest word from Germany 

is that Emil Jannings will 
arrive in Hollywood in November 
for his first American film. 


ALCOLM ST. CLAIR will di- 


rect Florence Vidor in a 


snappy one called “The Popular 
Sin.” 


AY McAVOY has nervous 


breakdown on coast and must 
rest for at least a month. 


ARION DAVIES to do com- 
edy based upon the comic 
strip, “‘Tillie the Toiler.”’ 


ECIL DE MILLE continues se- 

lecting cast for “The King of 
Kings.” Besides H. B. Warner as 
Christ, the cast will include Victor 
Varconi as Pontius Pilate and 
Joseph Schildkraut as Judas. 
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International Newsreel 
After a tempestuous and ardent courtship, 
Ben Turpin married Babette Dietz in 
Hollywood recently. Ben had been a 
widower less than a year. Notice—you 
can’t help it—the snappy suit. He'll never 

be able to look his wife in the eye 


tO 


HAROLD LLOYD to have a new leading 
woman, Jobyna Ralston’s three year 
contract now terminating. 


AMES CRUZE signs new directorial con- ¥ \ 
tract with Famous. 





Tess 


ILLARD LOUIS died suddenly in 
California, July twenty-second. 


ARWICK WARD, the English actor 
prominent in “Variety,” is coming to 
America. 


[RENE RICH reported engaged 
to David Blankenhorn, a Pasa- 
dena millionaire. It is said wed- 
ding will occur as soon as he ob- 
tains his final divorce decree. 


HARLES OGLE, the veteran 

screen actor, returns to films 
with “Red” Grange in “The Half- 
back.” 


OM O’BRIEN, the Bull of 
“The Big Parade,” gets long 


Metro-Goldwyn contract. 


OM MIX now in Colorado 

making ‘‘The Great K. and A. 
Train Robbery.” It will have a 
sweeping background of our na- 
tional parks. 


cs ED” GRANGE was only in 

Hollywood long enough to 
make one picture. He’s back in 
Wheaton, IIl., and intends to drive 
his ice wagon this summer. 


ABLE advices say Douglas 

Fairbanks and Mary Pickford 
have been hailed with enthusiasm 
by Polish movie fans. Polish 
actresses are eagerly consulting 
Mary on the difficult technique of 
makeup for the camera. 


LBERT PARKER has been 


engaged to direct Gloria Swan- 
son in her first for United Artists. 
They say it will be a Russian story, 


ETTA GOUDAL’S second star- 
ring picture for Cecil B. De 


Mille will be “White Gold.” 
AURICE COSTELLO will 


have an important role in 
Jackie Coogan’s new picture, 
“Johnny Get Your Hair Cut.” 
Jackie does in this picture. 
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Another Notable Picture 


From the Man 
Who Directed 


“THE IRON HORSE” 
Presented by 


FOX FILMS 


PHOTOPLAY 






























“T= ability 

to catch with 
the camera and portray 
on the screen those traits which 
proclaim us all kin—that is one ot the 
marked achievements of Director John Ford. 


Just as the epic story of “The Iron Horse” was 
larded with this rich vein of human interest so 


66 99 ing from dar 
BAD MEN” 2x 


who has ventured beyond 


now a magnificent, colorful screen story of the the safety zone! Tom Santschi, 
West in the making, again reflects Director Frank Campeau and J. Farrell Mac 
Ford’s understanding of the human heart. Donald (he of the cocked eye) as the trio, 
Three bad men—grime-crusted, crime- GEORGE O’BRIEN, OLIVE BORDEN, Lou 















hardened, wanted, but how ten: Tellegen, Alec Francis and others, are the main 
der and lovable they are in personalities in a picture which includes prairies 
their self-appointed seething with men and cattle, horses and vehi 


task of guard- cles, with action rampant. 

“3 Bad Men” upholds the screen’s finest 
traditions. It will be shown in leading 
theatres everywhere and it is a 


WILLIAM 


FOX 


PICTURE 





Herman Whitaker’s 
novel 
“OVER THE BORDER” 
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The Real Critics, the Fans, Give Their Views 





Fowler 


Brickbats and Bouquets 


LETTERS from 


PHOTOPLAY READERS 


The Monthly Barometer 


URING the month of June the real 

critics, the fans, gave these views 

through their letters to Brickbats and 
Bouquets. 

Of the ‘“‘special’’ pictures, ‘““The Big Parade,” 
“The Merry Widow,” and “Stella Dallas” 
drew the most letters, mostly bouquets, but 
some brickbats, the latter aimed particularly at 
“The Merry Widow.” 

Of the “program” pictures, “The Dark 
Angel”’ continues the most popular, receiving 
bouquets exclusively. 

Of the established stars, John Gilbert, Ron- 
ald Colman, Valentino, Lillian Gish, Norma 
Talmadge, Gloria Swanson, Richard Dix, in 
that order, stirred the greatest number of fans 
to write. 

Of recent discoveries, Greta Garbo appears 
the most popular, despite her having been seen 
in only one picture. 

Of the month, the most popular release was 
“Brown of Harvard.’’ Second, ‘‘The Volga 
Boatman.” 

Of the newer personalities, William Haines 
received the greatest number of bouquets, with 
William Boyd next in line. Among _ the 
younger generation, Alberta Vaughn reigns 
favorite. 

The letters proclaiming Pauline Frederick 
our greatest actress increased in number. 

Of published letters, ‘“‘Gray Eyes,’’ con- 
cerning the ‘‘old men”’ of the screen, excited 
the most replies. 

Dick Barthelmess’ last two pictures were 
slammed with the most brickbats. 

Letters were received from all over the 
world, from Chicago to British East Africa. 

THE EDITOR. 


$25.00 Letter 


San Francisco, Calif. 

I’ve just read another story concerning 
“The Tragedy of Charles Ray.’ As this is 
about the tenth one I’ve read, I’ve decided to 
burst into print. I think it is a lot of senti- 
mental slush. 

I like Charles Ray. I’ve always admired his 
work on the screen and hope to keep on liking 
him for some time to come. And I'll wager 
that Mr. Ray doesn’t like those stories about 
his so-called ‘‘tragedy’’ any more than I do. 
I'll frankly admit that the first story I read 
of this kind made me weep and feel very sad 
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Three prizes are given every month 








The readers of PHOTOPLAY are in- 
vited to write this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we'll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








about it, and sorry for Mr. Ray. But—not for 
long. For ‘‘The Auction Block’’ came to San 
Francisco, and in that picture Mr. Ray took 
all the honors, scoring a real hit. And on top 
of that, Mr. Ray paid San Francisco a visit, 
and was introduced from a theater box, and 
got one of the best rounds of applause I’ve ever 
heard. 

While Mr. Ray was bowing and smiling to 
the enthusiastic audience I couldn’t help 
but think how little like a “‘tragedy”’ he looked. 
Handsome, most correctly dressed, young, and 
with a Metro-Goldwyn-Mayer contract in his 
possession. I really couldn’t help smiling a 
little. For if that is failure—would that I 
might have a taste of it. 

BERNICE CLEMENTS, 
1134 Geneva Avenue. 


$10.00 Letter 


Fresno, Calif. 
Oh, how tired I get of the slurs and slams 
that lately have been fired like a steady barrage 
at Cecil B. De Mille and the type of pictures 
he gives us. He is to the grownups what Hans 
Andersen is to the children. We all know his 
stories, settings, costumes and much maligned 


for the best letters —$25, $10 and $5 


bath rooms are of the stuff dreams are made of. 
Yet these pictures fill a certain place in movie- 
land for us. We all live in a common, rather 
drab every day sort of world and why not let 
us go into a moving picture theater and see our 
grown up Fairyland with its Prince and Prin- 
cess a la De Mille? 

No one has the temerity to slam Barrie for 
his “Peter Pan’’; Maeterlinck for his “Blue 
Bird,”” and yet De Mille, who throws the 
mantle of illusion over the modern world, is 
sneered at constantly. 

I am no moron, nor am I pretending to be a 
high brow, but I do want to say that to me (and 
there must be thousands like me) Mr. De Mille 
is the story teller of the day for the people of 
today. He weaves a magic spell of fantasy 
just as sure as the author of ‘‘ Beauty and the 
Beast,” “Cinderella,” or “Snow White.”’ So 
please—hands off.the modern teller of To-Day’s 
Fairy Tales de luxe. 

Mrs. W. L. Potts, 
California Federation of Women’s Clubs, 
1932 Broadway. 


$5.00 Letter 


Akron, Ohio. 

I humbly make a plea to directors and pro- 
ducers for “‘Americanization”’ of the photo- 
play. They are doing splendidly now, but I bee 
lieve this is an angle that might profitably be 
kept in mind in all productions. 

For eight years I have taught in the Amer- 
icanization schools and time and again I have 
been impressed by the influence of the photo- 
play in our work. In educating the foreign 
born we ever kept before us his need of a better 
understanding of America, its habits, customs, 
geography, history, government and ideals. 
In many instances he lacks the imagination to 
supply the necessary mental picture. Here 
we find the photoplay playing an important 
part. Washington, Yellowstone Park, the 
Colorado Canyon, the Rocky Mountains, our 
cowboys, our tobacco fields and our cotton 
fields are essentially American. In mentioning 
them his face lights up and he is eager to in- 
form us that he has already seen them in the 
movies. Pictures like ‘‘Abraham Lincoln” 
and ‘‘America”’ have a value in Americaniza- 
tion that is impossible to estimate. 

P. D. JENNINGS, 
13014 South Union St. 
[ CONTINUED ON PAGE 108 ] 
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by MILTON SILLS suggested by R.G. KIRKS short story UNITED STATES FLAVOR” 


- “DORIS KENYON 


Directedby GEORGE ARCHAINBAUD 
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National 
Pictures 


A First National Special 
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TWO YEARS inthe making --- 
Its fame will last for DECADES! 






URNACES white-hot with the blazing 


angers of men.... 


A secret murder, and a blood-trail that 
divides powerful Jan from Mary, girl 
of the mills .... 


Then arms of steel swing menacing—and 
thousands cheer as Jan snatches the 
steel-master’s daughter from the giant 


grip. 
Love calls high above the whirr and clash 
of straining metals ... . 


And fury forges an amazing climax, 
knife-edged by suspense! 


Filmed in the throbbing heart of a famous steel 
mill, ‘‘Men of Steel’’ is the first picture to bring 
you all the color and thrilling movement of the 
most colossal of all human labors. And the vivid- 
ness of the scenes is matched by the acting of a 
splendid cast, including Doris Kenyon. 
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HE never had a gayer, more 

romantic role—this world- 
popular comedienne! A lovely 
American dancer, transported 
to Russia in its days of glory. 
Nobility at her flitting feet. 
Blond beauty captivating 
handsome young Lieutenant 
Orloff ... The Four Veils of 
her famous dance a net to 
snare the heart of powerful 
Grand Duke Gregory! 


A thrilling elopement over 
moonlit snows—Orloff brav- 
ing the Grand Duke’s wrath. 
But at the border a strange 
coincidence forces the little 
dancer to pose as the Grand 
Duke’s jealous wife. 


Magic of behind-the-scenes. 
Glamor of picturesque Russia. 
Splendor and pomp of a luxurious 
court. And the brilliant star in 
a performance that’s even better 
than her best! 


Fist National Plays Another Pai 
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Joseph M.Schenck .. presents 
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Screen Story 4y Hans Kraly 
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More Hits From 
First National 


MILTON SILLS in"Paradise.” 
This superb adaption of Cosmo 
Hamilton’s famous novel provides 
a powerful part for the popular star. 
Astory thatshifts dramatically from 
London to the South Seas, and 


back again for an arresting climax. 


**Subway Sadie.” An Alfred 
Santell production, with Dorothy 
Mackaill and Jack Mulhall. All the 
comedy and romance of NewYork’s 



































famous “sardine specials.” Laughs 
jammed tighter than straphangers 
tn the rush hour! 
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Made by the 
Greatest Stars 


RICHARD BARTHELMESS 
in “The Amateur Gentleman.” 
Jeffery Farnol’s magnificent story 
presented thrillingly on the screen 
by Inspiration Pictures, Inc. A 
Sidney Olcott Production. 


“Pals First.”” Presented by Edwin 
Carewe, with Lloyd Hughes and 
Delores del Rio. You’re sure to 
guess the wrong ending to this 
amazing mystery-comedy. A laugh 
with every thrill and a thrill with 
every laugh. 
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Harry Langdon Corporation presenss 






HARRY 


LANGD ON 


“THE STRONG MAN” 


Directed by Frank Capra 
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~~ Fivo More Great Stars in Best-Yet Parts 


lo yourself for a jolting 
jab to the funny-bone! 


“The Strong Man” will leave 
you weak from laughter—a 
tain of comedy wallops mixed 
with pathos punches that will 
reach close to your heart. 


The Strong Man builds up his 
constitution running around 
with dumb-belles. And he 
finds that the first hundred 
dears are the hardest—to get 
tid of! The only thing faint 
about him is his smile—that 
flickering, fading Langdon grin 
that brought mirth to millions 
in “Tramp, Tramp, Tramp.” 


It won’t be long now before 
“The Strong Man” signs go up 
on your favorite movie theatre. 
Insist on seeing it. Remember 
that he laughs best who laughs 
at Langdon! 
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100° “aWeek 


Everywhere there is a big demand for 
artists—newspapers, magazines, advertising 
agencies, department stores, everyone who 
advertises is glad to pay big money for art- 
ists who can produce pictures and illustra- 
tions with commercial value. 


Learn At Home 
This Quick Easy Way 

Our wonderful method makes it pos- 
sible for anyone to learn Illustrating, Car- 
tooning, or Commercial Art. Most of our 
students never touched a drawing pencil 
before they studied with us, yet scores 
of them are now making splendid incomes. 
You can do the same. The simplicity of 
this amazingly quick way will astonish 
you. No matter what your present ability 
—no matter whether you think you have 
“talent” or not—we can teach you to draw 
—and draw well. 


Simple Way Makes Success Easy 

Our-easy way simplifies everything. You 
start drawing with straight lines, then you 
begin using curves, and before you realize 
it you are drawing pictures with shading, 
action and perspective. And you are 
taught all the ‘inside secrets’’—the ‘‘tricks 
of the trade”’ that would otherwise take you 
years to learn. Our successful Art in- 
structors have had years of experience in 
commercial art. They know the kind of 
pictures that sell and they teach you how 
to make them—in the least possible time. 


Write for FREE BOOK 


An interesting and handsomely illustrated 
booklet, ‘Quick Easy Way to Become an 
Artist,’”’ will be sent you without cost. 

Mail this coupon for it. Learn how you 
can easily become an artist in a few hours a 
week spare time. Get also full particulars 
about our Special Offer to new students. 
Send the coupon NOW 


The Washington School of Art, Inc., 
Room 589-D 1115-15th St., N. W. Washington, D. C. 


The Washington School of Art, Inc., 
Room 589-D, 1115-15th St., N. W., 
Washington, D. C. 
Please send me oe cost or ag og on my 
part your free book, — Easy Way to Become an 





Artist.’"”. Print name plainly. 
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Brief Reviews of Current Pictures 
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FIFTH AVENUE—Producers Dist. Corp.—A 
story of New York. There's a certain sophisticated 
twist to the plot that makes it inadvisable for children 
to see. (April.) 


FIGHTING BOOB, THE—F. B. O.—A boring 
Western. Now don’t blame us if it doesn’t please. 
(June.) 


FIGHTING BUCKAROO, THE—Fox.—Buck 
Jones still does all the necessaries to keep one amused. 
It’s good stuff. (June.) 


FIGHTING EDGE, THE — Warner Bros. — A 
melodrama with no pretentions, but with scores of 
thrills. This is not art, but it’s exciting entertain- 
ment. The children can go. (April.) 


FIRST YEAR, THE—Fox.—A highly amusing 
comedy of the vicissitudes of married life during the 
first twelve months. Many of the incidents will 
strike home. Matt Moore is funny and pathetic. 
(March.) 


FLAME OF THE YUKON, THE—Prod. Dist. 
Corp.—A magnetic storyof theadventuresof thegolde 
seekers in the far North. Only for the big folks. 
(August.) 


FLAMING FRONTIER, THE—Universal.—An- 
other absorbing tale of the Old West which carries out 
the spirit of pioneer America. Good stuff for the 
children. (June.) 


FLAMING WATERS—F. B. O.—It looks as 
though F. B. O. went through their old pictures and 
picked out the thrill scenes from each one. (April.) 


FOR HEAVEN’S SAKE—Paramount.—For your 
own sake go see this Harold Lloyd productien. Sure, 
take the kiddies! (June.) 


FREE TO LOVE—Schulberg.—Clara Bow as a 
reformed crook does her best with an impossible role. 
(March.) 


FRONTIER TRAIL, THE—Pathe.—A _red- 
blooded Western with Harry Carey. If you like swift 
melodrama you are sure to like thisone. (August.) 


GALLOPING COWBOY, THE—Associated Ex- 
hibitors.—If you're in the mood for a good Western— 
see this. (July.) 


GENTLE CYCLONE, THE—Fox.—Not up to 
the standard of the usual Buck Jones feature. (Au- 
gust.) 


GILDED BUTTERFLY, THE—Fox.—Alma Ru- 
bens bluffing her way through society and Europe 
without any money. If you're fussy about your film 
fare you won’t care for this. (March.) 


GIRL FROM MONTMARTRE, THE—First Na- 
tional.—See this, if it is only to gaze on the fair 
loveliness of the gorgeous Barbara La Marr once 
again. (May.) 


GLENISTER OF THE MOUNTED—F. B. 0.— 
Lefty Flynn in an Arthur Guy Empey story of the 
Mounted Police. The same as the other 6,462. 
(August.) 


GOOD AND NAUGHTY—Paramount.—A flip- 
pant farce comedy with Pola Negri, Ford Sterling and 
Tom Moore. Sterling steals the picture. (August.) 


GRAND DUCHESS AND THE WAITER, THE 
—Paramount.—Sophistication and sex at their 
merriest are here. Yet so beautifully is it all handled 
pe gute for everyone from grandma to the baby. 

pril. 


GREATER GLORY, THE—First National.—An 
excellent picture featuring an Austrian family before 
and after the war. One of those rare pictures that 
you can stand seeing twice. (May.) 


GREEN ARCHER, THE—Pathe.—A stirring 
chapter play with more thrills than Sherlock Holmes. 
Worth following. (March.) 


HANDS ACROSS THE BORDER—F. B. 0.— 
Fred Thomson and Silver King make this an interest- 
ing picture. (August.) 


HANDS UP—Paramount.—Raymond Griffith asa 
Confederate spy in the civil war. Right funny. 
Marion Nixon and Virginia Lee Corbin make ador- 
able heroines. (March.) 


HELL BENT FER HEAVEN—Warner Bros.— 
Another disappointment, especialiy after the success 
of the stage play. Gardner James gives an inspired 
performance. (Jzly.) 


HELL’S 400—Fox.—It’s funny—unintentionally. 
Grownups may see chis if they promise not to laugh 
too loud. (July.) 


HER SECOND CHANCE—First National.—Not 
worth seeing. (July.) 
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HIGHBINDERS, THE—Associated Exhibitors. 
—William Tilden stepping out as an actor, but he 
better stick to tennis if he wishes to become a success 
in life. Terrible. (June.) 


IMPOSTOR, THE—F. B. O.—A carbon copy of 
the former Evelyn Brent productions. Fair. (July.) 


INFATUATION—First National.—Dull and un- 
interesting. But Corinne Griffith fans will go anyhow 
because it’s worth anybody’s quarter just to look at 
her. (March.) 


IRENE—First National.—Colleen Moore pleases 
again. George K. Arthur’s work is one of the out- 
standing points of the picture. (April.) 


ISLE OF RETRIBUTION, THE—F. B. O.— 
Lillian Rich and Robert Frazer are in the cast—if 
that _ anything. Entertainment value? Fair. 

uly. 


JOHNSTOWN FLOOD, THE—Fox.—A thrilling 
melodrama centered around the flood of 1889. George 
O’Brien, Florence Gilbert and Janet Gaynor are in the 
cast. (May.) 


JUST SUPPOSE—First National.—Richard Bar- 
thelmess is a prince of Europe who falls in love with 
an American girl, played by Lois Moran. Very mild 
entertainment. (March.) 


KIKI—First National.—Here’s Norma Talmadge 
as a comedienne and she’s a WOW. Ronald Colman 
is the male attraction. Be sure to seeit! (June.) 


KING OF THE TURF, THE—F. B. O.—A dash 
of racing stuff, some crooks thrown in, love sequences 
and presto! A picture that is pleasing and enter- 
taining. (May.) 


LA BOHEME~—Metro-Goldwyn.—A simple love 
story wonderfully directed by King Vidor and acted 
with much skill by John Gilbert. Lillian Gish is also 
in the cast. (May.) 


LET’S GET MARRIED—Paramount.—Richard 
Dix at his best. Plenty of laughs that come fast and 
furious. Don’t miss it! (May.) 


LITTLE IRISH GIRL, THE—Warner Bros.— 
Good entertainment. More crooks in a logical story. 
oe Costello and Johnny Harron head the cast. 

ay 


LOVE THIEF, THE—Universal. —The marriage 
of convenience is dressed up in royal garments with 
Norman Kerry and Greta Nissen in the royal robes. 
Passable. (August.) 


LOVEY MARY—Metro-Goldwyn-Mayer. — The 
famous ‘‘Cabbage Patch’’ does not provide good 
screen material. It’s harmless and we'll guarantee it 
won’t overtax the mentality of The Tired Business 
Fan. (August.) 


MADAME MYSTERY—Pathe.—The first Theda 
— a and it’s a riot! Be sure to see it. 
ay.) ~ 


MAN FOUR SQUARE, A—Fox.—A Buck Jones 
Western—which means it’s a good one. (July.) 


MARE NOSTRUM—Metro-Goldwyn.—A not so 
satisfactory film from the man who directed ‘‘The 
Four Horsemen.”’ (April.) 


MARRIAGE CLAUSE, THE—Universal.—One 
of the most appealing stories of life across the foot- 
lights. Billie Dove gives a splendid performance. 
(August.) 


MIKE—Metro-Goldwyn.—A Marshall Neilan bag 
o’ tricks. Fairly amusing through the efforts of 
Charlie Murray and Ford Sterling. (March.) 


MILLION DOLLAR HANDICAP, THE—Pro- 
ducers Dist. Corp.—A thrilling story of the race 
track. Splendid entertainment. (A pril.) 


MIRACLE OF LIFE, THE—Associated Exhibit- 
ors.—It will be a miracle if you are able to sit through 
this. Neither for the children nor grownups. (June.) 


MISS BREWSTER’S MILLIONS—Paramount. 
—Bebe Daniels attempts to be funny but falls down. 
Filled with all the old gags used in two-reelers. The 
children like this sort of thing. (Mey.) 


MISS NOBODY—First National.—Another ex- 
ample of a good story gone wrong. If you can think 
of anything else to do, passthisup. (August.) 


MLLE. MODISTE—First National.—Some wise- 
cracking sub-titles and the excellent work of Corinne 
Griffith and Willard Louis make this one of the most 
entertaining pictures of the month. (July.) 


MOANA OF THE SOUTH SEAS—Paramount.— 
The plot consists chiefly of the daily tasks of the 
natives in the isles. (April.) 


MONEY TALKS — Metro-Goldwyn-Mayer. — 
Slapstick at its best—a Ja Syd Chaplin stvle. It’s 
fluffy, but lots of fun. (July.) 
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MY LADY OF WHIMS—Arrow.—Clara Bow 
again as the carefree flapper who defies Papa and goes 
to live in Greenwich Village. Pleasing. (March.) 


MY OLD DUTCH—Universal.—This could have 
been a knockout, but at present it is missing on all 
sixes. (June.) 


MY OWN PAL—Fox.—Tom Mix and Tony with 
two additions—cute little Virginia Marshall and a 
jon ‘eet white dog. The children will love this. 

May. 


NELL GWYN—Paramount.—The first of the 
English productions that will meet with approval in 
America. Dorothy Gish gives a remarkable per- 
formance. (A pril.) 





NEW KLONDIKE, THE—Paramount.—One of | 
the finest of Meighan’s vehicles. An excellent story | 
by Ring Lardner enhances the comedy value of this | 


picture. Fine for the children. (May.) 


NIGHT CRY, THE—Warner Bros.—Rin-Tin- 


Tin is just the doggiest dog you've ever seen. This is 
by far his best picture and will prove a real treat for 
grown-ups and kiddies. (June.) 


NUTCRACKER, THE—Associated Exhibitors.— | 


An attempt to make.this a rip-roaring comedy proved 
that there are few comedians of whom we can be 
justly proud. Passable. (June.) 


OH! WHAT A NURSE—Warner Bros.—We think 
it’s time for Syd Chaplin to ‘“‘be himself.’’ Syd in 
petticoats again gets to be an old story, even though it 
affords splendid entertainment. (May.) 


OLD SOAK, THE—Universal.—Another success- 
ful stage play gone wrong—in fact ruined. (July.) 


OLD LOVES FOR NEW—First National.—Fair 


entertainment, if you like desert stuff, but nothing to | 


cause a rush of adjectives to the typewriter. (July.) | 


OTHER WOMEN’S HUSBANDS — Warner 
Bros.—A thoroughly amusing and clever domestic 
comedy well directed and well acted. (July.) 


OUTSIDE THE LAW—Universal.—A reissue of a 


crook drama released many years ago. Splendid plot 


and cast. Good entertainment. (July.) 


OUTSIDER, THE—Fox.—An intriguing story of | 
a mysterious healer who puzzles London medical cir- | 


cles. The crippled daughter of a physician is restored 
to health, and love enters. Jacqueline Logan is ex- 
cellent. (March.) 


PADLOCKED—Paramount.—Superior entertain- 
ment. Honest, mature drama, in its presentation of 
a young girl’s life nearly ruined by the severity of 
hypocritical morality. (August.) 


PALACE OF PLEASURE, THE—Fox.—Ed- 
mund Lowe kidnaps Betty Compson, a gay senorita 
of vamping tendencies. Nothing to get excited over. 
(March.) 


PARIS—Metro-Goldwyn-Mayer. — Leave before 
the last reel and you will find this an absorbing tale of 
love. Charles Ray, Joan Crawford and Douglas Gil- 
more areinthecast. (August.) 


PARIS AT MIDNIGHT—Producers Distributing 
Corp.—An unusual theme, some nice acting and 
gorgeous sets, but the plot suffers from a loose and 
jerky continuity. Not for the children. (July.) 


PARTNERS AGAIN—United Artists.x—Another 
Potash and Perlmutter. Delightful, as usual. (A pril.) 


PHANTOM BULLET, THE — Universal.— A 
Western that has a sure fire appeal for grownups and 
children. (July.) 


PRINCE OF BROADWAY, THE—Chadwick.— 
A wow with the boys and prize ring enthusiasts. A 
defeated fighter stages successful come-back. Many 
famous fighters introduced. (March.) 


PRINCE OF PEP, THE—F. B. O.—Richard Tal- 
madge as a young doctor who loses his memory and 
becomes a modern Robin Hood. Some good stunts. 
(March.) 


PRINCE OF PILSEN, THE—Producers Dist.— 
This is supposed to be a comedy, but if you can laugh 
you're a better manthan I. (June.) 


QUEEN O’ DIAMONDS—F. B. O.—There’s not 
much to recommend in this picture, but we think 
you'll live through it. (April.) 


RADIO DETECTIVE, THE—Universal.—An ex- 
cellent serial for the boys. The Boy Scout Movement 
co-operated in the production of this picture, so the 
youngsters will find this thoroughly enjoyable. (June.) 


RAINMAKER, THE — Paramount.— A Gerald 
Beaumont story picturized into splendid entertain- 
ment. William Collier, Jr., and Georgia Hale give a 
splendid performance. (July.) 


RANSON’S FOLLY—First National.—Richard 
Barthelmess in just another movie—that’s all. 
(August.) 


RAWHIDE—Associated Exhibitors.—All the in- 
eredients of a rip-roaring Western—fast action, a love 
story and a likeable star—Buffalo Bill, Jr. (July.) 


[ CONTINUED ON PAGE 141 ] 





Watch This Column 


This announcement 
is a continuation of the 
Greater Movie List which was 
begun in a previous issue. 
Once more I suggest that you 
keep all of these lists intact 
as a guide to your better en- 
tertainment for the months 
to come. 


‘““The Whole 


Town’s Talking’’— 
featuring EDWARD EV- 
ERETT HORTON and VIR- 
GINIA LEE CORBIN— | 
— pom stage pi ; SS 

cess ohn Emerson an 

Anita + D irected by Ed- One of bone ~ Stars 
ward Laemmle. 


“‘The Ice Flood” —featuring KENNETH HARLAN 
and VIOLA DANA—adapted from Johnston McCulley’s novel. 





‘“‘The Bargain Bride’’—featuring beautiful 
MARY PHILBIN in a remarkably dramatic story by A. Brode. 


‘‘Butterflies in the Rain’’—featuring LAURA 
LA PLANTE and JAMES KIRKWOOD. From the sensa- 
tionally dramatic newspaper story by Andrew Soutar. Directed by 
Edward Sloman. 


“The Sensation Seekers’’ touches on a fascinat- 
ing phase of modern life—youth’s search for new thrills and 
excitement. BILLIE DOVE will be featured in this picture, which 
is to be directed by Lois Weber from Ernst Pascal’s story. 


This will be an exceptionally brilliant year for 
HOOT GIBSON and no less than seven stories have been 


chosen for him—all of them by celebrated Western writers. The 
titles indicate their spirit. Here they are: ‘‘The Texas Streak,’’ 
“‘The Silent Rider,’’ ‘‘The Prairie King,’’ ‘‘Ace High,’’ 
‘‘The Buckaroo Kid,’’ ‘‘A Hero on Horseback’’ and ‘‘Chey- 


enne Days.’’ 


Don’t hesitate to write me if you want any further 
information about any of these pictures or any that have 


gone before. I like your letters and enjoy answering them. Inci- 
dentally, watch for ‘‘The Flaming Frontier” and ‘‘The Mid- 


night San.”’ Both are very much worth while. 
Carl XKgemmle 


(To be continued next month) President 


Send 10c each for autographed photographs of 
Laura La Plante and Hoot Gibson 
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AT THE RITZ-CARLTON AND THE AMBASSADOR 


IN ATLANTIC CITY 
+ 


164. Women Guests tell why they, prefer 
this soap for their shin 
“Does wonderful things” they say, for the complexion” 


CDancInG every night, beginning 
at midnight and ending with break- 
fast at dawn; teas, receptions, pri- 
vate theatricals, the opera, the the- 
atre, the dressmaker, the caterer, 
engagements packed one into another 
like a conjurer’s puzzle... 


Until the society woman, aban- 
doning her calendar, takes a run to 
Atlantic City for a few days’ perfect 
relaxation in that golden air. 

From New York, Philadelphia, 
Washington — even from as far as 
Pittsburgh and Chicago they come 
—lovely creatures in Paris frocks, 
thronging the brilliant promenades 
of the Ritz and Ambassador hotels. 


He’ do these women, who 
can afford the most costly 
personal luxuries, take care of 
their skin ? 

What soap do they find, pure 
enough and fine enough, to trust 
their complexion to? 

One hundred and ninety-four 
women stopping at the Ritz and 
the Ambassador at the time of 
our inquiry, gave us their answer 
to these questions. 

One hundred and sixty-four 
— over three-fourths — said, “I 
use Woodbury’s Facial Soap for 
my skin.” 

‘* My skin was so irritated by 
ordinary soap.” 

“Other soaps which I had given 
a fair trial had failed —Wood- 
bury’s has greatly helped me.” 


‘“‘Because once I find something 


Copyright, 1926, by The Andrew Jergens Co . 











“Slim, exotic, brilliant as jewels against the luxurious setting of the 
Ritz and the Ambassador hotels” 


A Large-Size Trial Set 
Your Woodbury Treatment for ten days 





b— a —4 


The Andrew Jergens Co., 
509 Spring Grove Avenue, 
Cincinnati, Ohio 
For the enclosed roc please send me the 
new large-size trial cake of Wood- 
bury’s Facial Soap, the Cold Cream, 
Facial Cream and Powder and the 
booklet, ““A Skin You Love to Touch.’’ 
If you live in Canada, address The 
Andrew Jergens Co., Limited, 509 
Sherbrooke Street, Perth, Ont. 
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good, I want to hold on to it. It 
is the most refreshing soap in 
the world.” 


“All my friends who have good 


complexions use it.” 


“Because of the amount of soap 
necessary for use, living in Pitts- 
burgh, I find Woodbury’s leaves 


the skin as smooth as possible.” 


These are a few of the reasons 
they gave. 


A specialist worked out 
the formula by which Wood- 
bury’s is made. This formula not 
only calls for the purest ingredi- 
ents; it also demands greater re- 
finement in the manufacturing 
process than is commercially pos- 
sible with ordinary toilet soap. In 
merely handling a cake of Wood- 
bury’s one is conscious of this 
extreme fineness. 


Every Woodbury user recognizes 
something individual and unique in 
the feeling of Woodbury’s on her skin: 
mild, soothing, and at the same time 
tonic and gently stimulating. 


A 25-cent cake of Woodbury’s lasts 
a month or six weeks. Around each 
cake is wrapped a booklet containing 
special treatments for overcoming com- 
mon skin defects, such as blackheads, 
blemishes, conspicuous nose pores, etc. 
The same qualities that give Wood- 
bury’s its beneficial effect in correcting 
these common skin troubles make it 
ideal for regular use. 

Within a week or ten days after be- 
ginning to use Woodbury’s you will 
notice an improvement in your com- 
plexion—will see it grow smoother, 
clearer, finer. 

Get your Woodbury’s today—begin, 
tonight, the treatment your skin needs! 
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Edward Thayer Monroe 


OAN OF ARC, ready to save somebody. 

But won't somebody please save Bebe 

Daniels from slapstick comedies and matri- 

monial rumors? They say that Jack Pick- 

ford wants to marry Bebe. So do a lot of 

other fellows, including Charlie Paddock, 
the cinder track runner. 




















pest NATIONAL is going to make a star of him. He will be presented in a series of 
“Westerns”; the first, “Senor Daredevil,” is not so good. But the boy is there.. He 
has the looks. Next month, Puotopray will have a story about. Ken Maynard. 























James Doolittle 


IVE Milton Sills a good role and he can play it. As witness his fine acting in “Men 
of Steel.” An earnest and conscientious gentleman with a shrewd sense of humor, 
Sills has brains and isn’t afraid of using them—even in a movie studio. 




















VERY young man’s idea of the Right Girl. And every old man’s memory of his 
first sweetheart.’ The girl the hero always marries. Lately loved by William 
Haines, in “Brown of Harvard,” now Mary Brian is the love interest in “Beau Geste.” 
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| 5 ery CHADWICK got off to a flying start in modern comedies. Remember 
when she was covstarred with Richard Dix? Since then she has been playing a poor 
third to the Cowboy and his Horse. Really, now, something should be done about it! 




















Russell Ball 


ILLIAM HAINES played leading roles for several years without starting any 
riots. Then came “Brown of Harvard” and a large increase of feminine mail to 
Culver City. To save work for the Answer Man—he is not married, as yet. 














AILED as “another Valentino,” Ricardo Cortez started handicapped. He is living 
down that Sheik stuff. Prefers to be known as the devoted husband of Alma 
Rubens than as a burn ‘em up Latin Lover. You'll see him in “Sorrows of Satan.” 

















The fineness of genuine . 
in a dainty new form +: You will love it / 


tairest complexion discovers soothing 
cleansing in the mild, caressing lather 
that has characterized Ivory for almost 
half a century. 


TS prompt and enthusiastic recep- 

tion by millions of women every- 
where indicates how completely Guest 
Ivory meets the exacting toilet-soap 
demands of modern lite. 


This is one more proof that what 1s 
genuinely fine always receives appre- 
ciation. For women have been quick 
to recognize that the addition of Guest 


Guest IVORY 


CFor the face and hands 


Ivory’s fresh new charm to the tradi- 
tional purity and gentleness of Ivory 
has given them a soap which satisfies 
both exquisite taste and intelligence. 


The slimmest of fingers close with 
ease over Guest Ivory’s daintily mod- 
eled cake. The loveliest of bathrooms 
finds fitting adornment in Guest Ivory’s 
blue dress. And, most important, the 


You will find Guest Ivory in 2lmost 
every grocery, drug, and department 
store. It costs but five cents. 


QQ *100% Pure It Floats 


Ay fine as soap can be 
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Speaking of Pictures 


By James R. Quirk 


NOTHER sop for the censor bird. 
Will Hays, the overlord of the movies, has just 
banned all licker from the films. Furthermore, 
he declares that all incidents that might be deemed to 
show encouragement or disrespect of the prohibition 
laws must be eliminated from all photoplays. 

There are two sides to this. The prohibition law is 
the law of the land. Yet our newspapers, our novels and 
our magazines discuss it with impunity. In fact, it is 
the chief item of discussion in America today. It is 
likely to be the storm center of the next national election 
two vears hence. 

It is pointed out by newspapers that Mr. Hays bans 
this law, and lets the various laws handed down from 
Mount Sinai take care of themselves on the screen. 
In other words, the screen swallows murder and balks 
at licker. 


E believe that the screen should have its freedom. 

True, we are not for indiscriminate showing of 
drunkenness. We doubt if the films have been at fault 
in this regard. But with all current printed matter, 
from The Saturday Evening Post to the newest best 
seller, discussing prohibition frankly, humorously or 
cynically, it seems hardly fair to muzzle the motion 


picture camera. 

A MOST interesting experiment is under way in the 
California studios of William Fox. Murnau, the 

director of ‘‘The Last Laugh,”’ has been brought from 

Germany by Mr. Fox and publicly charged by him to 

make artistic pictures. 

In this I believe Mr. Fox is sincere, for he has re- 
cently given proof that he is willing to spend any 
amount of money to crown his producing career with 
pictures of outstanding excellence. 

If ‘What Price Glory,’”’ ‘“The Seventh Heaven,” 
and ‘‘The Music Master”’ are not outstanding pictures 
of the year, it will not be because he and Winfield R. 
Sheehan, his vice president, in charge of production, 
are not making every human effort to secure the best 
talent available. 


HAVE spent many hours with Murnau. He is 
human. He knows life. He is a master technician. 
He is an artist with a rare sense of humor and a refresh- 
ing lack of that arrogance and conceit that has reduced 





many of our promising young directors to mediocrity 
in a business that requires as much artistic co-operation 
as the creation of a great cathedral. 

I was astonished to hear him use the word ‘‘we’”’ when 
discussing the making of ‘‘ The Last Laugh”’ with one of 
his assistants. 

The word ‘“‘we”’ is almost obsolete in Hollywood, for 
Hollywood is the capital of the Kingdom of ‘‘I”’ and 
the Garden of Self-satisfaction. 


’ 


HE communities which have the highest critical 

standards have the strictest censorship laws. Chicago, 
for instance, is the only large municipality in the 
country that has its own censor board. The board has 
been in operation for years, and is strict in rulings on 
the movies. 

Chicago also has an unenviable reputation as a 
leader in crime. 

Holland, where a film is rarely banned, is singularly 
free from crime. 

Connecticut, a neighbor state to New York, and 
also with a mixed industrial population, is freer from 
crime than its sister, which has a censorship board. 


Y the rulings of the censors, you may judge of the 

moral standards of the community. Most of the 
cuts in the state of New York are those showing gun- 
play, holdups and blowing up safes. And these crimes 
are of daily occurrence in New York. 

Pennsylvania cuts sex indiscretions, which leads one 
to draw conclusions as to just what is considered the 
most heinous crime in that state. 

Kansas will not tolerate drinking or smoking, while 
in Virginia, the movie characters may pass the bottle 
and the cigarette without being molested. Virginia 
also tolerates scant attire, but vulgarity is strictly 
taboo. 

Kansas may wink at shootings and beatings, but it 
will not tolerate hangings, leading one to believe that 
the fear of lynching and mob violence still prevails on 
the prairies. 

Virginia and Ohio, where the danger is evidently less, 
overlook all these crimes. Evidently, too, from the 


censorship cuts, Maryland fears patricide more than 

New York. It objects to a boy shooting his stepfather. 

Wife beating is obviously a curse in New York, as the 
[CONTINUED ON PAGE 118] 
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Pity a fragile blonde, alone in the world! 


of all that has been 
written about her, 
Peggy Joyce can play 
sympathetic heroines 
—and get away with it 


Lois Wilson. A man 





can forget a flirt but 
he cannot forget a 
friend. And Lois never 
flirts. But she has 
more loyal suitors 
than any of the vamps 
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The Real 


i1rens 
of the 


Creen) 


By Agnes Smith 


SIREN, as any child or censor knows, is a lady with 
sex appeal. And sex appeal, according to the same 
authorities, is a quality made manifest by mascara-ed 
lashes, jet black hair, spangled gowns, rouged lips 

and a gift for holding in the clinches. 
Hence a legend of thescreen: That all little girls born with 
black hair and snapping black eyes are little devils. And, 
conversely, that all little girls born with light hair and blue 


Lya de Putti. Just another furrin’ vamp, says the 
public with a yawn. Hot stuff in Berlin but not so 
deadly as the local girls 


















Ts vamps get the 

publicity, but the 
Good Little Girls almost 
always get the nice con- 
tracts. Readon—andlearn 
about women from them 



















eves are little angels. The Latins are the lovers; the Nordics 
the angels. 

And so if we were foolish enough to take a vote to find the 
most dangerous woman on the screen, the Pola Negris, the 
Nita Naldis, the Lya de Puttis and the Dagmar Godowskys 
would get all the ballots. For several vears Barbara La 
Marr summed up in the public mind all that was most sirenic 
in femininity. Poor Barbara, who loved ’em and left ’em! 
Poor Barbara, who paid her own way in the world and paid 
so dearly! 

And, if we were even more foolish and started a national 
election to vote for the noblest [ CONTINUED ON PAGE 137 | 










Directors must beg Lillian Gish to be kissed. Sex 
appeal is not in her line. 
But what vamp can 
match the list of her 
conquests? 













Constance Talmadge. 
‘‘Not just for a day, 
not just for a week, 
not just for a year but 
A-L-W-A-Y-S.”’ 
That’s the way Con- 
stance captures ’em 
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Nita Naldi. Never so dangerous as her conversation 
nor so fatally wicked as the roles she played 











The Happy 
Ending of 


By Catharine Brody 


OW for the cheerful side of this vexatious reducing 
question. And now for some helpful—and hopeful— 
suggestions to the girl who feels that she is greatly 
overweight and yet who doesn’t want to endanger 

her health by resorting to drugs, freak diets or unwise exercises. 
But before going into the constructive work of reducing 
scientifically and safely, I must repeat a few warnings that I 
have emphasized in my first two arti- 
cles. Never take drugs to reduce. 
Never adopt freak diets. Do not try 
lo gauge your weight by standards set 
by dressmakers. Never attempt any 
drastic reduction without first con- 
sulting your doctor. It is wholesale 
murder and suicide. 











holesale 


Sound, constructive advice 
for correcting fat by sane 
and health-giving methods 


Women’s Christian Association has excellent gymnasiums all 
over the country and there are also good private gymnasiums in 
every large town. 

If you want to make the work more pleasant—and also less 
expensive—form a class of other girls like yourself who want to 
lose weight. You will find it a new and agreeable form of 
recreation. 

Now, you will ask, why not exercise at home? Why go to all 
the trouble of putting oneself under classroom routine? 

Home exercises are rarely completely satisfactory, unless you 
have unusual will power and stick-to-it-iveness. 
For the first week or two, you may follow the 
exercises carefully. But lazi- 
ness and laxness are universal 
human faults and, in spite of 
your best intentions, you will 
find yourself getting careless 


An exercise to reduce the ab- 
domen and strengthen the 
muscles. First movement: 
Draw the knees toward the 
chest to the position illus- 
trated here. Remember that 
the value of the exercise de- 
pends upon the precision 





And remember this: YOUR HEALTH COMES FIRST. 

As this is the final article of this series, I am going to give it 
a happy ending by showing you that the correct way of reduc- 
ing is infinitely pleasanter and more satisfactory than the 
dangerous “get-slim-quick’’ methods. 

So let us call the class to order and begin the lecture. As the 
first step in reducing, consult your doctor. Have your heart 
and digestive organs examined. Take stock of your physical 
state and ascertain the physical causes of your excess weight. 

Then, still under the 
guidance of your physi- 
cian, go to a gymnasium 
and work under the di- 
rection of a_ physical 
instructor. The Young 


Second movement: Ex- 
tend the legs—so. Keep 
the knees stiff and do not 
change the position of 
the upper part of the 
body. And be sure to 
avoid a sudden, jerky 
' movement 










with which you follow the 
directions 


and forgetful. On the other hand, if you are committed to 
regular hours for exercise under the direction of an instructor, 
you will not be apt to break the appointments. And, if you are 
working in a class, your competitive sense will not allow you 
to fall behind the others. 

And then, too, exercises badly performed are worse than no 
exercises at all. As a beginner, an instructor will be useful in 
checking up on your mistakes. 

Most important, however, is the supervision imposed upon 
you in a gymnasium by the instructor. In your 
first burst of enthusiasm, you may be inclined to 
do too much. Those who exercise at home, begin 
the work in a burst of pep and gradually become 
lazy or careless. In a gymnasium, you begin with 
mild exercises and work into more strenuous ones. 
















Third movement: Describe an 
arc slowly to bring the legs to 
this position. If done correctly, 
you should be able to feel the 
muscles stretch. Remember, it 
is better to perform this exercise 
once carefully than ten times 
carelessly 
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Di This may sound like a drastic routine, but I think you will 
agree with me that it is worth many months of consistent work 
to achieve sound health and an attractive body. 

If you undertake the work as recreation, I am sure that you 
will find it fascinating. And so much pleasanter than starva- 
tion diets and nerve-racking drugs. 

To find out the complete routine for this constructive job of 
building up the body, I went to Dr. Watson L. Savage. For 
forty years Dr. Savage has been removing some of the most 
prominent stomachs in the country. His clientele is made up of 
some of the wealthiest men and women in New York. His 
gymnasium is a gathering place for stage stars who want to 
remove bulges from their shoulders and movie stars who must 
train down to meet the drastic requirements of the camera. 

“Some of the women who come to me,” Dr. Savage told me, 
“are in-a dreadful condition from taking thyroid extracts or 





To reduce the thighs and legs: Raise the leg and 
describe a circle with the toes, as indicated by the 
diagram. Not as simple as it sounds 








from following freak diets. And yet these women, in their 
extreme nervous state, will tell me that they don’t care any- 
thing about their health, all they want to do is to get thin. 

“And my answer tothat:I don’t care anything about taking 
off poundage, all I am interested in is putting the patient in 
good physical shape. In all my forty years in this work, I have 
never prescribed an ounce of drugs nor ever asked a patient to 
go without a meal. 

“Women who want to reduce are interested only in their 
weight, as indicated on the scales. Weight means nothing to 
me. AllI want to dois to bring back the body to its correct shape. 











Murder and Suicide 


“The poundage as registered on the scales is not so important 
as most women believe. The loss of a few pounds may have a 
psychological effect on a patient, but it doesn’t mean much. 
In reducing, remember that muscle, which takes up little room, 
weighs heavier than the fat that adds unhealthy bulk to the 
body. 

‘*There are 
four stages in 
correct reduc- / 
tion,” Dr. Sav- | 

| 
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age went on to 
explain, ‘‘the first 
is the mechanical 
massage. Next 


comes oxygenization. 
balanced ration. 
“Let us take these steps one at a time. The mechanical 
massage comes first because the persons who are greatly over- 
weight cannot plunge into drastic active exercises. We use the 
Gardner Machine and the Ring Roller Reducing Machine. 
Without any strain or effort on the part of the patient, these 
machines give a steady, pleasant massage, bettering the circula- 
tion and breaking down the fatty tissues. 
“Another advantage of the machines is that they enable us 
to reduce the girth in various parts of the body without 


Then the sweating process and then a 





A splendid exercise to remove that un- 

! ‘ becoming fat on the back and shoulders. 

Lie flat in. this position, arms and legs 
outstretched and the head down 


Second movement: Raise the 
arms, legs and head—all in one 
movement.: It isn’t easy at first. 
But the exercise is a valuable one 

for giving a good posture 





Photographs by 
Russell Ball, posed 
for PHoTopLay by 
Jeanne Morgan 












Proper Exercise and Diet 














Left: Rolling away fat on the abdomen. Without 


disturbing others. Thatis to say, 
we can take several inches off the 
thighs and back without touch- 
ing the arms and shoulders. 

‘“* Mechanical massage alone is 
not enough. The second step— 
oxygenization—furnishes the fuel to burn away the fat that is 
left when the fatty tissues are broken down by the massage. 
Active exercise must supplement the massage to build up the 
respiratory organs. The blood must be induced to pick up the 
waste and carry it off. Active exercise to correct faulty respira- 
tion is the logical way to eliminate this poisonous waste. 

“Then comes the sweating process to eliminate waste through 
the pores. For this, we use cabinets equipped with lights to 
induce circulation. This light treatment is also most effective 
to correct bad nerves. 

‘“‘Now for the balanced ration—which is in no sense a diet. 
Most women who want to reduce immediately think of elimi- 
nating a meal—either breakiast or luncheon. This is absolute 
folly. It only tends to give an aonormal appetite and to havea 
bad effect on the nerves. 

“IT only advise against overeating at any one meal. The 
patient who has been eating too heavily must cut down on the 
quantity of the food to allow the stomach to go back to its 
normal size. 

‘Diet should be a matter of individual prescription. Certain 
fattening foods have no effect on certain systems. I never ad- 
vise the complete elimination of all sweets and starches. To 
curtail sweets and starches—certainly. To cut them out en- 
tirely--certainly not. The human system needs these elements 
of food to work properly. If you eliminate them, you are 
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effort on the patient’s part, the Gardner Machine 

breaks up the fat tissues. Right: The Ring Roller 

Reducing Machine takes off the superfluous fat 
on the calf of the leg 


tampering with the chemistry of 
the body. 

“Eat regularly. Eat in mod- 
eration. And eat a_ balanced 
vation. Women who try to diet 
by eating only rough, scratchy 
foods, work immeasurable damage on their intestines. You 
need some soft—some so-called fattening foods to overcome the 
bad effect of the roughage. 

“Diet alone is useless without exercise. It may take off a few 
pounds temporarily but it will not correct the physical fault, 
it will not put on muscle to take the place of the fatty tissue. 
And exercise alone, unless aided by a balanced diet, will not 
have the desired effect. In our gymnasium, we can regulate 
the exercise, but we have no control over the patient’s diet, be- 
yond recommending to her what to eat. Some women will 
go through the exercises and then go out and eat heavy dinners. 
And then they wonder why they get no slimmer! Women like 
that would cheat at solitaire.” 

Dr. Savage warned women especially against violent exercise 
at first. When a doctor prescribes a certain dose of medicine, 
you cannot double its good effect by taking a double dose. All 
exercises should be started cautiously and with rest between 
exercises. Women are inclined to start in on the first lesson 
with so much misplaced enthusiasm that they are too lame and 
tired to exercise for days afterward. 

If you are young, healthy and in good physical trim, you may 
play tennis and squash to take off a few superfluous pounds. If 
you are older and considerably overweight, you probably will be 
obliged to train for months before you may safely try any 
strenuous sport. 
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Only Sane Way to Reduce 





Right: The Ring Roller literally shapes the body 
by applying a gentle massage from waist to shoul- 
der. Left: Hip, hip, away! The machine gives 


Do not be discouraged if you 
do not lose weight immediately. 
There are no miracles in this re- 
ducing business, except those im- 
mediate transformations prom- 
ised by the quacks and crooks. 
Athletes spend months in training. If you want a good figure 
and good health, you must have patience. But surely an hour 
or two, three times a week, is not a heavy demand on your 
time and concentration. 

The diet that goes with scientific reduction is far pleasanter 
than that recommended by any of the faddists. Never, for 
instance, eat two kinds of fattening food at the same meal. If 
you have potato, go without bread. If you have a fattening 
dessert, do not eat bread or potatoes. Restrict yourself to one 
good helping of each dish. Do not eat between meals. Drink 
all the water you want between meals, but none at meals. 

One of the disadvantages of a starvation diet is that it places 
an undue emphasis on food. Women who are dieting think 
constantly of food. Take your meals as a matter of course; eat 
enough to satisfy yourself without stuffing. 

Fruit juice, one egg, a slice of toast and a cup of coffee is a 
sensible breakfast. An entree, a salad and a cup of tea is a 
sufficient luncheon for a woman unless her mode of life is un- 
usually active. For dinner, a thin soup, meat, a green vegetable, 
a salad and either a potato or a dessert is a good meal. 

The important thing is to vary the diet and to see that you 
get some starches, some greens, some meats and some fruits daily. 

Enjoy your meals, but beware of the second helpings! 

For the benefit of the girl who is only a few pounds overweight 
and who feels that her physical condition warrants home exer- 


that trim silhouette. 


Active exercise and diet 
must supplement this method 


cise, I am going to describe a few 
simple exercises, designed espe- 
cially to reduce certain parts of 
the body. 

These exercises were demon- 
strated to me by Miss Irene 
Hines, who is in charge of the Women’s Department at Dr. 
Savage’s Exercise Institute. The exercises will not be sufficient 
to a woman seriously overweight, but they will help anyone who 
wants to take off a little troublesome and unbecoming flesh. 
They are also good exercises for weight prevention and any 
woman can practice them with safety and advantage. Go 
through these exercises two or three times at the start, as you 
will not want to overdo. 

The exercises, which are illustrated on pages 30 and 31, were 
especially posed by Jeanne Morgan, of Famous Players-Lasky. 
Miss Morgan is five feet, seven and a half inches tall and weighs 
one hundred and thirty pounds—quite an ideal figure. As she 
is a graduate of the Paramount School, she is accustomed to 
gymnasium work and is in perfect physical trim. 

Miss Morgan had no difficulty in performing any of the exer- 
cises, but the beginner may have to go at them carefully. Re- 
member, all exercises must be taken slowly. You should be able 
to feel your muscles stretch. 

The first exercise is to reduce the abdomen. Lie flat on the 
floor, hands to the side, palms out. Raise the knees to the 
chest. Now extend the legs and, very slowly, describe an arc, 
keeping the legs straight. 

If you perform this exercise correctly, you will feel the pull 
at the abdomen muscles. But don’t make the mistake of over- 
doing or you'll notice it the next day. [ CONTINUED ON PAGE 114 | 
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Tom Mix says that when anyone asks him 
who he is working for, he owns up to the 
Retail Automobile Dealers’ Association, a 
couple of jewelers, half a dozen furniture 
stores, some high class tailors and the 
California real estate bandits 


AKING morey in California isn’t hard for 
an average individual gifted with what you 
might call horse sense, but to hang onto it is 
considerable of a tougher proposition. Most 
of us, including myself, live on the installment plan. 
The other day a gent asks me who I’m working for, 
and being a truthful sort of person I right up and 
owns that it’s the Retail Automobile Dealers’ Associ- 
ation, a couple of jewelers, half a dozen furniture 
stores, some high class tailors and the California real 
estate bandits. 


34 


ure, You Can 
Make Money 


in California 


The only thing these California bunco artists haven’t tried 
tosellmeisahorse. Ireckon they figure that would be one deal 
where I could protect myself in the clinches. Out in Okla- 
homa, in my unregenerate youth, I had the reputation of being 
one of the slickest horse traders that ever panned a wind- 
broken broncho off on an unsuspecting easterner. In fact, 
if modesty permits, I might say I was looked upon as the 
David Harum of the Southwest. 

But outside of a horse, there’s nothing made or manufactured 
that hasn’t been offered me—at a bargain. These here bar- 
gain hounds follow me like crows follow a cornplanter. There 
isn’t acres enough in all Texas to accommodate the ground 
floor propositions these coyotes have tried to let me in on. 

When a couple of these polite highwaymen come with one 
of these aforementioned stupendous bargains, I always try to 
remember that they had it first and at the same time enumerate 
what all I have ever done for them that makes ’em so chari- 
tably inclined toward me. These soft-eyed and soft-hearted 





‘California bunco artists have tried to sell me 

everything, except a horse. I reckon they 

figure that would be one deal where I could 
protect myself in the clinches” 





a we 7 f 


Ss = 


SS ONANA SS SU EDD 











but try and KEEP it! 


The cowboy star says it’s 
simple to lasso a bankroll 
but a darn sight easier to 
break it than a broncho 


pirates would have traded poor old Jesse James out of his last 
horse—and there were times when Jesse needed his horse 
pretty bad. 

Every time they read in one of the papers some pipe dream 
a press agent has had about my salary, an army of gyp road 
agents start after me that would make the late lamented 
Dalton boys look like mere amateurs. They get me as sore as a 
prohibition agent who has to go and buy his own liquor. I 
have had more chances to finance new patents on non-skidding 
automobile tires than any other living man. Inventors who 
have automatic ranch gates, discover- 
ers of one-man tops for autos that four 
strong men together can’t get up nor 
down, owners of self-adjusting radio 
sets and subdivisions that haven’t 
even got a road into ’em yet, consider 
me legitimate prey. I don’t fall for 
none of ’em—but does that discourage 
such enthusiasts? It doesnot. They 
go right away and turn up the next 
day with something else, usually 
worse. One enterprising desperado, 
who had tried unsuccessfully four 
times to sell me propositions, was real 
candid with me. He says, ‘“ Well, Mr. 
Mix, what will you-all buy? Tl go 
out and get it for you.” 

Incidentally, this particular type of 
shorthorn doesn’t appear interested in 
bargains on credit for me—it’s always 
the cash and carry plan. 

In my old Oklahoma and Texas 
ranch days, we fellows had consider- 


“An egg said we 
ought to have a 
family crest. Make 
it a horse rampant, 
I says, and just put 
in plain English, 

‘Be Yourself’ ”’ 


“*The Indians who used to 

raise the scalps of the Pil- 

grims were gentlemen and 

scholars compared to the 

California mavericks. The 

Indians only took your 
scalp”’ 





' ‘Every time they read about 

my salary, an army of gyp 

road agents start after me 

that would make the late la- 

mented Dalton boys look like 
mere amateurs”’ 












































‘*Another gang that got 
on my trail was the 
antique dealers. An 
antique is something 
you couldn’t sell under 
any other name”’ 


‘‘Los Angeles is the 
original club town. 
It has more clubs 
than New York, 
London, Paris and 
Shanghai combined 
—and I belong to 
them all”’ 


able respect for the 

full fledged outlaw 

who stuck you up 

with a ‘44” and 
ordered you to shell out or he’d build 
a smoke under you that’d darken the 
sun—and we got in the habit of be- 
lieving him. I sort of sympathized 
with those boys for you never knew in 
those days when circumstance; might 
drive you into the same line. 

The only reason they don’t punish 
these sharks out here in California is 
the inability of the authorities to find 
a punishment to fit the crime. They 
used to hang ’em. for stealing horses, 
and after a fashion it was considered 
half-way severe. But today it would 
not be drastic enough to impress sub- 
dividers and such-like boys that thev'd 
better work for a living. 

The Indians who used to raise the 
scalps of the Pilgrims within the shadow 
of the old Plymouth Rock were gentle- 
men and scholars compared to what 
these mavericks will do to a man who 
is supposed to have money. The In- 
dians only took your scalp, but these 
wallopers skin you alive and take the 
hide. A couple of years ago they were 
allowed a peep at vour income tax re- 
turns, but now the government has 
shut that off, so they just make a 
mental estimate of how much thev 
think you ought to have and if vou 
don’t assay up to expectations, they 
accuse you of holding out on ’em. 

About the only difference between me now and in the old 
days, is that I eat more regular, but my mentality doesn’t give 
me any more protection against these sharks than it did in 
those same old days when a bunch of bandits backed me away 
from my horse and said, ‘‘Old boy, this may not be the best 
horse trade you ever made, but you can tell the world it’s the 
quickest.”’ Id like to apply those same methods to a few of 
the gentlemanly bandits that, unchecked, are permitted to 
assault poor movie stars with their ideas about how you ought 
to spend your money. 

There is one bunch that comes around trying to get me to 
establish a trust fund for my baby, but what they ought to trv 
to sell is one for me. If I fall for this gang, I’ll need it first. 

And then there are the clubs. [CONTINUED ON PAGE 125 } 
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Alfred Cheney Johnston 








HEN a long skirt is also a short skirt. Gilda Gray compromises 
with the extremes of fashion. Gilda’s first screen appearance— 
in ““Aloma of the South Seas’—was so successful that she has 
signed a contract with Famous Players-Lasky, with a raise in 
salary. The story hasn’t been selected. But no scenario writer 
could invent a more picturesque Cinderella story than the life 
history of this Polish immigrant girl who worked her way up from 


the Chicago slums to the very heights of Broadway. 


























Another Hilarious Negro Film Story 
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**T reckon you don’t want my job,”’ said Veto Small. ‘‘They bangs 
you aroun’ a good deal.”’ ‘“‘If I could on’y git into the movies,”’ 
breathed William Scraggs, ecstatically, ‘‘I wou’n’t care did they 
e kill me”? 
Illustrated by 


J. J. Gould 
HERE was an atmosphere of business-like carnestness 
in the sylvan glade. Members of the J. Caesar Clump 
unit of the Midnight Pictures Corporation, Inc., lounge’ 


expectantly while J. Caesar and his cameraman con- 

ferred over the proper setup for the next scene. 
Mr. Florian Slappey, leaning nonchalantly against a sturdy 
It was all 


pine, eyed with keen interest the queer costuming. 

very new and interesting to him: the leather jackets, ill- 
fitting tights, and little caps each decorated with a lone green 
feather. He sidled across to the ponderous and dignified 


Opus Randall. 
“Opus,” he inquired, “what does that coschume dress you 
up to be?” 
“It is a Swiss yodel,” explained Mr. Randall. 
‘ “So you is.” 


“Tha’s right,” agreed llorian. 
His eve roved the scene, taking in the score of other yodels 
who were awaiting the sharp-voiced orders of the irascible and 
By Octavus Roy Cohen efficient director. Personally, Florian did not particularly 
approve these monkey-suits and the queer antics which seemed 
the inevitable concomitant to them. To his way of thinking 
there were very few individuals in the Midnight organization 


r For Ways that ave dark, of an architectural type to justify tights. And the feathered 





caps he regarded as unnecessary and totally lacking in deco- 


the heathen Chinese have rative quality. | 
But, if on the Slappey countenance there was no glimmer 
h ’ h id ’ h of approval, one person present more than surpassed him in 
not mg on t € Mi ng C expressing abject misery. 
This gentleman was attired as were the others and he be- 


Pictures Corporation longed even less. He was very long and decidedly angular 
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With meticulous care Director J. Caesar Clump 

had placed the shiny new apple on the very 

crest of Mr. Veto Small’s cranium. Then he 

turned to Opus Randall, who was playing un- 

certainly with his bow and arrow. ‘‘How you 

is supposed to shoot this thing, Caesar?’’ 
Opus demanded 


and he possessed a head of mammoth propor- 
tions. He was in the group of picture actors 
but not of it. He braced himself against a tree 
and stared with round and mournful eyes upon 
the sunlit scene. 

Thin legs were lost in the green tights which 
he wore, the leathern jacket fitted entirely too 
snugly and the little cap stood on top of the 
enormous cranium as though inviting any stray 
zephyr to do its durndest. Huge splay feet 
afforded a certain measure of support to the 
elongated body—and on the face of Mr. Veto 
Small was an expression which was sad but 
reconciled. 

Veto wondered what it was all about. The 
thing didn’t seem to have no sense nohow— 
and there was no one present to whom Mr. 
Small could turn for information. With the 
Midnight Pictures Corporation, Inc., Veto’s 
official status was slightly below that of the 
meanest grain of dust . . . and he stared with 
melancholy disapproval upon the merrymaking 
of other members of the organization who friv- 
oled through the woodland glen. 

At length J. Caesar Clump and his cameraman 
seemed to come to some sort of an understanding. 
There came a staccato barking of orders from 
the directorial throat and instantly the babel of 
laughter ceased and the company snapped to 
attention. Mr. Clump superintended the setting 
up of the camera and taped off the distance 
which separated it from a gaunt pine which 
reared its form in solitary grandeur against the 
Junetide landscape. 

The air of levity was dispelled as the company 
prepared itself for business. J. Caesar turned 
harassed eyes upon his cast. He was searching 
for someone . . . and then his glance came to 
rest upon the gangling and uneasy figure of Mr. 
Veto Small. 

“Hey! You, Veto!” 

The tall figure untangled itself and moved 
slowly toward the director. 

“Heah’s me.” 

“Come heah!”’ 

Clump led the way to the lone pine. He 
wrapped his fingers around the skinny arm of the 
tall gentleman and shoved him with more force 








than consideration against the trunk. Veto 
stood blinking into the sun and the all-seeing eve 
of the moving picture camera. 

‘“‘Stan’ there!” ordered Mr. Clump. 

“Y-y-yassuh.” 

An’ don’t move.” 

“N-n-nossuh.” 


The cameraman looked earnestly into his machine, fiddled — 


with the diaphragm for a moment and announced that every- 
thing was okay. 

“Ready to shoot?” 

“‘Tha’s the only thing I aint nothin’ else but.”’ 

““Good.”’ Clump’s voice shrilled through the forest. ‘‘Opus 
Randall!” 

“Heah Lis, Caesar.”’ 

“Allright. Weisready.” 

Mr. Randall strutted forward, and there was no denying that 
his rather bulbous form fitted the Swiss costume adequately. 
Under Clump’s guidance, he, too, was posed before the camera 
so that the field embraced a view of Mr. Randall, the tree and 
Veto Small. Then Clump bellowed further demands. 

“Props,” he yelled. 

“cc Comin’.”’ 

“Bring that bow an’ arrer.” 
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A large bow and arrow of uncertain antecedents were prompt- 


ly produced by an efficient property man. These were placed 
in the hands of Opus Randall. The star stared at them un- 
certainly and waited. Over against the tree a glimmer of 
interest appeared in the eves of Veto Small. Mr. Small was in the 
throes of an idea that something was about to occur with him- 
self in the réle of occurree. 

“‘ Apple!” howled the director, and an apple was magically 
produced. 

It was a nice apple, a large, luscious, juicy apple of shiny red 
skin and snowy white flesh. Mr. Clump regarded it earnestly. 
Then, carrying it, he moved over to the vicinity of Veto Small. 

Stan’ still, Veto.” 

“Yassuh.”’ 

“ An’ don’t you move. 

“Nossuh.” 

With meticulous care J. Caesar Clump placed the shiny new 
apple on the very crest of Mr. Small’s cranium. Then he stood 
back and proudly surveyed his handiwork. ‘“ Tha’s swell,’ he 
verdicted. ‘An’ now usis ready.” 


Not an inch.”’ 























He returned to Opus Randall, who was playing uncertainly 
with the bow and arrow. Opus looked up hopefully into the 
eyes of his chief. 

“‘How you is supposed to shoot this thing, Caesar?” 

Mr. Clump explained somewhat vaguely the art of archery. 
Opus was dubious but willing. ‘An’ all I has got to do is shoot 
that apple off Veto’s head?” 

“Uh-huh. Tha’s all.” 

Veto moved. He did not do it swiftly, but there was no un- 
certainty in his manner. He left the tree suddenly and com- 
pletely. 

“Says which?” he inquired. 

Caesar swung on him furiously. ‘Git back against that tree 
an’ return those apple to where it come off from.” 

“Listen...” Mr. Small’s bovine eyes were filled with 
supplication. ‘‘When you said you was gwine take a William 
Tell pitcher, you never mentioned shootin’ no apples.” 

“Us paid fo’ the apples.” 

“T aint worryin’ ’bout them. Ise wonderin’ what happens 
does Mistuh Randall miss his aim.” 


Caesar placed hands on hips and surveyed the lengthy Veto 
with considerable peevishness. ‘‘ What you got to do with that, 
Useless? What you reckon us pays you twenty dollars each an’ 
ev’y week fo’?” 

“T dunno,” responded the tall one sadly. ‘‘Less’n it is to 
have somebody livin’ in the hospital most of the time. The 
way you fellers git me beat up an’ ’most ruint is somethin’ 
scandalous. An’ now you stan’ me vp against a tree an’ shoot 
apples.” 

Veto’s voice registered his uneasiness. 

‘“‘Somebody’s head has got to carry that apple: the scenario 
demands such,” declared Caesar. 

“*Well—I’m ag’in it.” 

“Vou refuses?” 

“No, but—” 

“ *Cause if you does, yo’ job is gwine be aint. Back up an’ 
leave us pick them fruit off yo’ dome.” 

Mr. Small was unwilling but not rebellious. After all, twenty 
dollars per week was twenty dollars per week, and the fact that 
it carried with it the certainty of [CONTINUED ON PAGE 132] 
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C L () S E-UPp S and By Herbert Howe 
ee”  LONGSHOTS 


. LAY-A Maybe it’s her changed character that led Irving Thalberg 
HE VODLE ao to hire John Colton to write her a play. John wrote “Rain” 
P-.. o Y and ‘‘ The Shanghai Gesture,”’ both stories of mesdames des nuits 
7 a HE Hoodoo — (Pardon the francais, but it’s the only tongue that gets by the 


editor on such occasions). 

































OWEVER, “Annie Laurie” indicates that Lillian has 
LEEDLE turned to the right. Marion Davies has suggested another 
LOU DER. great character for her to play, that of St. Elizabeth of Hun- 
GOTTLIEB: gary. 

—so! So you see we’re all doing our best for Lillian. If there’s any 
who would like to help they may turn to Psalm 36 and join with 
us in singing ‘‘ Bringing in the sheaves, bringing in 
the sheaves, we shall come rejoicing bringing in the 

4, she-eves.”’ 


EAL estate advertisements in Bev- 
erly Hills: 

CHOICE HOME SITES WITH 
FULL VIEW OF 
HAROLD LLOYD 


ESTATE. 
The inducement is 
plain: 

It would take an athletic Laugh and Live—At 


mountain goat to cover 
the hills and dales of Har- 
old Lloyd’s little yard. 
Ivan St. Johns and I 
trudged over it 


Home. 


Beverly Hills, Calif. 
NEVER rely on my own opinion of a picture. 
It’s the little woman’s that counts at the box- 
office. So meet the Girl Friend—She uses two-dollar lip 
rouge. 
“Tt ought to bring results at that price,’’ I tell her. 
‘“‘T don’t kiss nobody,” says she in her customary grammar. 
““T shouldn’t think you could afford to,” snaps I, ‘‘ unless you 


make them drop a quarter in first for cost of upkeep.” UT Harold Llovd’s 
After that there was silence, which was just as well, as we estate is not to be 
were viewing ‘La Boheme.” laughed at. Ivan St. Johns 


The Girl Friend thought it was wonderful, which caused me and I trudged over its 
to allege suspiciously that she was looking at John Gilbert in- fifteen acres in company 


stead of Lillian Gish. with Harold. Now I know why Harold has been in training for 
the past six months. It would take an athletic mountain goat 
COULDN'T see Lillian’s Mimi . . . She looked like to cover the hills and dales of Harold’s little yard. There’s a 
little Eva going straight to Heaven, whereas Mimi walked canoe course with wild ducks, which feel perfectly at home in 
the streets in the opposite direction. She was of the same there, a tennis court, swimming pool, old-fashioned mill house, 
sleepy material as Musette except that she had a cough, and a barbecue, golf links, formal and informal gardens, and a special 
a cough isn’t going to take all the joy out of a fille de joie. cottage known as the workhouse, where writers may be enter- 
tained without disturbing the family. Thus my winter vaca- 
y H, you don’t like Lillian Gish because you’ve got acrush tion is also arranged. 
on Musette Adoree,” accused Girl Friend, who, in com- 
mon with all Hollywood folk, thinks that a critic can’t judge a CONSTANCE TALMADGE, having gone Greek by her 
picture without letting personal feelings enter in. first marriage, took out naturalization papers to become 
“It’s a lie,” hissed I. “‘I am the Lillian Gish adorer who American again, and the next day married a Scotchman. 
sends her telegrams after every picture, even when Western There’s no holding Connie to any one nationality; her art 
Union won’t accept them collect. I love Lillian and hope to be belongs to the world. 
playing her harp accompaniments when she’s doing saints in 
Heaven.” ie just learned the cause of the break between Peggy Joyce 
** Anyhow, he’s wonderful,” breathed the yielding Girl Friend, and her producer. He gave her a press clipping book for 
gazing at the screen where John Gilbert was doing a solo. Christmas. 
UR Lillian has gone wrong. icon talk about the motion picture bringing about world 
She came to Hollywood and did Mimi, and now she’s understanding has some basis in fact. At least, the English 
wearing the Scarlet Letter. and American fans seem to find [| CONTINUED ON PAGE 132 ] 
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Our 


mbrose 
goes Otraight 


All was Fun and 


Foam in Mack Swain’s 


“Ambrose” Days 
By Myrtle West 


‘Midnight at the Old Mill.’? Ambrose and the 
Walrus (Chester Conklin) doing their stuff in 
an old Keystone comedy, ‘‘Saved by Wireless” 


T must have been a glorious frolic in those good old 

Mack Sennett days when Gloria was a bathing girl 

at seven-fifty per day. When Chaplin was getting 

$150 a week and glad of it. When Chester Conklin, 
Ford Sterling and Mack Swain were vying with each 
other for laughs. 

That awning striped bathing suit of Swain’s. That 
walrus mustache. Those outrageously bushy eyebrows. 
That dear old laughed-at, almost-forgotten ludicrous 
character of Ambrose, created by Mack Swain in 1913 


The first straight photograph 
ever taken of Mack Swain. 
From the dignity, poise and 
reserve of this picture, you 
might think he was a bank 
president, not an actor 


when he entered pictures with 
all the glory of twenty-two 
years on the stage as a song- 
and-dance-man. 

But let Mack tell about it. 

The lugubrious eyes of m- 
brose have not changed, al- 
though the bathing suit has 
been laid away in mothballs 
and in its place is a gray busi- 
ness suit. Our Ambrose has 
gone straight—straight comedy 
relief. 

“Yes, life was a blooming 
beer garden in those days. We 
did pretty much as we pleased, 
too. Along about three o’clock 
in the afternoon we'd get tired 
of working—or else we would 
run out of stuff that foamed 
and then we’d nudge the 

| CONTINUED ON PAGE 127 





Flaming Youth, or Mr. Swain at 
the age of fifteen. If Elinor 
Glyn had seen him, what a dif- 
ferent story it would have been 
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Sex—With a SENSE of 




















Malcolm St. Clair who tamed 
stars, studios and exhibitors 
into letting him do what he and 


the public likes 


NE of the most diffi- 

cult jobs I ever did 

was to write a review 

of “‘ The Grand Duch- 
ess and the Waiter.” It was 
almost impossible to explain 
on paper the charm of that 
lovely film. 

I find myself faced with ex- 
actly the same task in attempt- 
ing to describe the man who 
made that picture, Malcolm 
St. Clair. 

There are two types of inter- 
views — those in which you 
meet a celebrity, keep his mind 
on your work, have a dull time 
and get a mild set of nothing 
to work into a story. And there 
are those that happen once in 
a green moon where you en- 
counter a real personality, have 
a perfectly swell time talking 
about what really interests 
both of you and come away 
with a series of impressions as 
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Humor 


Thatisthe kind toward which 
Malcolm St. Clair aspires 


By Ruth Waterbury 


brightly colored and as intangible as soap bubbles. 
Most stars and many directors can be put in a 
single sentence. But not Mal St. Clair. The nearest 
you can come to it is to say that his general idea seems 
to be that the world is so full of a number of sins he 
is sure we should all be as happy as kings. 
Cecil De Mille once told me that if his pictures didn’t 
explain him, nothing ever can. 

Malcolm St. Clair didn’t say that, but of him it happens 
to be true. 

Besides his ‘‘Grand Duchess” Mal created ‘‘ Are Parents 
People,” ‘‘ A Social Celebrity,” ‘‘Good and Naughty,” and 
‘*A Woman of the World,”’ pictures of light love and lighter 
laughter, sparkling with charm and fresh imagination, and 
blessed with a surcease of bunk and blah. 

After meeting Mal St. Clair you know those qualities 
didn’t get into his pictures by 
accident. 

He is a very young man 
to be as wise as he is. Just 
twenty-eight and six feet 
three inches tall. His eyes 
are gray and his height has 
taught him to duck his head 
so that he gazes down upon 
the world from beneath very 
heavy brows. 

We went for lunch at New 
York’s smartest and most ex- 
pensive restaurant and he 
talked and ate with equal 
rapidity. He is known as 
the fastest worker on the 
Lasky lot, his production 
schedule being so far ahead 
of every other director’s that 
he saves about $50,000 on 
the cost of every feature. 

‘Listen,’ hesays, and then 
he tells you—a little bit of 
everything. He sits pushed 
down upon his chair and his 
quality of aliveness is so in- 
tense that if he sprang up 
every once in a while and 
hit the ceiling it wouldn’t 
surprise you. 

[ CONTINUED ON PAGE 112 ] 


In his Sennett days Mal was an 

extra boy where Chester Conklin 

was a star. But Mal’s gone up 

in the world since then and 

their friendship makes Chester 
chesty 























O they look like Napoleon and Josephine? Nevertheless, Charlie 
Chaplin thinks that it can be done. And when Raquel Meller 
left Hollywood to return to France, she faithfully promised 
Charlie that she would return and play Josephine to his Little 
Corporal. Neither Charlie nor Raquel will take any salary 
during the making of the picture. But, don’t faint; wait a 
minute! There’s a catch to it. Charlie and the Senorita will 
share in the profits of the film. If there are no profits, it will be 
written off as a glorious experiment. Charlie wants to try a 
serious role. And Meller, after some none-too-successful French 
films, wants to show what she can do with good direction. Any- 
thing is apt to happen when a couple of geniuses get together. 

















Ogden Stewart's 
GUIDE to 


Mr. Stewart says this is a synopsis but try and 
find what has gone before 


rT is spring in old Hollywood but it is not spring in the heart 
of Cecil B. DeMille, a rising young moving picture director 
whose grandmother had voted for Lincoln when Lincoln was 
still in knee trousers, and something of the old lady’s gzim 
spirit has gotten into her grandson’s face, I am afraid, on this 
otherwise cheerful June morning. Cecil B. DeMille wants a 
story—a new story. He has heard all the old stories—the one 
about the two Irishmen named Zukor, Goldwyn and Lasky, the 
one about the traveling salesman named Laemmle—he has 
heard them all. He wants a new story. And as he stands there 
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More straight from the 
elbow advice from America’s 
leading humorist 


at the corner of what was one day to be Sunset Boulevard and 
Vine Street an idea comes to him in the following form: 

“T think I'll cross the street.” 

At first the idea is only vague and nebulous, as, indeed, are 
all worth-while ideas in their original form. But soon, out of 
the mist, it begins to take shape—to “build,” as they say— 
and before long young Cecil, who is a man of “‘action,” not 
“words,”’ has grasped the essential fundamentals of the above 
idea and has begun to ‘“‘act.”’ And ina very short time (as time 
goes in Hollywood, that ageless city) he is able to see his idea 
fulfilled. Cecil B. DeMille stands on the other side of the street. 

And whom should he meet there but a person who is neither 
America’s Sweetheart nor the Spirit of Cleaner Moving 
Pictures, but a tall man with a long black beard and spots on 
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‘*An American Tragedy’? quite naturally becomes the story of a police 


dog belonging to a man who constantly chews tobacco but is in love 


with one of the Siamese twins 


Behavior in 
Hollywood 


his vest as from vegetable soup or a business man’s lunch, only 
he wasn’t a business man and he hadn’t any lunch. His name, 
for the sake of brevity, shall be nameless. 

Meanwhile, out in far distant New Mexico, a train is speeding 
westward bearing its precious cargo of human freight consisting 
of Lew Cody and Norman Kerry who (as related in our last 
installment) are coming to Hollywood to try their luck at the 
moving picture “‘game.’’ Lew has the upper but Norman has a 


mustache and so the train stops at Albuquerque. Lew and 
Norman get out in order to buy something to read, but un- 
fortunately the only thing the bookseller has left are the “ Elsie” 
books which they both have read several times. 

“Have you got anything by Donald Ogden Stewart?” asks 
Norman, eagerly. 


““No,’’ replies the bookseller. 

““Good!”’ says Norman and they both laugh and Lew takes a 
vanilla soda with chocolate ice cream. 

On their return to the train whom should they find but 
Lillian Gish, Aileen Pringle, Eleanor Boardman, Carmelita 
Geraghty, Tom Mix’s horse, Tony, and Joseph Hergesheimer, 
all on their way to Hollywood to try their luck at “pictures.”’ 
As Lew and Norman look on, a furious game of dominoes 
breaks out and in the midst of the excitement it is discovered 
that Lillian, Aileen, Eleanor and Carmelita have gone fast 
asleep. 

“‘Shall we join the ladies?” asks Lew. With that he picks 
up a copy of PHOTOPLAY containing Chapter III of “ Perfect 
Behavior in Hollywood” and begins to read. [cont’DON PAGE 120] 
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Erich von Stroheim says ZaSu Pitts is the screen’s 
greatest tragedienne, thanks to her singularly dra- 
matic hands. Here is Miss Pitts in the blond wig of 
Cecelia in Von Stroheim’s ‘‘The Wedding March”’ 


OU will pardon me if I seem a bit incoherent. I have 

just been talking to a pair of hands. A pair of hands 

so expressive that their slightest movement is a syllable. 

A simple turn of their flexible wrists the symbol of a 
mood. 

And my hands are so pitifully dumb. 

These hands are lyric hands, if one could call them that. 
They are not delicate nor particularly flowerlike. I would 
never call them fragile. But they are hands which could tell 
the universal story of joy and tears, fear and love by swift 
supple movements. 

Da Vinci would have loved to paint them. 
centuries too late. 

They are the hands of ZaSu Pitts. 

Now of course you have heard of them. They are prac- 
tically a legend in Hollywood. Whenever a director wants a 
bit of real acting—pathetically humorous or humorously 
pathetic—he sends for ZaSu Pitts. And with ZaSu comes 
her hands. Those splendid slim hands that can be sad one 
moment and glad the next. 

‘“‘She has more expression in one little finger than most ac- 
tresses have in their whole bodies,”’ said one director. 

But they didn’t think that when ZaSu first came to Holly- 
wood from Santa Cruz, eight years ago. It was another film 
story of the awkward adolescent with sad, large eyes, walking 
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But they came 


The Hands 
peak 


ZaSu Pitts has 


the most dramatic 
hands in all Hollywood 


By Dorothy Spensley 


from studio to studio. Living at the old Hollv- 
wood Studio Club. Hungry. Waiting. 

Then she got her first part of consequence. 
She was a frightened slavey in a Pickford picture. 
What she lacked in acting ability was made up 
by her hands. Her long, slim fingers—not par- 
ticularly graceful, but fascinating—played the 
scene for ZaSu. Not with Griffith technique, 
which teaches little fluttering, futile motions, 
mounting to hysteria. But with sure true 
movements. ‘*Watch your hands, Kid. If you 
do, you will have it all over the rest of them,” 
the director counseled. 

So ZaSu watched and waited. And played in 
comedies. And it was discovered her hands had 
a sense of humor. Droll, sly humor. Hands 
that could hang limp at her sides—their very 
attitude calling for paroxysms of laughter. And 
a thumb that could go to her lip in a questioning 
curious manner that brought forth merry howls. 

That is what ZaSu likes best to play. Comedy 
that verges on the edge of pathos, as all true 
comedy does. A feminine Harold Lloyd-Charlie Chaplin. 
And how well she could do it! 

But Erich von Stroheim, who made Tvina of ZaSu Pitts in 
“*Greed,”’ says she is the screen’s greatest tragedienne. Great- 
er than Lillian Gish. Greater than Mary Philbin. So great 
an actress of tragedy that he has cast her as Cecelia opposite 
his Prince Nicki in “The Wedding March,” which he has 
written and is directing. She is his wife—a marriage of con- 
venience—and he is a profligate Viennese nobleman in the 
period before the war. 

She is tragic. She is funny. 
she is inclined to be nonchalant. There is nothing artificial 
about ZaSu. She either likes you or she doesn’t. And I 
doubt if there is another actress in Hollywood who does more 
noiseless charity work. 

A ten dollar bill slipped into the palm of an out-of-work 
extra girl. A basket of supplies delivered anonymously to a 
family of meagre means. A girl at the Hollywood Studio 
Club, flat broke, receives carfare home. 

When Barbara La Marr passed away, “‘Sonny” La Marr, her 
little adopted boy, came to keep Ann Gallery, four year old 
daughter of Tom and ZaSu, from becoming too lonesome in 
the nursery that overlooks the Santa Monica Bay District. 
They are “brother and sister” now, according to ZaSu. And 
the big house is full of cousins and relatives who have come 
West to see Hollywood or try pictures. 

ZaSu has a heart for the world and the hands that Maeter- 
linck must have been dreaming of when he penned the lines: 


She is versatile. Off-screen 


“My hands, the lilies of my soul, 
“Mine eyes, the heavens of my heart.” 





The Lark of the Month 


or making himself understood by the Mexican boys. 
thought that Raquel Mei}: and her songs would be just pie for 
him. 

But one song followed another and it was all Chinese to Tom. 
He “‘no savvy” the high Castillian Spanish. After the performance, 


T was California’s grandest—and most expensive “first night.” 

Every star with twenty-five dollars in real cash dug down in 

his pocket for seats for himself and the girl-friend to hear 
Raquel Meller, the noted Spanish “diseuse.” And, in honor of 
Senorita Meller, every Spanish shawl, every Spanish comb and 
every Spanish dictionary in Hollywood were in big demand. 

Among those very much present were Mr. and Mrs. Tom Mix, 
in full glory of evening dress, Mrs. Mix covered with her lovely 
diamonds. Tom had paid his twenty-five dollars and was deter- 
mined to do the thing up right. And he was determined to enjoy 
Meller if for no better reason than the fact that the tickets had 
cost him a lot of money. 

In the course of his roamings in the Southwest, Tom had picked 
up a smatter of Spanish. He never had any trouble understanding 


And so he 


Tom was invited back-stage to meet the Senorita. With high 
hopes of finding a conversational footing with the star, Mix 
rehearsed his Rio Grande Spanish. Face to face with the celebrity, 
Tom started the conversation with “Gracios. Mucho grande. 
Star bueno.” 

All he drew from the great Meller was a long, sad look of 
amazement. 

“TI guess that Spanish at $12.50 per isn’t what they use on the 
Rio Grande,’’ remarked Tom sadly. 





STUDIO NEWS & GOSSIP 


9 


“I want to go back to blighty,”’ as they used to say 

back in 1917. The lady in the ‘‘Big Parade’? make-up 

is none other than our Mabel Normand, now fighting 

the war again at the Hal Roach studio. They’re all 
in the army now 


UDY and Pola deserve a long vacation from the news- 
papers. If everyone stopped printing anything about 
their engagement, they would get married in self-defence. 
However, as long as we have followed this grand passion 
through so many episodes, it might be well to record the latest 
events. (Business of yawning.) It seems that the engagement 
is a trial affair. (Yawns.) If it lasts until February and both 
Rudy and Pola are still in love, the couple will marry. (More 
yawns.) Mrs. Chalupez, Pola’s mother, hopes that the wed- 
ding will take place. She says she wants a lot of nice little 
grandchildren. (One great, big, signing-off yawn.) 


Now comes our own Harry Carey with a classic utter- 
ance: “Gentlemen prefer blondes, but blondes aren’t 
so particular.” 
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Did you ever wonder what the back of a mountain 
looks like? Well, here is a whole range of Big Boys, 
especially constructed at the Famous Players-Lasky 
studio for a scene in Thomas Meighan’s picture, 

‘*Tin Gods” : 


. E didn’t rescue me from drowning!” said Mae Busch, 
indignantly. ‘I was a bathing girl once and I know how 
to swim.” 

And that’s what Mae announced shortly after her marriage 
to John E. Cassell, oil man. It seems that someone had 
started a story that Cassell won Mae’s heart by saving her 
from the surf at Santa Monica. And Mae resented the rumor. 

Miss Busch and Mr. Cassell were married at Riverside, 
California, with Arlene Pretty and James Morrison acting as 
witnesses. Mae gave her age as twenty-nine; John owned 
up to twenty-six. 


HE first thing Renee Adoree did when she arrived in Los 
Angeles upon her return from New York and “Tin Gods” 
was to announce that no engagement existed between herself 
and Rudolph Friml, the celebrated operetta composer, although 
stories of her two gorgeous diamond rings and a $25,000 auto- 
mobile, gifts of Friml, had percolated to the hinterland of 
Holly wood. 
If Renee says there is no engagement, of course there is 
none. Wonder if Gaston Glass is glad? 


< OMEONE was talking to Fred Thompson, the Western 
star, the other day. 
“You’re a good actor,’’ commented Fred’s friend. 
“Stop kidding me,’’ said Thompson, “I’ve got a good 
horse.” 


OSEF VON STERNBERG. who directed that famous epic of 

the stream dredge, “‘ The Salvation Hunters,”’ was married in 
Hollywood recently to Riza Royce.. The ceremony was per- 
formed by a justice of the peace and the bridegroom took the 
bride to luncheon at Montmartre to celebrate. 


OMETIMES it is better to lose several hundred thousand 

dollars than to risk a couple of millions. ‘‘Glorifying the 
American Girl,” the Florenz Ziegfeld film, is off for the present. 
It cost Famous Players-Lasky just $205,000 before a crank 
had turned on the cameras and the company decided that 
enough was enough and refused to plunge in deeper on the 
production. 

In spite of the fact that the picture may never reach the 
screen, Ziegfeld has received $150,000 for his part in the 
undertaking. 

Ziegfeld’s contract with Famous Players-Lasky must have 
been a masterpiece. It was one of those one-way contracts 
with everything going to Ziegfeld. For instance, the little 
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And here are the same mountains, seamy-side turned 

the other way. Naturally it was impractical to send 

the company to the Andes and no mountains near 

New York happen to look like ‘em. Hence these 
had to be made 





piece of paper stipulated that $186,000 in costumes were to be 
used in the picture. 

Ziegfeld was to direct the spending of $106,000 of this sum; 
the others were to be made in the studio. And at the com- 
pletion of the picture, Ziegfeld was to receive the costumes for 
use in his next ‘ Follies.”’ 

Josef Urban, who designs the Ziegfeld settings, received a 
retainer of $25,000 for preliminary work on the sets and 
$7,500 was paid for a scenario. 


HEN Famous Players-Lasky surveyed these figures, it 
decided that the production would be too much like a 
free boat ride for the Ziegfeld organization. Perhaps the 
unkindest stipulation of the contract was the clause which 
provided that the Ziegfeld chorus girls were to receive $35 a 
day for their first appearance in front of a camera. 
It costs a lot to Glorify the American Girl, as any butter 
and egg man can tell you. 


“SURE I am a bachelor,” says Raymond Griffith, “and 

here’s why: No man, no matter who he is, is good 
enough to marry a good girl. And, of course, no real man 
would think of marrying a bad girl. Hence—the bachelor.” 


AN you imagine Charles Spencer Chaplin as Napoleon 
Bonaparte? 
Well, it is one of the two roles that this great little comedian 
has always wanted to do. The other is Hamlet. 
Chaplin can look the part of Napoleon. At more than one 
masquerade party I have seen him in the guise of the great 
Bonaparte. He just can’t resist it. 


And now from his studios comes the announcement that 
Charles Spencer Chaplin will play Napoleon and that Raquel 
Meller, famous Spanish stage artist who took Hollywood by 
storm, will play his Empress Josephine. They plan to make 
the picture as soon as Senorita Meller completes a concert tour 
which will end in Los Angeles in January of next year. 

It will present Chaplin in his first attempt at serious film drama. 

It will mean the realization of one of his life’s ambitions— 
to present his idea of Napoleon to the world. 

It may also change his entire future career, for if the audi- 
ences accept him in serious drama, he may produce ‘‘ Hamlet” 
next. 

So you see, Chaplin, with all his greatness, only helps to 
prove the old, old rule—the clown underneath wants to play 
the hero—the great tragedian the comedian. 


EAST AND WEST 






By Cal York 





The very smartest and most comfortable bathing suit 


for girls. May McAvoy wears this suit in ‘“‘The Fire 

Brigade.’’ Don’t ask us what a bathing suit has to do 

with a picture that is all about fire-fighters. Even 
Mack Sennett can’t answer that 
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6 lige PAN ALLEY, home of the song writer, watches the 
current motion picture productions carefully. 

“There’s a Boatman on the Volga” has just appeared, 
being suggested, of course, by the current Cecil B. De Mille 
film. 

The prize of the song month, however, goes to “My 
Dream of the Big Parade.” 

This song has a neat finishing, running: 


“T saw one-legged pals 
Comin’ home to their gals, 
In my dream of The Big Parade.” 


E is more than probable that Jack Pickford will play the 
role of Clyde Griffiths in the screen version of Theodore 
Dreiser’s “An American Tragedy.” Mary, undoubtedly, will 
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This picture was taken immediately after Gertrude 

Olmsted whispered the fatal ‘‘I do,’ that made her the 

wife of Robert Leonard. And as soon as Mae Murray 

heard that her ex-husband had married, she staged a 
wedding of her own 


be delighted to learn that her little brother is going to get a 
chance in such an important picture, for Mary always has had 
unbounded faith in Jack’s talents. And evidently, too, Jack 
has recovered his health, otherwise he wouldn’t be undertaking 
such an ambitious season’s work. 

Glenn Hunter, who will create the role on the stage, an- 
nounced that he would also play in the film version. But the 
producers thought otherwise and sought out Jack Pickford. 


HE Marilyn Miller-Jack Pickford affair wasn’t exactly one- 
sided. Jack wasn’t being noble about giving Marilyn a 
divorce just because she is interested in Ben Lyon. Jack had 
some little plans for his own future and it was said they con- 
cerned Bebe Daniels. Then Bebe up and announces she’s 
engaged to Charles Paddock. So we don’t know who will be 


the third Mrs. Pickford. 
FERN EST TORRENCE has just returned from a vacation 


spent on the Continent and in Scotland, his homeland. 


Torrence says that the most popular motion picture in 
Scotland right now is “The Woman Pays.” 


ESTERDAY a truck driver getting $30 a week; today a 

movie actor with a fine contract. And tomorrow—maybe— 
astar. That’s the story of John Kolb. Only a short time ago 
John was driving a truck for the New York Edison Company 
and supporting a wife and family in a Bronx flat. A casting 
director saw John and asked him to play a Canadian lumber- 
jack in ‘‘The Knockout.”” Then he got a job in “Men of 
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Eddie 


Cantor took the family West for his first screen appear- 


Sudden increase in Hollywood’s population. 


*» Here you have Marjorie, Natalie, 


This 


ance in ‘‘Kid Boots. 
Edna and Marilyn. And, of course, the Missus. 


shows why Eddie works during the summer 


Steel.” John wouldn’t quit the truck for the studio until he 
got a contract. 

Movies were only part-time work until First National asked 
him to sign up. John is six feet, seven inches tall and one of 
those he-men. , 

He is in Hollywood now. 


IVIAN RICH and her husband, J. W. Jesson, are feeling 
particularly elated. A certain long-legged bird left an 
eight and a half pound son with them and they immediately 
named him Charles Forde Jesson. 
Vivian, as you know, is the same little Rich girl who plays 
in outdoor chapter plays. 


F course you recall the pretty little girl who made the 

spectacular Paul Revere ride in “ The Johnstown Flood ’’ and 
whose excellent ability won her a Fox contract. She is Janet 
Gaynor, who, in addition to being pretty and talented, is a 
1926 Wampas star. 

Janet is now out to conquer other worlds and in this crusade 
she has enlisted the aid of Herbert Moulton, a clever young 
Los Angeles journalist. 

They have announced their engagement, but have set no 


date for the wedding. 
R. F. W. MURNAU’S arrival in America was the occasion 


for a big dinner given by William Fox in honor of the 
director of “The Last Laugh.” Murnau made a great hit 
with everyone who met him and was placed immediately in 
the ranks of the “regulars.”” The German spent hours care- 
fully studying the intricacies of American slang. And when 
someone asked him what he liked best about America, he 
immediately replied, “So’s your old man!” 


F you want to go for a bounding joy-ride, all you need to 

do is to flag Hedda Hopper when she bounces by in her 
little Ford. Hedda is one of Hollywood’s delights. As 
democratic a patrician as ever swerved through traffic 
signals with the grace of a queen. 

After depositing her son Bill at the portals of the hall of 
learning the other morning, Hedda plucked me from the 
burning pavement and on the way to the boulevard told me 
about the latest exploit of Bill Hopper. Hedda, you know, 
was one of the former wives of the many-married De Wolf. 

Bill, who is a staunch defender of his dad’s, came in from 
school with his clothes much the worse for tumbling. 

‘“‘What’s the matter, Bill?’? queried Hedda. 

“Qh, one of the kids yelled, ‘So’s your old man’s fifth 


wife!’ at me, and I socked him.” 
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Greta Garbo and her “‘ears.”’ The gentleman is Svend 
Borg, who acts as the Swedish actress’ interpreter. 


Fred Niblo, the director, gives all the orders to Svend 
and then friend Svend submits them to Greta— 


to obey or not 


AY ROBSON has turned picture star after nearly forty 
years on the stage. She was very anxious to settle in 
Hollywood following a particularly hard season on the Eastern 
stage and they do tell the most humorous dialogue that ensued 
between May and Cecil B. DeMille, who now has her under 
contract. 
Said DeMille, tapping his finger tips together: 
“Now you understand, Miss Robson, we cannot pay you 
any figure like you have been receiving on the stage. . . .” 
C. B. was putting into effect all his renowned diplomacy to 
bring May’s salary down to normalcy, but he reckoned without 
May. 
“Tll take it!’ she interrupted. However, C. B. has been 
accustomed to handling stars with swollen ideas about salaries. 
« . . and at the present time,”’ he continued, “‘ your name 
means very little to the motion picture audiences. I can offer 
you—”’ 
“T’ll take it!” 
So jovial May Robson is now a motion picture actress and 


DeMille’s ‘‘selling talk”’ was for naught. 
ERCY MARMONT, he of “If Winter Comes” fame, has 


just been discharged from the hospital after a serious 
abdominal operation. Percy slings a mean tennis racket when 
he is in condition and promises, after a short layoff, to be even 
better than ever. 


REGGY DENNY told me he wondered why the newest 
member of the “foreign invasion” ate only bread and 

water for luncheon, but it wasn’t until the fellow had been 
on the Universal lot three or four days and Reggy happened 
to sit at his table in the cafe, that Reggy discovered his slim 
diet was caused by a slimmer knowledge of English. 

Reggy ordered “‘Beefsteak, well done.” 

The foreigner beamed at Reggy and then ordered, 
rapidly, ‘““Beefsteak, welcome!” 


OVE insurance—it sounds like the title of a picture. But 

it is a form of divorce protection invented by Helen Fer- 
guson and William Russell. When Helen and Bill married 
over a year ago, they signed an agreement whereby they 
pledged themselves to deposit $5,000 a year to the credit of 
one of their friends, Norman Brodin. Should they ever agree 
to cut the marriage ties, the one making the overtures forfeits 
all right to the joint account. 

It’s a great scheme. 

There isn’t a man or woman in the world who wouldn’t 
think twice about giving up several thousand dollars, all for 
the sake of starting a quarrel. 
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And here are Mae Murray and her new husband, Prince 

David Mdivani. The ‘‘m”’ is silent as in printing. 

Mae married him after a short courtship and claims 

that she’s never going to get another divorce. David 
is 26 years old 


| gg nee DEXTER is back in Hollywood again. 
Dexter has just completed a long vaudeville tour. Before 
going back to the Coast, he visited Tommy Meighan at his 
Great Neck, Long Island, home. Tommy and Dexter, you 
know, are old friends from the days when they used to play 
together in Cecil B. De Mille boudoir extravaganzas. 


HE was beautiful and blonde (for the evening) and per- 


fectly poised. And her name was Lee. 

Said the distinguished gentleman at her left: 
“Lee? Are you related to the Lees of Virginia?” 
The faintly lined brows arched in doubt. Then: 


“No .. . well, that is, distantly!” 
EATRICE LILLIE, Jack Buchanan and Gertrude Law- 


rence, the blithe British trio who took Hollywood by storm 
when “Charlot’s Revue” opened El Capitan, our hamlet’s first 
legitimate showhouse, have decided to linger awhile amidst 
the orange blossoms (of the flower variety, of course) and are 
to play under our arc lights. 


HICH reminds me of a rather interesting little story that 
Sidney Olcott, Dick Barthelmess’ director, told the other 
night at a dinner Dorothy Dunbar gave to celebrate her 


official rise to leading ladyhood. Dorothy is playing the lead 
with Dick, you know. It’s her first important part and she 
is glorying in it. 

It seems that Beatrice Lillie, who is Lady Robert Peel, wife 
of a distinguished Britisher, was [ CONTINUED ON PAGE 96 } 
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The fellow hiding in the potted palm is 
Tony Moreno. The siren is Edith Storey. 
A breathless moment from ‘‘A Price for 


Folly” 


Broncho Billy was the first 

impresario of the horse 

opera—the first to see the 

gold that lies in the Great 

Open Spaces, where men are 
movie stars 





A Mack Sennett opus—‘‘The Shoot- 

ing Match’’—in which Ford Sterling 

made the old nickelodeons rock with 

laughter. Names of other parties un- 
known 


The Brave 


iF 


Old 


Ofheetrs 


Always the natty dresser—Jack Holt. The 
lady is Yona Landowska. Herbert Rawlin- 
son is the hero who shot his cuffs and looked 
straight at the camera to register emotion 
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ERE are some of the 
> brave boys and girls who 

took a chance in the 
Movies long before there was any 
} talk of Great Art, Big Money or 
| World Renown 
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When Charlie Chaplin and Ben Turpin 

played together. Charlie advised Ben to 

be a star himself, because Ben was too 
funny for a supporting player 





Cinderella and the Prince— 

Mary Pickford and Owen 

Moore. But the old story 

didn’t have the conventional 

ending. Cinderella and her 

Prince didn’t live happily 
ever after 














Blanche Sweet, Theodore Roberts and 

Thomas Meighan—a trio of troupers who 

never have lost their hold on the public. 

Remember them in ‘‘The Sowers,”’ an early 
Paramount film? 





When James Cruze was a poor actor 

instead of a rich director. With the 

late Flo La Badie in ‘‘The Million 
Dollar Mystery”’ 











THE NATIONAL GUIDE 





THE ROAD TO MANDALAY—Metro-Goldwyn-Mayer 


OT so much as a story, but lifted to melodramatic 

interest by the highly colored performance of Lon 
Chaney as Singapore Joe, keeper of the toughest dive on 
the whole China coast. Chaney affects another of those 
bizarre make-ups. This time he plays a gent with a 
cataract in one eve and, to get the effect of the white film 
over the optic, dropped a dangerous preparation into his 
eye between scenes. This necessitated short scenes to 
guard against permanent blindness. Singapore Joe has 
his good brother, a priest, bring up his beautiful daughter 
without knowledge of her father. The story doesn’t hold 
water, but you will be impressed by Chaney’s work and you 
will like Lois Moran. as his daughter and Owen Moore, as the 
regenerated waster. 





MANT RAP—Paramount 


HE erudite Mr. Sinclair Lewis should present his grati- 

tude to Clara Bow. For it is Clara’s performance, 
rather than his plot, that makes the film version of his 
latest novel such fine entertainment. 

Undoubtedly, the story was intended to center around 
Percy Marmont, as a New York divorce lawyer, who goes 
to the great open spaces to escape women. Ernest Tor- 
rence, as a backwoodsman and husband to an ex-mani- 
curist, befriends him. And then Clara Bow steps into the 
picture as a wife who couldn’t make her eyes behave, and 
runs away with everything. When she is on the screen 
nothing else matters. When she is off, the same is true. 

The backgrounds are perfect for summer—cool and in- 
viting. Victor Fleming’s direction is sufficient. But it’s 
Clara’s triumph. She is personality and sex appeal plus. 
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TO MOTION PICTURES 


The 


Shadow 
Stage 


(REG, U. 8. PAT. OFF.) 


A Review of the New Pictures 





MEN OF STEEL—First National 


Ferre OFFICE picture, if ever there was one. This new 
Milton Sills production has the sweeping background 
of a huge steel mill in operation, with the action taking 
place in the midst of massive vats of molten metal. These 
scenes, be it noted, are not faked. They were filmed, 
with the co-operation of the United States Steel Corpo- 
ration, at the big mills near Birmingham, Ala. 

It can be honestly said that Sills does his best work in 
“Men of Steel’ since his romantic swashbuckler in ‘The 
Sea Hawk” and his convict in the now almost forgotten 
‘Honor System.”’ In ‘“ Men of Steel” Sills plays a hunkey 
who fights his way to the top of the social ladder. It is an 
unusual characterization, reaching its high point in a re- 
markable scene in which the starving Jan Bokak steals a 
dinner from a dog. 

Sills wrote ‘‘Men of Steel,’ adapting it from a short 
story, ‘United States Flavor,” by R. G. Kirk. It traces 
the progress of Jan Bokak, loved by two girls who do not 
realize they are sisters. One, Mary Berwick, has been 
raised -in a worker’s shack, the other, Clare Pitt, is the 
daughter of the steel king. The story culminates in a 
fight in a huge vat toward which a half-wit is propelling a 
massive ladle of molten steel. 

Sills is ably supported by Doris Kenyon as Mary and 
May Allison as Clare. Both Miss Allison and Miss Kenyon 
look beautiful and give vigorous performances. Miss 
Allison plays a rich flapper with charming zest. Frank 
Currier and George Fawcett, too, are excellent as the 
magnate and his skipper pal. It is a whole picture of good 
performances. 
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SAVES YOUR PICTURE TIME AND MONEY 


The Six Best Pictures of the Month 





MEN OF STEEL VARIETY 
ROAD TO MANDALAY MANTRAP 
SO THIS IS PARIS FIG LEAVES 








The Best Performances of the Month 
Emil Jannings in “Variety” 
Milton Sills in “Men of Steel” 
Lon Chaney in “Road to Mandalay” 
Clara Bow in “Mantrap” 
May Allison in “Men of Steel” 
Doris Kenyon in “Men of Steel” 


Casts of all pictures reviewed will be found on page 140 
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VARIET Y—UFA-Famous Players 


CRITIC’S picture, if ever there was one. This ab- 

sorbing story of vaudeville life has more popular 
qualities than any German production imported to Amer- 
ica since “‘Passion.” It is a direct and primitive study 
in passion, lifted to the remarkable by a fine performance 
of a middle-aged acrobat by Emil Jannings. This Jan- 
nings characterization deserves to rank beside his work 
in ‘“‘ Passion,” “Deception,” and ‘The Last Laugh.” 

Fascinated by a young dancer, the acrobat deserts his 
wife and his baby. The man is not only passion-swept, but 
the girl means a return to his trapeze work and to the 
applause of the theater. With the young woman as his 
partner, the man achieves success. Just when he is a 
Wintergarten headliner, he discovers that the woman is 
unfaithful. Another acrobat in his act, younger and better 
looking, has stolen her away. 

Then comes the big scene. He can drop the man to his 
death by simply missing a catch in midair! Here is a 
terrific moment, superbly built up by masterly direction 
and camera work. We aren’t going to tell you the denoue- 
ment. You will have to see “Variety” for yourself. 

Because it is a strong study in unvarnished sex, “ Variety” 
will probably meet opposition here and there throughout 
America. Another version has been shown in Los Angeles. 
In this the wife and baby, together with the desertion, of 
course, have been eliminated. The recreant acrobat is 
married to the girl—in a subtitle. Thus the intrusion of 
the other athlete becomes an invasion of sweet home life. 

The direction of E. A. Dupont and the camera work of 
Karl Freund make “ Variety”’ technically a superb thing. 








SO THIS IS PARIS—Warner Bros. 


NOTHER variation of the domestic infidelity theme 

presented by the sophisticated Ernst Lubitsch. The 
ultra touch of the German director seems to wear pretty 
thin here and ‘‘So This Is Paris” turns out to be the weakest 
of Lubitsch efforts to date. There are just four characters 
to this comedy, a doctor and his wife, a classic dancer and 
his better half. ‘The feminine dancer is an old flame of the 
physician while the doctor’s wife flirts with the dancer. 
The picture is jazzy, a bit rough in its humor. Assuredly 
not for the kiddies. The cast is weaker than usual to 
Lubitsch. Lilyan Tashman is good as the dancer, Monte 
Blue amusing as the physician, but Patsy Ruth Miller, as 
his wife, and Andre Beranger, as the classic terpsichorean 
expert, seem weak. 





FIG LEAVES—Fox 


HIS is a slender little story built around a gorgeous 
fashion show filmed in colors. Fashion revues have 
been done before in films, but never so ornately as here. 
‘Fig Leaves” has another interest. It has the highly 
decorative Olive Borden in the leading feminine réle. 
Miss Borden is going to surprise audiences in this picture. 
‘Fig Leaves” is just the story of a young wife who longs 
for pretty clothes. Her husband won’t buy them, so she 
gets a job in a smart shop as model. Hence the fashion 
revue, with a host of striking models in all sorts of lingerie. 
George O’Brien is the young husband. He acts from the 
chest out. Miss Borden, however, runs away with the 
picture. As indicated, the story is pretty fragile and is 
worked out by Director Howard Hawks without much 
adroitness. Glorifying the American combination! 
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LEW TYLER’S 
WIVES— 
Preferred 
Pictures 


F you’re serious minded, this faithful screen version of 

Wallace Irwin’s uncompromising story of a weak man whom 
three women loved will interest you. A fine cast—Frank 
Mayo, Ruth Clifford, Hedda Hopper, and the decorative 
Helen Lee Worthing—give quite perfect performances under 
Harley Knoles’ direction. Yet, somehow, for all the timely 
importance of its theme, the whole seems vaguely dull. It’s 
too adult for the children. 


THE SEA 
WOLF— 
Producers 
Dist. Corp. 


ON’T be misled into believing that this is a wild-animal 

picture. This famous Jack London story served as a 
“thriller” in the days when Hobart Bosworth did the heroing 
act. Then Noah Beery took a hand at it in 1920 and now 
Ralph Ince serves it for your entertainment. Ince is a very 
grand actor and we wonder why he neglected us so, spending 
most of his time directing. It’s rough and ready, as are most 
sea stories—but darned good. 


BIGGER THAN 


BARNUM— 
F. B. O. 








HE circus is comin’ to town—peanuts, pink lemonade, 

elephants ’n everything. Here’s the old, old, tearful story 
of the aged wire-walker who expects his son to take his place 
in the sawdust ring. Sonny suffers from “cold feet” but when 
Dad is in a burning building Sonny’s courage returns and he 
saves Pop by walking a telegraph wire. Ralph Lewis, Viola 
Dana, George O’Hara and Ralph Ince make a capable cast. 
Not good enough and not bad enough to create a stir. 
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BORN TO. 
THE WEST— 
Paramount 





IVES up to its name in exciting fashion without a thrill 

left out. It’s a good Zane Grey Western, laid in the days 
when there was gold in ‘“‘them there hills.”” Jack Holt rides 
a mean steed and no one can fail to take pleasure in his 
equestrianship. Tom Kennedy and Raymond Hatton furnish 
lots of laughs and Bruce Gordon takes care of the villainous 
end. Arlette Marchal, George Seigmann and Margaret Morris 
form the remainder of the cast. 


PUPPETS— 
First 
National 
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N interesting vehicle, not because of the story, but for 

the splendid performance of Milton Sills. As the puppet 
master, Sills plays the rdle with sympathy and feeling and 
his Italian mannerisms are excellent. The cast, a well selected 
one, has Gertrude Olmsted as heroine; Francis MacDonald, 
a most acceptable villain and some very funny sequences, en- 
lightened by William Riccardi and Mathilde Comont. You 
won’t go wrong on this. 


THE LUCKY 
LADY— 


Paramount 





OU may lend your ears to Mark Antony or to anyone who 

wants them, but you'll need your eyes to view Greta 
Nissen in this wholly effective melodrama. Greta is a Princess 
who is betrothed to a rove Count. She meets and falls in love 
with an American boy. How she manages to marry the man 
of her choice is wher: the plot comes in. Smart gals, these 
Princesses. Life would be pleasanter with more of ’em. An 
easy way to spend an hour. 
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SENOR 
DARE-DEVIL— 
First 







SWEET 
DADDIES— 
First 





National 





National 
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IRST appearance of Ken Maynard as a First National 

Western star. How Don Luis O’Flagherty outwits the 
unscrupulous villain who tries to fleece a whole town of its 
mining claims. Maynard, who has been a states right star, 
plays Don Luis and reveals distinct big time possibilities. 
He surely can ride. ‘Senor Dare-Devil” is better done than 
most Westerns, with an excellent cast. Dorothy Devore dis- 
appointed us, however, as the heroine. 


POKER 
FACES— 
Universal 


DWARD HORTON, his director and cast try desperately 

hard to be awfully funny with a disastrous result. Horton 
is a comedian, as ‘‘ The Beggar on Horseback” proved, but he 
couldn’t laugh this off. It’s all about a dumb hero who en- 
deavors to land a deal with an out-of-town buyer. The 
buyer happens to be a crook and after much silly nonsense he 
is captured with all honors being awarded the hero. Stay at 
home by the ole fireside and listen to the radio. 


MEET THE 
PRINCE— 
Producers 
Dist. Corp. 


HIS Joseph Schildkraut picture falls short of anything in 

which this polished actor has ever appeared. It seems 
amateurish and somehow it is never convincing. This is 
perhaps due to the unskillful attempts at comedy. Schild- 
kraut tries to do the sophisticated Adolphe Menjou act (but 
he’s a flop) in this weak farce, telling the story of a prince who 
poses as a butler to win the gal of his heart. Not much of a 
picture, this. 











O one should miss this comedy, featuring the corned-beef 

and cabbagers (Irish) and the kippered herringers (Jews). 
The picture starts off with plenty of pep and keeps up its 
rapid pace through the whole six reels. We won’t relate the 
story for we want you to enjoy it. The cast is splendid— 
Charlie Murray, Vera Gordon, George Sidney, Jobyna Ralston, 
Jack Mulhall and Gaston Glass. This will delight a child 
audience and will draw chuckles from every grownup. 


FOOTLOOSE 
WIDOWS— 
Warner 

Bros. 





OUISE FAZENDA and Jacqueline Logan decide to grab 

themselves a millionaire husband—so down to Florida they 
go. Jacqueline, being the bait for the fish, poses as a wealthy 
widow, while Louise attempts to get the low-down on the 
financial situation of each suitor. Some humorous situations 
occur when Louise gets matters badly “balled up” but every- 
thing is hunky dory at the fadeout. We'd put it in the ‘“‘quite 
interesting” list of pictures. 


IT’S THE OLD 
ARMY 
GAME— 
Famous 
Players 





C. FIELDS’ first starring comedy is distinctly dis- 
appointing. The comedian, who gave such a mellow 
performance in “Sally of the Sawdust,” is lost here, despite 
the fact that three or four comedy scenes from various Follies 
are utilized. Funny behind the footlights, they do not get over 
in this film. There is a lack of building up for comedy and the 
camera work buries many of the points. Louise Brooks stands 
out as a comedy foil. | CONTINUED ON PAGE 120] 
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$5,000 in Fifty Cash Prizes! 


RULES OF CONTEST: 


1. Fifty cash prizes will be paid by PHoropLAay MAGAZINE, as follows: 


Eo cute ke Gia ee wis 
Boome Prise... ..... 20.06.05. 
po re 
a 
er 
Twenty Prizes of $50 each.... 
Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) PHOTOPLAY MAGAZINE is publish- 
ing cut puzzle pictures of the well-known motion 
picture actors and actresses. Eight complete cut 
puzzle pictures appear in each issue. Each cut puzzle 
picture will consist of the lower face and shoulders 
of one player, the nose and eyes of another, and the 
upper face of a third. When cut apart and properly 
assembled, eight complete portraits may be produced. 
$5,000.00 in prizes, as specified in rule No. 1, will be 
paid to the persons sending in the nearest correctly 
named and most neatly arranged set of thirty-two 
portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, PHoTopLAyY MAGAZINE, 221 West 57th 
Street, New York City. Be sure that your full name 
and complete address is attached. 


4, Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 
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MRR ee eee $1,500.00 


1,000.00 
500.00 
250.00 
125.00 

1,000.00 
625.00 


a subscriber or reader of PHOTOPLAY MAGAZINE to com- 
pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in PHoTo- 
PLAY MAGAZINE and assemble the pictures from the 
copies. Copies of PHOTOPLAY MAGAZINE may be 
examined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 


6. The judges will be a committee of members of 
PHOTOPLAY MAGAZINE’s staff. Their decision will be 
final. No relatives or members of the household of 
any one connected with this publication can submit 
solutions. Otherwise, the contest is open to everyone 
everywhere. 


7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 


8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth 
set of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of-mail delays or losses will 
rest with PHoTropLAY MAGAzINE. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. 


Cut Puzzle Pictures Are on Second Page Following This Announcement 


SUGGESTIONS 


Contestants should study the poems appearing in connection 
with the cut puzzle pictures. These are the indicators for 
identifying the contest puzzle pictures and winning prizes. 

Contestants will note that identifying numbers appear at 
the margin of the cut puzzle pictures. These numbers may 
be copied upon the cut portraits, with pencil or pen, so that, 
in pasting or pinning the completed portrait, it will be possible 
to show the way the cut pieces originally appeared. 
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As no solutions may be entered before the fourth set of 
puzzle pictures appears, it is suggested that contestants merely 
pin their solutions together until the conclusion. This will 
permit the shifting and changing about of pictures as the con- 
test progresses——and will give time for lengthy consideration 
and study. 

Each cut puzzle picture is a portrait of a well-known motion 
picture actor or actress. 

















PERRY A VAUGHN is getting to be a big girl now. She’s going to be starred in 
full length features instead of those serials. The title of her debutante effort is 
“Collegiate,” which is just a master-thought as a snappy, modern title. 





The hair won a contest, and so became known, The hair, when a kiddie, danced on the legit., 
The eyes played when only fifteen; The eyes, with Lon Chaney, were cast; 


The mouth rose to fame in a’ picture that showed, The mouth was a widow for many a year, 
What war, and war's horror, may mean But she has re-married, at last. 
The hair might be called, very well, one of three— The hair came to us from a mid-western state, 
The eyes were born quite far away, The eyes, as a child, knew stage fame; 
The mouth worked for Vitagraph—Triangle, too!— The mouth (from Chicago) was given a part, 
In many a fine photoplay. In a play with a whirligig name. 
RESUME 

They all have brown hair, two have eyes that are blue, 

One has large hazel eyes, and one green, 

And two are old timers—though none of the four, 

Have recently come to the screen! 

Two still are unmarried, and one was wed twice 

And one is divorced—and they're all very nice! 
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The hair played with Ethel, the Barrymore belle, 
The eyes are quite new to this game; 
The mouth, in the war, won an honorable wound— 

E’er he gained, in the movies, a name. 

The hair strode the boards in lands quite far from home, 
The eyes were in stock for a while; 
The mouth was discovered by Lasky, no less 


Is he happy? 


Just look at his smile! 


RESUME 


Just one of them hails from eur own US 
And three have known fine siage careers 


The hair first saw light near the great golden gate, 
The eyes were unhappily wed; 

The mouth played the part of a much martyred man, 
He's a master of pathos, ‘tis said. 

The hair played a part with blond Vilma; the eyes 
Made a sad Conrad hero come true, 

The mouth is a blond, and he stands six feet tall, 
And his eyes are a stunring dark blue. 


And three never married-~the fourth one—who wus- 


Has now left his wife, it appears! 
Just one's under thirty---and he is the one 
That we're proud to claim as a real native son 

















Be luck and bad pictures nearly extinguished Pauline Frederick's picture career. 

She’s back now, ready to begin again with all her fine enthusiasm and her artistic 

sincerity. On the opposite page, Adela Rogers St. Johns, who knows Hollywood as no 
one else, tells you the story back of Miss Frederick’s return to the screen. 














to 
auline 


Frederick 


Why did this 
‘popular star at the 
very height of her 
success slip into 
screen oblivion? 
A great character 
sketch of a great 
actress, by Adela 


Rogers St. Johns 


UST a few years ago, Pauline Frederick was one of the 
really great and beloved stars of the screen. 

Her fame was not founded upon mere beauty, nor upon 
a dazzling personality, though she had both. 

Public and critics considered her one of the finest actresses 
the silversheet had ever known, many considered her the 
finest. And with reason. Some of the pictures Pauline 
Frederick made, directed by Robert Vignola, have never been 
topped by anybody. 

From tremendous popularity and acclaim on the stage, she 
brought with her into pictures a breadth of training, a poised 
and distinguished manner, a warm love of acting, that no one 
else has ever given us. 

Then, suddenly, at the very height of her success, in the 
very prime of her beauty and genius, she slipped into a series 
of unworthy and inadequate pictures and has practically 
disappeared from the screen. 

The fans still clamor for her. In no way do they forget 
her. When such a great performance as she gave in that 
fine picture, ““Smouldering Fires,’ reminds them of her anew, 
they pour in letters of demand upon us. 

When I wrote a story calling Norma Talmadge the screen’s 
one great actress among the stars, I did not consider Pauline 
Frederick as being any longer a motion picture star. Ninety- 
nine per centof the letters I received disagreeing with me, did 
so in the name of Pauline Frederick. 

What happened to Pauline Frederick? 

So many people asked me that question that I decided to go 





W hat Happened 












Pauline Frederick in her most famous film role, 

‘‘Madame X.’’ ‘‘There are too many angles to 

the motion picture business for a lone woman to 

combat,”’ says Miss Frederick. ‘‘The smallest 

things turn your whole course one way or the 
other”’ 


and ask Pauline herself. You can always ask Pauline any- 
thing. She is astraight-shooter. And she is too big a woman 
for any petty vanities. You don’t have to fret and worry 
about what you say for fear it might be wrong and hurt her 
feelings. 

Oh, the charm of that woman, off-screen! 

I forget about it, not seeing her for months and maybe 
years, and it captures me all over again. She is so rea/. She 
is so watural. No posing, no affectation, no languid boredom 
about her. She sparkles with life. She glows with enthu- 
siasm. Her voice is rich, vibrant, entrancing. And she has 
the nicest handshake of any woman I have ever known 
strong, firm, cordial, sweet. 

Let me say right at the very beginning that I have never 
seen her look so lovely. Her eyes were as blue as her sweater, 
and that was as blue as the sea. And the contrast of her hair, 
which would have been black but for the red threads and the 
bronze sheen through it, seemed more striking than ever. 
Her short white skirt and her plaited sandals and her summer 
tan, result of hours in the saddle, gave her a slim and boyish 
look, according to the present fashion for women. 

We sat in a long, lovely sun-porch, and when I told her what I 
had come to ask her, and why, she looked [conTINVED ON PAGE 128] 
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© Underwood & Underwood 


Dr. S. Parkes Cadman—A clergy- 
man with box-office appeal. 
Neither a conservative nor an 
extremist. The Answer Man 


of the pulpit. He knows that 


Babbitt has a soul 


Harold Lloyd— 
Held in affection- 
ate esteem wher- 
ever movies are 
shown. Every 
comedy a sure suc- 
cess. No tempera- 
ment, nohigh- hat, 
no pose. A _ boy 
who really earns 
his money 


Jack Dempsey— 
Breathes there a 
man—or woman— 
with soul so dead 
who wouldn't dig 
up fifty hard- 
earned dollars to 
see this handsome 
lad step into the 
ring to defend his 
crown? 





Sure 
Fire 


What the public 

wants in religion, 

sports, radio and 

amusements— 
and why 





© Underwood & Underwood 


Marie Jeritza—A bounteous 
blonde with a strong voice and 
good legs. Can sing standing 
up, lying down or on her head. 
Lotsof temperament, but a win- 


® Underwood & Uncerwood 


ning smile. 
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Opera’s pet 


‘““Good evening, 
ladies and gentle- 
men of the radio 
audience. Graham 
McNamee speak- 
ing.’’ Gets sex ap- 
peal in his station 
announcements. 
Pronounces foreign 
composers cor- 
rectly. Cur radio 
idol 


“Babe” Ruth— 
Home-run king 
and favorite prodi- 
gal son. His bat- 
ting average and 
the state of his 
morals are subjects 
of vital interest. 
The hero of our 
great summer 
drama 





‘Red Grange’’—He turned 
a college sport into a national 
industry. He glorified the 
American iceman. Just one 
of the boys who is always sure 
of landing neatly on the front 
page of every daily 


Suzanne Lenglen—The red 
hot mamma of the courts. 
As uncertain as the French 
franc. As fascinating and as 
charming as her native coun- 
try. A great actress playing 
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a triumphant réle 
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By ‘Rita Wemman 


WHAT HAS GONE BEFORE 


T is on Broadway, in 1908, that Edna Ridgeway, once a popular 

favorite, first feels the tragedy of her advancing years. Thirty-three 
years old, her “ght for youth meets its defeat when, instead of being 
offered star parts, she is asked to accept secondary roles. An unscru- 
pulous manager, preying on her pride, induces her to invest her savings 
in a starring vehicle for herself. When her husband warns her against 
the step, she leaves him and her twelve year old son. The play fails 
and Edna goes to the limbo of the second-rater—the road and the 
provinces. After an absence of sixteen years, she returns—a pathetic 
woman still making a ridiculous struggle to keep her youth. The 
managers have forgotten her and she has given up all hope of landing 
an engagement when she receives a telephone call from an old friend. 
Now go on with the conclusion of this engrossing story. 


DNA RIDGEWAY caught her own voice replying that 
she thought she could see Mr. Cleeburg. She hung up 
the receiver and went up the steps with the same 
incredulous groping. 
Cleeburg was sending for her! Cleeburg—little ‘Dolph! 
She gulped, reached hurriedly for the single bulb dangling 
from the ceiling, switched it on and turned to the bureau. 
A tug brought out the top drawer. It was a bewildering 
display of pomades, lotions, powders, rouges, perfumes. 


Replenished or augmented, frequently at the cost of dinners 
for a week, that mass of cosmetics constituted the one prop 
to Edna Ridgeway’s hope. 

When she left the house twenty minutes later, she looked 
as though she had used them all. 


Paint lay thick on her lips; 





ast 


The drama of an actress 
who turned the tragedy 
of age into her greatest 
triumph 


ey 


**Hadn’t an idea, until Fred- 
die Lane told me an hour ago, 
that you'd be just the woman 
for the part” 


PART II of a gripping 


two-part novelette 


powder caked over the dabs of rouge on her cheeks; mascara 
framed her eyes. Poor, pathetic attempt at youth that made 
a signpost of her age. ; 

Yet as she entered "Dolph Cleeburg’s office, the manager. 
who knew his people of the theater. greeted her as if there had 
been no change since the yesterday of sixteen years ago. 

“Well, well, Edna!’ he reached out both hands. “When 
did you blow in?” 

“The middle of July. Didn’t you know I was here?” 

She clung to the grasp of old friendship, desperately, like 
the proverbial drowning man. Just to hear the cordial tone 
of the little man all Broadway loved made the mascara round 
her eyes smudge damply. 

“Hadn’t an idea, until Freddie Lane told me an hour ago 
that you'd be just the woman I want for a play I’m casting.” 

He gave no hint of the agent’s exact words: ‘‘Say—I’ve got 
just the woman for that part. Edna Ridgeway! She’s back, 
you know—a burlesque of what she used to be—looks a thou- 
sand and gets herself up like a chicken. Down and out, too— 
needs the work.” 

Cleeburg merely sat smiling into the eyes, infinitely weary 
behind the masklike make-up, and gave not the least sign of the 
shock in his soul. 

Edna tried to make her answering smile light and careless. 

‘It’s good of you, "Dolph, to send for me straight off. Plenty 
of new ones in the field since I left it.” 

‘But the old ones are still in the heart, Edna. Couldn't wait 
to give you the glad hand once I knew you’d come back.”’ 

“And about that part,” she prompted, still smiling as if quite 
casually. 

‘Oh, ves,”’—he took a script from his desk, held it out to her. 

She glanced at the title, ‘Knee Deep.’”’ Then down the 
typewritten page of characters. It was a small cast. 

“‘T suppose I play Mrs. Webster.” 

‘*No—” he turned his eves from hers—‘‘ That’s not much— 
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ho opportunities. I’m casting you for Grandma Webster. It’s 
sure fire, girl,—a laugh a minute.” 

She started up from her chair, hands clenched on the arms. 
A grandmother! How dared he! Her first inclination was to 
repeat the performance of six teen years ago in this same room. 
A grandmother!!! The mere offer was an insult. 

Then, bit by bit, furious indignation gave way to necessity. 
She must come back. She must have work. Not so much 
that it meant three square meals a day and decent surroundings, 
which for so long she had not known. But, more insistent still, 
for the urge that calls to the actor’s heart from the heart of 
Broadway. To feel her feet on the boards of a New York 
theater once more, to know the throb of facing a New York 
audience, at this moment she would give her life for just one 
opportunity, one chance. 
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The second act, in which grandma ' 
at a party, was counted* 


And so she folded her trembling hands over the manuscript 
and sank back slowly. 

“Tell me about it,” she said, very low. 

“The flapper-grandmother, short dress, bob, high heels—see! 
She has the nifties of the play—all the snappy lines. Steals her 
grand-daughter’s beau. Great stuff—you’ll love it!’ Still he 
did not meet her eyes. 

“You honestly think I could play a grandmother, ’Dolph?” 

“This kind, yes! Of course, I wouldn’t offer you an ordinary 
old lady part, you understand.” 








appeared in a tulle evening dress 
on for a great big hand 


“Of course.” Her own eyes strayed then. Deliberately, 
awkwardly, the man and woman avoided facing each other. 

“Come in tomorrow morning and I'll have the contract 
ready. Two hundred a week. Is that O. K.?” 

“Of course it’s not what I’ve been used to;’’ her pride spoke 
ridiculously the stereotyped phrase she had used at each signing 
of a contract these past years as her salary went downhill. 
Fifty a week would have seemed a fortune. 

“TI know that,” he said hastily. ‘“‘And if the play’s a go, 
we'll jump it to two-fifty, We’ve such an expensive cast—”’ 





Bees 


“Oh, that’s all right, ’Dolph.”” Fear made her voice eager. 
“You and I won’t talk terms. Do you mind if I take the play 
with me? I want to look it over.”’ 

“You'll like the part,”’ he nodded insistently. 

She tucked the script under her arm. They exchanged a few 
words about old friends—gay, laughing questions on her part, 
as if time had merely paused an instant. But Jim Ridgeway’s 
name was not mentioned. She carefully omitted it. At last 
she opened her hand-bag and poised a mirror while she dabbed 
unnecessary powder on her nose. Then she got to her spindle- 
heeled feet, smoothed her girlish skirt, and held out her hand. 

“Well, ’Dolph,—nightie-night! Imagine me playing grand- 
ma,”’ she grinned. ‘‘It will be a great experience.” 

And she went out, swinging her bag, a gay little song on her 
lips. [ CONTINUED ON PAGE 130 | 
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Patrician Alice Joyce 
has stepped down and 
out of the spotlight 
twice, and each time 
returned more beau- 
tiful and accom- 
plished than before. 
Her retire- 
ments were 
voluntary. She 
really loves 
home life 
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In the early days when Alice was married to Be 
Tom Moore. Of the stars who have come for 
back, she alone has not changed her type or wh 

the type of réles she plays mi 
























HERE are other temptations in Hollywood besides 
the one the censors watch. 
There is the temptation to give up when every 
close-up goes dead wrong. There are the tempta- 
tions to indulge in life and love like ordinary mortals and 
not like stars, to forget fame for a while—fame that demands 
all things, courage and strength and fidelity and beauty 
from every man and woman and which, jealously, will 
permit no other interest. There is the inevitable temptation 
to let the years slip by and the pastries take their toll. 
Those are some of them. 

But the greatest temptation of all is to submit to obscurity 
when easy fame begins to vanish. 

It doesn’t matter very much when the average person 
steps down from triumph. Few people know about it. 
But when a star steps back, ever so little, all the world 
knows it. To return to the moneyed heights of popularity 
becomes almost impossible. 

Here, then, is the story of those who have achieved the 
impossible, the story of the stars who came back. 

They might almost be 
called the Hollywood club 





invisible, that valiant group, Just a little sleepy time girl, 
Alice Joyce, Blanche Sweet, just one marshmallow mo- 
Charles Ray, May Allison, ment after the other, was 


Francis X. Bushman, Marc what they wished on May 
McDermott, Myrtle Sted- Allison on the old Metro 







man, Eugene O’Brien, Earle lot. It was enough to kill 
Williams, Rudolph Valen- a girl of May’s intelligence 
tino—yes, Rudy belongs in and it nearly did 
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HE story of those 
who knew popu- 
larity—lost it—then 
fought back until their 
names now shine with 
greater glory 


By Ruth Waterbury 


Blanche’s anger, 
and art, got out- 
lets when she 
played “Anna 
Christie.”’ It was 
a hard, bitter, 
beautiful per- 
formance. It 
stamped Blanche 
as a great actress 
and a box-office 
success 





Be sweet, the producers commanded Blanche 
for years. Be sweet and wistful—and Blanche, 
who naturally is as wistful as a keg of dyna- 
mite, hid herreal talents and lost her real public 


Photo © Hartsook 


the club—James Cruze, Herbert Brenon and Sidney Olcott. 

All of them had known fame and popularity. Each of 
them learned what it meant to lose it. Today, all honor 
and credit to them, they have all come back and made their 
names more significant than before. 

There are those that didn’t come back, you know, those 
who tried, as honestly, as hopefully, as any in the illustrious 
group above. 

Theda Bara made a two-reel comedy, a good comedy, 
to be sure, but one in which she did nothing worthy of her 
undoubted talents. Beverly Bayne, Bushman’s wife; 
Clara Kimball Young of the deep, dark eyes, William 
Farnum, Elsie Ferguson, the aristocrat; Madge Kennedy, 
Alice Lake, Jewel Carmen, Wanda Hawley, Mable Nor- 
mand, vivacious, lovely Mable; little Mary Miles Minter, 
Ethel Clayton, Katherine McDonald, Anita Stewart and 
Violet Mercereau, all of them have tried. All of them 
have failed. 

In every art, glory is insecure and, once relinquished, 
difficult of recovery. Yet 
in every art but that of 
acting a man’s work de- 





Miss Allison retired and 
waited until she could come 
back and be herself, a beau- 
tiful, accomplished woman 
of the world as she here 
appears in First National’s 
big special, ‘‘Men of Steel’’ 















pends upon himself. The 
painter, who would come 
back, needs only to paint. 
The author needs only to 
write. The market is al- 
ways there for them. The 
[ CONTINUED ON PAGE 122 | 
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Here sketched on RENEE ADOREE 
is a simulated two piece frock of 
tucked georgette with contrasting 
collar, cuffs and smart suede belt, 
most attractive for “in between” 
weather wear. In Chanel red, 
beige, or navy. Sizes 14-20. 
Price $29.50 


Miss ADOREE finds that a chic 
sports ensemble is a necessity in 
he smart young woman's ward- 
robe, and the one illustrated in 
the center boasts an unusual neck- 
line and box pleats. It is fash- 
toned of fine quality jersey in 
a lovely new red, a soft green or 
tin. Sizes 32-40. Price $15.75 


The indispensable “in between” 
coat is illustrated at extreme 
right. Beautifully tailored of an 
excellent quality tweed, its small 
fur collar, narrow leather belt, 
and flat seams proclaim its 
smartness. Fully lined. Sizes 
14-20. Price $29.75 


The large felt 


the one shoun 








In the photograph RENEE 
ADOREE is wearing a two 
piece frock of flat crepe. 
In tan, green, orchid, 
powder blue or sunni. Sizes 


14-20. Price $16.76 
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vonnn Duy on Fifth Avenue 
“ae through Photoplay’s 
Shopping Service 


ENEE ADOREE seems to find no difficulty in 

bridging the gap between simple Melisande of 

“The Big Parade” and the chic Miss Adoree of 
New York and Hollywood. It is our opinion that 
the little French girl interprets one rdéle as cleverly 
as the other. Happily combining Parisian smart- 
ness with true French thrift, she has selected frocks 
for every occasion at prices to suit every purse, and 
here presents them for your approval. 

In addition to the frocks for early Autumn wear, 
Miss ADoREE has included two light silks for the 
business girl who is taking a late vacation or for the 
tired wardrobe that needs an end-of-the-summer 
freshening up to enable it to face the remaining hot 
days with equanimity. 

Miss AporEE claims that the smart woman con- 
tinues to wear, for all daytime occasions, the simple 
one or two piece frock and that no radical style 
changes are likely to occur in the coming season. 
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three days after receipt. 








On these two pages you will find French thrift combined with 
Parisian smartness through Renee Adoree’s selections for your 
wardrobe. Photoplay’s Shopping Service, 221 West 57th Street, 
New York, N. Y., will purchase any of these lovely things for you. 
Send certified check or money order—no stamps—together with 
size and color desired. No articles sent C. O. D. If you are not 
pleased with any purchase, return it immediately and your money 
will be refunded without question. Send articles direct to Photo- 
play Shopping Service, 221 West 57th Street, New York City, within 


The jaunty 
small felt hat 
shown here 
comes in all the 
new fall shades. 
The price is 
$5.00 








New details appear from time to time, but funda- 
mentally styles will remain the same. 

She agrees with the fashion expert who said that 
fashions will probably not change until some 
revolutionary change takes place in the life of the 
woman of today—for never before have women’s 
clothes been so well adapted to their pursuits. 
“Fussy”? afternoon gowns are out, according to 
Miss Adoree, and while frocks for afternoon wear 
are sometimes a bit softer of line, great care must 
be taken to avoid the over elaborate frock. Sim- 
plicity is the keynote of the smart costume of today. 
One may be a bit “‘frillier,” of course, in the evening, 
but unless this is cleverly done it is best to keep to 
simple lines in evening frocks also. 

We want to urge all our readers, whether sub- 
scribers or not, to use this service and obtain the 
benefit of the best New York fashions combined 
with the remarkably low prices we have been 
able to obtain. 














In the photograph Miss 
ADOREE wears a_ sports 
frock of radium silk, cleverly 
fashioned. In tan, green, 
powder blue, orchid and 
sunnt. 14-20. Price $19.75 














Frost crepe fashions the simple 
fall afternoon frock at left and 
collar and cuffs of metal cloth 
give it a festive air. In soft 
shades of red, green and blue, or 
black, this is truly a remarkable 
value. Sizes 32-44. The price is 
only $15.75 


Here is RENEE ADOREE in a new 
dance frock of orchid or flesh 
georgette decorated with a con- 
trasting hand-painted — border, 
and tiny “dewdrops.” The velvet 
ribbon falls from the shoulders in 
a graceful line. Sizes 14-20. 
Price $29.50 


Frost crepe is particularly pop- 
ular and appropriate for fall 
wear, and here it appears again 
in the guise of the ever popular 


jumper Jrock, with a graceful 


pleated tie. The colors are red, 
green, blue and black, and the 


sizes 32-44. Price $15.75 

























































arberous 


Treatment 
to the Girls 


Real salt tears, not glycerine 
ones, were shed by 
Helene and Lois 








Helene Costello’s hair was long, beautiful and curly. 

But directors cannot see long hair in snappy modern 

comedies. With a sob in her throat and tragedy in 

her eyes, Helene allowed herself to become a shorn 
lamb 


love 
bon’ 
imp! 
S} 
COpf} 
rose. 
whit 
Mar 
she 
reigr 
Bi 
sides 
“J 
diffe: 
tint, 


Herbert Brenon felt like a tyrant, the barber 

felt like a hangman, when Lois Wilson’s hair 

was bobbed for ‘‘The Great Gatsby.”’ And 
Lois wept all during the operation 





Or 
who / 


Lois’ beautiful hair | 
was the pride of her 

life. Toher, it wasa 
symbol of protest 
against a flippant 
and flapperish world. 
She resolutely re- 
fused to have it cut, 
until friends and di- 
rectors coaxed her to 
make the sacrifice to 
the Great God Pep 
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Curiously enough, the bob has changed Lois’ 
personality. Gone all the old demureness. And 
in its place is an unsuspected piquancy 
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; MARIE 
“BOURBON 


of Spain 


says: “they protect and keep 
the complexion perpetually 
young and beautiful”’ 


RINCESSE of an ancient, illus- 
trious house; young, appealingly 
lovely. No wonder Marie de Bour- 
bon’s views on how to care for beauty 
impress all who’ve ever seen her... 


Spirited youth; hair burnished to 
copper-gold; the upward curve of a 
rose-flushed cheek to meet a snow- 
white brow ... these would make 
Marie de Bourbon irresistible even if 


she «weren’t a princess, and cousin to the 


reigning King of Spain. 


But she’s all these things and wise, be- 


sides. For hear what she says:— 


‘Beauty in women takes such thrillingly 
But no matter what their 
tint, their texture, the exquisite skins of 


different forms. 


Other beautiful and distinguished women 


who have praised Pona’s Creams: 


H. M. Marte, QuEEN or RouMANIA 


THE PrincessE MatTcHABELLI 
Tue DucueEsseE DE RICHELIEU 
Tue Lapy Diana Manners 
Mrs. NicHotas LoncwortH 
Mrs. WiLi1aAM E. Borau 
Miss Marjorie OELRICHS 
Muss ELt1nor PaTTeErRson 
Miss BarBARA STREBEIGH 
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PRINCESSE Q 
MARIE oe BOURBON 


cousin to the reigning King of Spain, 
belongs to the illustrious family which, 
for centuries, furnished the rulers of 
France and Spain 












beautiful women everywhere must be 
watchfully cared for, or, like fragile 
Howers, they wither, they fade.” 


This little princess, who left Spain to 
come and see America, learned of Two 
wonderful Creams which preserve and 
protect the skin perfectly. And this is the 
message she takes back to her country- 
women of Spain:— 

“Happily no woman’s skin need fade if 
she faithfully uses every day Pond’s won- 
derful Two Creams. They keep the com- 
plexion perpetually young and beautiful.” 


To Keep the Complexion Youthful 
Every day, whenever your skin needs cleans- 
ing, and at night before retiring, cleanse 
your skin deeply with Pond’s Cold Cream, 
pat-patting it lavishly over face, throat, 
neck, hands. Let it stay a few moments. 
Its fine oils sink in and soften all accumu- 
lations of dust, face powder, perspiration. 
A soft cloth or tissue removes the cream— 
and the pore-deep dirt. Repeat this treat- 
ment. Finish with a dash of cold water or 
a quick rub with ice. 

If your skin is inclined to be dry, after 
the bedtime cleansing pat on more Pond’s 
Cold Cream and leave it overnight. 

After every such cleansing except the bed- 
time one, smooth over your skin, refreshed and 
supple, a delicate touch of Pond’s Vanishing 
Cream. Your skin looks like new now— 


evener, smoother. And see how smoothly your 
powder lies and clings—no patches, no little clods 
—just a smooth even surface, like the petals of a 
rose. And how white this cream keeps your hands! 

Pond’s Vanishing Cream gives your skin per- 
fect protection, too, from wind and dust and all 
unfriendly elements. Try these Two Creams— 
see how beautifully fresh and unlined, for years 
on end, they’ll keep your delicate skin. 


Free Offer Mail this coupon for free sam- 


ple tubes of Pond’s Two Creams 




















The Two Creams which care for 

the skins of lovely women every- Cuanenia 

where. Pond’s Cold Cream for ec 

gentle cleansing, Pond’s Vanish- Name... 
ing Cream for a soft protection, a 

delicate finish and a dainty pow- Street... 
der base. Every skin needs them. po 








Tue Ponp’s Extract Company, Dept. J 
147 Hudson Street, New York City. 


Please send me your free tubes of Pond’s Two 
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Still the Most 
Eligibl 
Young M 





Last year, Richard 
Dix bet that he 


would be married 
within twelve 

months. He lost— 
and he’s sorry 


By Cal York 


“It’s all right,’’ says Richard, 
‘“*to make a hasty marriage, 
if you don’t mind taking a 
chance on divorce.’’ Richard's 
next picture will be ‘‘The 
Quarterback’’ — the story of a 
football hero. ‘‘Of course, it’s 
great to play romantic réles on 
the screen but it keeps you from 
going in for romance in real 
life’’ 


ICHARD DIX is still single 

—and his “‘single cussedness”’ 

lost him a bet of one hundred 

dollars. Of course, cynics 
may say that paying a one hundred 
dollar bet is a cheap price for 
bachelor freedom, but Richard is 
sorry that he lost. 

It isn’t that he objects to paying 
the one hundred dollars. What he 
really regrets is that he made a 
promise to himself and didn’t keep it. 

You see, just a year ago Richard 
bet that he would be married within 
a year. The twelve months have 
rolled around and Richard is still 
the screen’s most eligible bachelor. 
A year ago, PHoroptay told you all 
about the bet and all about Richard’s 
reason for wanting to take the fatal 
step. You'll remember that he 
solemnly vowed to find the Right 
Girl before the year was over. 

“Well,” Richard now says, “I lost the bet. Maybe I was 
silly to make it—but my intentions were good. And they still 
are. But I suppose no man can set a time limit on a proposition 
of that sort. 

“Those hasty, look-before-you-leap marriages are all right— 
if you don’t mind taking a chance on a divorce. But I don’t 
believe in divorce. Not for myself, anyway. If other people 
want divorces, that’s their own business. But when I marry, I 
hope to stay married and I want to find a girl who feels the 
same way about it. 

“T lost one hundred dollars. But maybe I have saved 
thousands in a divorce suit. I didn’t lose the bet because I have 
changed my mind about marriage. I think it’s a grand old 
institution, all right, and I’d be willing to walk right up to the 
license clerk tomorrow if—” 

And there you have it—“‘if.”” Richard is in the same state 
of mind that he was in a year ago. 

‘*Perhaps,” Richard went on to [ CONTINUED ON PAGE 02 | 
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“T AM A SAILOR in the United 
States Navy and all my life I have 
been bothered with stomach trou- 
ble and a very poor skin. I have 
read and have been told of Fleisch- 
mann’s Yeast and have also seen a 
difference in my shipmates who 
have used it. While home on leave 
last August I got in the habit of 
taking Yeast in a glass of warm 
water. Now my skin is clear of all 
pimples and I eat much more and 
feel like a new man. I also per- 
form my duties with much more 
“pep’ than I ever have before.” 

SranLeyH.Srraince,U.S.Navy, 
Hampton Roads, Va. 
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Lheir Dreams of Flealth 


Came True 


Constipation, skin and stomach 
troubles corrected— 
glorious vitality regained — 
in this sure, natural way 








“I AM TAKING this opportunity 
‘2k ° to advise that after eating Fleisch- 
OT a “cure-all,” not a medicine in any — jnann’s Yeast for the i a. 


sense—Fleischmann’s Yeast is simply a _ months, I have found it to produce 


remarkable fresh food wonderful results. Constipation has 
_— . been bothering me for many years 


The millions of tiny active yeast plants in and finally my doctor suggested 
Se ! ’ a Yeast. Yeast soon produced results 
every cake invigorate the whole system. They a4 t can recommend it highly.” 
aid digestion—clear the skin—banish the pot- Cart W. WinpeL, 
sons of constipation. Where cathartics give Portsmouth, Ohio. 
only temporary relief, yeast strengthens the 
_ intestinal muscles and makes them healthy and 
active. And day by day it releases new stores 
of energy. 

Eat two or three cakes regularly every day 
before meals: on crackers—in fruit juices, water 
or milk—or just plain, nibbled from the cake. 
For constipation especially, dissolve one cake in 
‘ommoniomnns AOL Water (not scalding) before breakfast and at 
“I AM A BEAUTY DOCTOR. I use bedtime. Buy several cakes at a time—they 
a scientific treatment that promotes in- wil] keep fresh in a cool dry place for two or 


LAMCOM ld 





tense circulation. Often when the pa- ~y ’ 
tientisrun downor a heavy eater, there three days. All grocers have Fleischmann’s 
will be a breaking out on the face for a Yeast. Start eating it today! 





few days. I conceived the idea of giving 
my patients Fleischmann’s Yeast daily. And let us send youa free copy of our latest 


All the impurities passed off with this booklet on Yeast for Health. Health Research 


treatment and the giving of salts was : - 
pg sec nese: Dept. 21, The Fleischmann Company, 701 


THIS FAMOUS FOOD tones up the 
; entire system—aids digestion—clears 
Bessa Hanson, Hollywood, Cal. Washington Street, New York. the skin—banishes constipation. 
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And here’s the grand expose 
of the South Seas. The whole 
setting was built where the 
pavement ends and the bill- 
boards begin—up on Second 
Avenue near the Harlem 
River. And that tropical cli- 
mate was furnished, gratis, 
by New York’s customary 
summer heat 








arlem—South Sea Islands 


First National 

makes palm trees 

grow where only 
delicatessens 


flourished before 


This scene from ‘‘Para- 

dise,’’ Milton Sills’ newest 

picture, would fool a na- 

tive South Sea Islander. 

Even to the cocoanuts on 

the trees, it is correct to 
the last detail 


All those things you've heard about 
the South Seas must be true. Here 


are Betty Bronson and Milton Sills, 


MILTON “SILLS 
| PARADISE” 


BETTY BRONSON 
nage * shoe ALAS 


the royal rulers of Paradise Island 
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A THOUSAND THINGS MAY HAPPEN IN THE DARK 

















“The baby’s crying!” 
—use your Eveready! 


THAT plaintive wail in the 
dark of night that every 
mother knows sowell .. . 
use your Eveready! Here 
is the ideal light for bed- 
room and nursery. There 
is no disturbing glare in 
its soft, reflected rays. No 
loud-clicking switch. 


The Eveready Flash- 


light is as silent in action 





Bright- 
eyed 
Eveready- 
Mazda 
Lamp 





Eveready 
Long- 
lasting H 
Battery Nl Eveready 

3-cell 
Electric 
WW Lantern 














Casing Reg. U.S. 
Pat. Off. 





as a moonbeam. It puts 
the light exactly where you 
need it. It is handy. It is 
safe. It is thoroughly de- 
pendable. Every home 
needs one or more Ever- 
eadys. They should be 
kept hanging in a regular 
place, ready for instant use 
in any emergency. 

You cannot buy a better 


» hw ww 
Eveready Flashlight Batteries fit 
and improve all makes of flash- 
lights. They insure brighter light 
and longer battery life. Keep an 
extra set on hand. Especially de- 
signed Eveready-Mazda Lamps, 
the bright eyes of the flashlights, 
likewise last longer. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


flashlight than Eveready. 
Only Eveready has the 
convenient ring-hanger. 
To get all the newest and 
best flashlight features, in- 
sistona genuine Eveready. 
There’s a type for every 
purpose and purse, and an 
Eveready dealer nearby. 


Manufactured and guaranteed by 


NATIONAL CARBON CO., Inc. 


New York San Francisco 


Canadian National Carbon Co., Limited 
Toronto, Ontario 


EVEREADY 


FLASHLIGHTS 
& BATTERIES 


-they. last longer 








The Devil to Pay — 











at the 


Box 
Office 


UFA’S production of 
‘‘Faust’’ goes to Goethe's 
poem, not to the abridged 
Gounod version, for its in- 
spiration. Here is a scene 
from the Walpurgis Nacht 
—or Witches’ Sabbath — 
episode 





a 


The temptation of Faust. ‘‘What profiteth it a man if he 
gain the whole world but lose his own soul?”’ Emil Jannings 
as Mephisto. Gosta Ekman as Faust 


**The eternal feminine leads us on!’’ Camilla Horn 

as Gretchen. After asearch of twocontinents for an 

actress to play the rdle, Fraulein Horn was discovered 
in a Berlin cabaret and signed for the part 











‘ae ise Nowe Th 


he Best Bite of all! 


Crisp and crackly peanuts—roasted, then 
toasted; an opera cream center that melts 
in your mouth; luscious, delicate caramel; 
a generous coating of rich milk chocolate; 
all blended to the queen’s taste! That’s 
Baby Ruth— America’s favorite candy. 








Satisfy your candy hunger with this de- 
licious bar of wholesome goodness. 











CURTISS CANDY COMPANY 
New York CHICAGO San Francisco 
Boston Los Angeles 
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CURTISS 


BabyRu 


America's Favorite 
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By Douglas MacLean 


O reminisce of Maude Adams is to conjure up the 
picture of the most gentle lady I have ever known. 
Beloved—almost worshipped—by those who know 
her, she holds a unique place in the history of the stage. 
Insofar as I know, she is without an enemy and she has never 
failed to win the love and respect of even the most casual 
acquaintances. 

It was a medieval sword that really led to my first meeting 
with Miss Adams—a meeting which resulted in my initial 
stage engagement. 

I was a student at the American Academy of Dramatic Arts. 
At the conclusion of my senior term, my class, following a 
custom as old as the Academy, prepared to present its grad- 
uating play. We chose ‘‘The Isle of Dreams.’ and I was cast 
for the youthful lover of this colorful romance. 

The prospect of facing 
a theater full of people 
for the first time clad in 
the doublet and hose of 
the play’s period and 
wearing the wig and sword 
which the role demanded 
was an alarming one. 
Since I couldn’t change 
the costume, I decided to 
familiarize myself with it 
as much as possible. 
Everyone in the cast 
thought I was crazy when 
I appeared at the first re- 
hearsal clad in full cos- 
tume—including the 
sword. But I wore every 
item of the costume at 
every rehearsal. The in- 
evitable happened; I 
ceased to be self-conscious 
about my exposed legs. 
And best of all, I learned 
to handle that confounded 
sword so that it never 
once tripped me, never 


Beloved, almost worshiped 
by those who knew her, 
Maude Adams holds 
a unique. place in the his- 
tory of the stage. She 
never failed to win the love 
and respect of even the 
most casual acquaintances 








The. famous Peter Pan discovered Douglas MacLean 
in a student play and gave him his first role 


Douglas MacLean 
: was a student at the 
i American Academy 
: : of Dramatic Arts 
when Miss Adams 
chanced to watch 
him in one of the 
school’s productions 


got in the way when I sat down and never banged 
the knees of the other players. 

The Academy’s productions are always well 
attended by the theatrical profession and there 
were dozens of stage notables in the audience 
when the curtain rose on our “Isle of Dreams.” 
Maude Adams was one of this group, although, 
with the modesty which has always been one of 
her outstanding characteristics, she remained 
almost unrecognized even in a theater crowded 
with people who knew her. 

So I was totally unprepared for the message 
which I received after the final curtain fell. It 
was from Miss Adams’ manager and conveyed 
an invitation to meet her following her own 
professional appearance that evening. 

It is difficult to describe a first meeting with 
Maude Adams without sounding mawkish or 
foolishly sentimental. But that same rare quali- 
ty that never failed to bring a roar of assenting 
response from hard-boiled audiences to her 
Peter Pan query, ‘‘Do you believe in fairies?” 
always worked its charm in personal meetings. 
In two minutes after I had been introduced by 
her manager I was her devoted slave. 

Miss Adams explained at that first meeting 
that she was planning to go on tour in the near 
future in ‘The Legend of Leonore” and that 
she wanted to use a one act play called “‘ Rosa- 
lind,” written for her by Sir James M. Barrie, asa 
curtain raiser. There was a part in ‘“‘ Rosalind” 
that shethoughtI might [contTINUED ON PAGE 110] 
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Best Picture 





Will Hays on Gold Medal 


its readers select as the best photoplay of the year. 
happy results. 
others who have given their talents to the making of the picture. 
ture industry has been the rapid dev elopment of man power. 
dev eloped their art. 


itself. 
Sincerely yours, 





HOTOPLAY MAGAZINE is performing a real service to motion pic- 
tures by awarding a gold medal each year to the production which 


You direct thought to the many fine pictures, with wholesome and 
In ‘addition, the award is proper recognition for work 
well done and is worthy tribute to producers, director, actors, and 


In the year just past the most significant feature in the motion pic- 
In in- 


creasing numbers, actors, directors, scenario writers of ability have 
Anything that bestows recognition on these men 
and women deserves commendation by the public and the industry 


WILL H. HAYS. 
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of 1924 





OTING for the PHoropray MAGAZINE Medal of 

Honor, for the best motion picture of 1925, will close on 

October 1. Have vou voted yet? Since the announce- 

ment of the opening of the voting was made in the 
July issue of Puotopitay, the editorial offices have been 
deluged with ballots. Interest in the now celebrated award of 
PHOTOPLAY never appears to have been keener and the winning 
motion picture seems likely to draw a record vote. 

For five years PHoTopLay has given its annual award. The 
first Medal of Honor, for 1920, was awarded to ‘“‘ Humoresque.” 
“Tol’able David” captured the medal of 1921. The 1922 
medal went to ‘‘Robin Hood.” ‘‘The Covered Wagon” won 
the award of 1923 and the medal for 1924 was given to ‘‘ Abra- 
ham Lincoln.” 

PHOTOPLAY wishes to point out again that the award lies 
entirely in the hands of its readers. Each year PHoTOPLAY’s 
readers are asked to award the gold medal to the producer who, 





Photoplay Medal ¥ iacass Ballot 


Eprror PHotopLtay MAGAZINE 


221 W. 57th Street, New York City 


In my opinion the picture named below is the 
best motion picture production released in 1925. 





Don 











NAME OF PICTURE 





Name 


Address 
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Are Parents People? 
Beggar on Horseback 
Big Parade 
Charley’s Aunt 
Chickie 

Coast of Folly 

Dark Angel 


Q 
Drusilla With a Million 
Freshman 
Gold Rush 
Goose Woman 
Graustark 
Iler Sister From Paris 
Introduce Me 
Isn't Life Wonderful? 
King on Main Street 


in their minds, has come nearest the ideal in story, direction, 
continuity, acting and photography. The record of five years 
shows how well PHOTOPLAY’s readers have made their awards. 

What was the best picture of 1925? This year the readers of 
PHOTOPLAY are facing a harder problem than in any of the past 
five years. Many screen dramas of unusual merit appeared 
during the twelve months of 1925 and the award will be awaited 
with high interest by the entire film world. 

Naturally you have your favorite film of 1925 and you will 
want to cast your vote for it. Please remember, however, that 
you must vote before October 1. On this page, in order to re- 
fresh your memory, is a list of fifty leading pictures released 
during 1925. You need not limit your selection to this list, of 
course. You can vote for any picture released between January 
1, 1925, and December 31, 1925. 

Simply fill out the coupon on this page and mail it to PHoto- 
PLAY’S editorial offices, No. 221 West ! coNTINUED ON PAGE 121 J 


Fifty Pictures Released in 1925 


Pony Express 
Road to Yesterday 


Kiss For Cindcrella 
Kiss Me Again 


Lady Sally 

Lady Windermere’s Fan — Sally of the Sawdust 
Last Laugh Siege 

Little Annie Roonie Shore Leave 

Lord Jim Sky Rocket 


Stage Struck 

Stella Dallas 

That Rovle Girl 
Trouble With Wives 
Thundering Herd 
Unholy Three 
Vanishing American 
Wanderer 
Womanhandled 
Zander the Great 


Lost World 

Mannequin 

Merry Widow 

Midshipman 

Mme. Sans-Gene 

Never Say Die 

Never the Twain Shall 
Meet 

Paths to Paradise 

Phantom of the Opera 
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Your Sheerest, Gayest Gowns 


Your filmiest, daintiest things . . . 


Wear them now without hesitancy or a moment’s doubt 
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‘Easy 
Disposal 


and 2 other 
important factors 





No laundry. As 
easy to dispose of 
as a piece of tis- 
sue—thus ending 
the trying prob- 
lem of disposal. 


)- 
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This NEW way solves women’s oldest hygienic prob- 

lem as the women of constant social or business activity 

would have it solved ... exquisitely, and by ending 

the uncertainty of makeshift methods . . . ending, too, 
the bother and embarrassment of disposability. 





By ELLEN J. BUCKLAND 
Registered Nurse 


RESH, charming, immaculate, all day and 
every day beyond all doubt or question—this 
new way is bringing it to millions. 

In your life, it will make a great and refresh- 
ing difference. It will end the doubts and un- 
certainties of the old-time sanitary pad. It gives 
back the days women used to lose. 


Eight in every 10 women in the better walks 
of American social and business life have adopted 
it. Doctors urge it. Highest authorities approve 
it. Virtually every great hospital uses it. 


These new advantages 

Kotex, the scientific sanitary pad, is made of the 
super-absorbent Cellucotton. Nurses in war- 
time France first discovered it. It absorbs and 
holds instantly sixteen times its own weight in 
moisture. It is five times as absorbent as ordi- 
nary cotton pads. Kotex also deodorizes by a 
new secret disinfectant. And thus solves another 
trying problem. 


“Ask for them by name” 


KOTEX 


PROTECTS—DEODORIZES 


*Supplied also in personal service cabinets 
in rest-rooms by 


West Disinfecting Co. 


4. 
oe ) e 


Kotex will make a great difference in your 
viewpoint, in your peace of mind—and in your 
health. 60% of many ills, according to many 
medical authorities, are traced to the use of 
unsafe or unsanitary makeshift methods. 

There is no bother, no expense of laundry. 
Simply discard Kotex as you would a piece of 
tissue—without embarrassment. 

Thus today, on eminent medical advice, mil- 
lions are turning to this new way. Obtain a 
package today. 


Only Kotex is “like” Kotex 


See that you get the genuine Kotex. It is the 
only sanitary napkin embodying the super-absor- 
bent Cellucotton. It is the only napkin-made by 
this company. Only Kotex itself is “like” Kotex. 


On sale everywhere 


You can obtain Kotex at better drug and de- 
partment stores everywhere. Comes in sanitary 
sealed packages of 12 in two sizes, the Regular 
and Kotex-Super. Today begin the Kotex habit. 
Note the improvements, mental and physical, 
that it brings. Write today for “Personal 
Hygiene” booklet. Sample of Kotex will be 
mailed free on request. Cellucotton Products 
Co., 166 W, Jackson Blvd., Chicago. 


65c per dozen 


Kotex-Super: 
per dozen 
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Kotex Regular: 





Utter protection— 
Kotex absorbs 16 
times its own weight 
in moisture; 5 times 
that of the ordinary 
cotton pad, and it de- 
odorizes, thus assur- 
ing double protection. 

















Easy to buy any- 
where.* Many stores 
keep them ready- 
wrapped in plain 
paper — simply help 
yourself, pay the 
clerk, that is all, 


No laundry—discard as 
easily as a piece of tissue 

















HE plays the reckless younger generation—onand off thescreen. Little 

Clara Bow got her name in the papers recently when Robert Savage, 

untamed Yale student, tried to kill himself because Clara wouldn’t 
marry him. In the subsequent trial—everything seems to get to court 
these days—Robert testified that Clara kissed him so fervently that he 
was laid up with a sore jaw for two days. And now Clara says that the 
more she sees of men, the better she likes dogs. 
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You can Look Younger 


By using the tone of this rouge that gives the perfect, 


natural coloring of lovely girlhood. 


By MADAME JEANNETTE 


Famous cosmetician, retained by The Pom- 
peian Laboratories as a consultant to give 
authentic advice regarding the care of the skin 
and the proper use of beauty preparations. 


I RECENTLY overheard one of my 
friends say to another, “You, for 
one, need no rouge, my dear. What 
lovely natural coloring!”’ But the truth 
was this+like thousands of other 
women, she found a rouge that gave 
her cheeks the exquisite natural color- 
ing of a girl in her ’teens. That rouge 
is Pompeian Bloom. 

Today women everywhere realize the 
necessity of using rouge that matches 
perfectly their natural skin tones. They 
know that the effect of obvious rouge 
is just as unattractive as lack of coloring. 
They want rouge that appears to be part 
of their own complexions. And when 
they use the right shade of Pompeian 
Bloom they achieve the wholly natural 
effect they desire. 

Rouge to match the various skin tones 
must bea blend of several colors. Pom- 
peian Bloom comes in five scientifically 
blended shades—scientifically blended 
because Pompeian chemists know that 
complexions are not composed of single 
colors, but a blend of many. 

From the shade chart below you can 
easily select your particular shade of 
Pompeian Bloom. Listed there is your 
type of complexion together with the 
shade of Pompeian Bloom that matches 


it perfectly. 


SHADE CuartT for selecting 
your shade of Pompeian Bloom 


Medium Skin: The average American 
woman has the medium skin-tone— 
pleasantly warm in tone with a faint sug- 
gestion of old ivory or sun-kissed russet. 
The Medium tone of Pompeian Bloom 
suits this skin. If with a medium skin 
you are slightly tanned, you may find 
the Orange tint more becoming. And 
sometimes women with medium skin 
who have very dark hair get a brilliant 
result with the Oriental tint. 


Olive Skin: Women with the true olive 
skin are generally dark of eyes and hair 
—and require the Dark tone of Pompeian 
Bloom. If you wish to accent the bril- 
liancy of your complexion, the Oriental 
tine will accomplish it. 























CHE watched her as the sun slanted 

down on her pretty face and felt an 

impulse to tell her she was like a rose. 

Even in the most scrutinizing light 

Pompeian Bloom has the natural glow 

of youth—an effect every woman 
can achieve. 


30 Applications 
of Pompeian Bloom 
for only 10c 


M I not right in 
stressing the im- 
portance of matching 
your skin-tone? I urge 
you to act on this advice 
—urge you to let your 
own eyes convince you 








The intriguing beauty of olive skin and dark brown hair is always 
enhanced by the rich color of the damask rose. If you are this 
type you may use Pompeian Bloom in the Dark tone or the Oriental 


Tint for this enchanting effect. 


Pink Skin: This is the youthful skin, 
most often found in blondes or red- 
haired women, and should use the 
Oriental shade. 


White Skin: The pure white skin is 
rare, but if you have this rare skin you 
must use the Light tone of Bloom. 

Special Note: Remember that an unusual 
coloring of hair and eyes sometimes demands 
a different selection of Bloom-tone than that 
given above. If in doubt, write a description 


of your skin, hair and eyes to me for special 
advice. 


If you really want your color to look 
natural, try Pompeian Bloom. 60cat all 
toilette counters (slightly higher in Can- 
ada). Purity and satisfaction guaranteed. 


° Mescleave counedlte. 


Sbecialiste en Beauté 


P.S. L also suggest that you use Pompeian Day Cream as a 
foundation for your Pompeian Beauty Powder and Bloom. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


how much more charm- 
ing and natural in ap- 
pearance Pompeian 
Bloom will make your 
cheeks. To make this trial easy and con- 
venient for you, I have persuaded The 
Pompeian Laboratories to let me make 
this unusual offer: 

Send me 10c and the coupon. I will 
send youa trial cake of Pompeian Bloom 
containing enough rouge for 30 appli- 
cations in a dainty little container, not 
too big to be carried in your purse; and 
in addition a liberal sample of Pom- 
peian Beauty Powder. Tear off the cou- 
pon now, before you turn the page. 








Madame Jeannette, 
THE POMPEIAN LABORATORIES 
2913 Payne Ave., Cleveland, Ohio 
Dear Madame: I enclose a dime (10c) for 
samples of Pompeian Bloom and Powder. 





Street 




















Black Magic jon Rex Ingram 





Rex Ingram has completed his screen ver- 
sion of Somerset Maugham’s ‘‘The Ma- 
gician’’ at his studio in Nice, France. Here 
Margaret Dauncey (Alice Terry) is a 
prisoner, strapped to the operating table 
of Oliver Haddo (Paul Wegener). Haddo 
is about to experiment with an old formula 


for the creation of human life 


~— ee ae 3 


% 


Rex Ingram 
himself. The 
print of his 
‘‘The Magi- 
cian,”’ has just 
arrived in 
America. It 
hasan unusual 
cast including 
Paul Wegener, 
the famous 
star of ‘‘The 
Golem”’ 
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Before carrying out his dire experiment, Oliver Haddo 





Alice Terry 
as Margaret 


Dauncey 





hypnotizes Margaret. In her trance, Margaret fancies 


she sees the dance of Pan in a forest. 
American dancer, plays Pan 


Stowitts, the 
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cMARJORIE MOSS, the lovely English dancer at the Club Mirador, New York, says: “ Naturally my finger tips 


must be as smooth and shapely as the daintiest care can make them. Cutex keeps them exquisitely groomed.” 


Thio dainty liquid SHAPES YOUR CUTICLE 


HAPING tthe cuticle— 

rounding it into perfect 
ovals—is for many women the 
most difficult part of the 
manicure. 


Everyone finds it so easy to shape the 
tips prettily and give the nails a nice 
polish. But the cuticle is a living, grow- 
ing thing that changes every day. It 
grows up tight over the nails, hiding the 
half-moon—splits, and its nice smooth 
curve is lost in a few days of neglect. 

What a contrast from the smooth ovals 
and lovely half-moons of hands in which 
the cuticle is constantly cared for. 

For this essential Northam Warren has 
perfected a dainty antiseptic that softens 

















e*MARTHE REGNIER 


It is the method to achieve Perfect Ovals 
and lovely Half-Moons, used by beautiful 


women everywhere 


the cuticle and smooths away its rough- 
nesses so you can shape it in lovely ovals. 
It is Cutex! Use it once or twice each 
week. And particularly on occasions when 
your hands are going to be noticed es- 
pecially. 

Follow, yourself, the method that beautiful 
women everywhere depend on. 

Shaping the cuticle—Dip an orange stick in 
Cutex. Twist a bit of cotton around the end 
and dip in the bottle again. Now work care- 
fully around the nail base—gently freeing the 
dead skin and pushing the rim back into 
lovely ovals—revealing the dainty half-moons. 
All the untidy dead skin wipes easily away. 

Bleaching the tips—Pass the orange stick, 
still wet with Cutex, under the tips. This liquid 


END loc with coupon for Introductory Set 

containing Cutex Cuticle Remover, Liquid 

and Powder Polishes, Cuticle Cream, Brush, 
Emery ‘Board, orange stick and cotton. 


is also a wonderful bleach and 
removes stains on the fingers and 
under the tips. To give an extra 
white finish, smooth the least bit 
of Nail White under each nail tip. 
A cream for the cuticle—Now 
with your finger tip rub a little Cutex Cuticle 
Cream into the nail base. Its oils are easily 
absorbed and keep the cuticle from drying. 


For the final touch there are a number of 
splendid Cutex polishes to choose from—Cake, 
Powder, or the lasting Liquid Polish. 

Cutex Sets from 35c to $5.00. Separate prep- 
arations 35c wherever toilet goods are sold. 
Or see the special offer. If you live in Canada, 
address Northam Warren, Dept. Q-9 85 St. 
Alexander Street, Montreal, Canada. 


NortTHaM WAarREN—New York, Paris, London 








VALENTINE TESSIER 








fascinating French actress and modiste 
of noted artistic ability, says: “On my 
dressing table I never fail to have a com- 
plete Cutex outfit. Cutex Cuticle Re- 
mover keeps my nails shapely and Cutex 
Liquid Polish gives them that jewel-like 
quality. I always notice the beautifully 
kept nails of my American clients and 
know that they have used Cutex.” 





NortHam WARREN, ~ {Ff 
114 West 17th Street, New York 





Dept. Q-9 


I enclose 10c in stamps or coin for Introductory Set. 


This charming French actress appear- 
ing at the Théédtre de la Michodicre in 
Paris, says: “The smart Parisienne, 
especially if she is of the theatre, 1s ex- 
quisitely fastidious in every detail of her 
grooming. To have my nails gleaming, 
ivory-tipped, is my special delight. It is 
Cutex Cuticle Remover that has always 
kept their boundaries so graceful,” 
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Friendly 
Advice on 


irls 


EAR Carolyn Van Wyck: 
D How can I know that the man I love 

is the right man for me to marry? Iam 
twenty years old. I live at home, but am self- 
supporting. I am in love, quite madly in love 
with a man four years my senior. He is a pro- 
fessional man, quite as intelligent and capable 
as he is handsome, with the most devastating 


personality I have ever encountered. He cer-- 


tainly has the “IT”? Mme. Glyn demands. 
Qualities that would be annoying in others are 
utterly charming in him. Women sey him 
all the time and consequently he is bored, con- 
ceited and fickle. He flatters every girl he 
meets and later boasts of his conquests. He 
points a warning finger at me and promises to 
spank me if he should catch me acting as the 
others do. That is his attitude toward 
me and yet he is really so boyish and 
enthusiastic. His pep and spontaneity 
never end. Oh, Carolyn, he is so 
charming and I adore him. 

Still, my family object. They point 
out that he drinks somewhat and that 
he is spoiled with feminine attentions. 
But don’t tell me to forget him. I 
can’t. He has asked me to marry 
him. Should I, Carolyn? By what 
standards can I judge whether such 
a marriage would be a safe one for me? 


How to choose the right man to 
marry. 

Here, certainly, is every girl’s 
problem, a problem made difficult 
because so many times the emotion 
called love quarrels with the quality 
called common se nse. 

Poor, worried T. S. You convince 
me of one thing—that you are quite 
as much in love as you say. Your 
letter breathes love for this attractive 
man who possesses such a muddle of 
qualities, both good and bad. 

I judge this ‘‘boy friend” has charm, vital- 
ity, enthusiasm and a nice trick of talking. 
These are very important and delightful qual- 
ities. They are very potent for making a girl 
fallin leve. But marriage is so different from 
young love. Itisof both sterner and finer stuff. 

When it comes to choosing a husband you 
must consider, first of all, the lasting qualities 
of the man. The world well lost for love is very 
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costs ten cents. 


romantic. Sometimes it is very beautiful, but 
most of us want to live in the world, to have our 
share of it and not be forced to sacrifice it for 
love. 

First of all, my girls, I think you should be 
proud of the man you marry, very proud of 
him down deep in your hidden heart if you 
want to live happily ever after, as the fairy 
stories phrase it. 

If you are proud of him, are you also proud 
of his family? Not on any snobbish grounds of 
money or family name, though those surely do 
help in making a happy marriage, but on the 
grounds of good health, good name and good 
clean living? Or if his family is not good, has 
he so risen above it that the old environment 
won’t pull him down, but give him urge to go 


The Best Man to Marry 


Is This Month’s Problem 


up in the scale of life and become a strong, 
mature personality? 

Who are his friends—not his women friends, 
but his men friends? Are they the progressive, 
distinguished men, or the wastrels? Or are 
only women fond of him? Beware of the man 
or the woman popular only with the opposite 
sex. Both sexes have tricks to fool the other 
that won’t deceive their own. 


ITE me your problems. If you 
esire a personal reply in matters 
that need understanding rather than 
rules, enclose a stamped and ad- 
dressed envelope. 
In addition, I have had printed 
for you booklets on the care of the 
skin and reducing. The eight page, 
illustrated booklet on reducing 
The other is free. 


CaROLYN Van Wyck 


‘ another. 





from 
Carolyn Van Wyck 


Problems 


Further in the line of affections, how well 
does his family like him? Is he popular with 
his own people? If he is the kind of a man who 
makes a good husband he will be the-kind of a 
son a mother boasts about. 

Next, what are his prospects? Judged not by 
conversation or hope, is his present earning 
capacity much less or much more than it 
probably will be when he is thirty-five? Does 
he love his work and attack it with enthusiasm? 
Does he give an honest day’s service for a good 
day’s pay? Has he genuine ability in some one 
line, preferably in the line of endeavor he has 
chosen? Quarrels over money have wrecked 
eee marriages than the loss of love ever 

as. 

Then, for yourself, T. S., and all you 
other girls troubled with this problem, 
decide on what kind of a life you 
want. You must decide whether a 
simple existence, a jazz holiday or 
years of quiet accomplishment are 
what you want your marriage to pro- 
duce. The life you want and the life 
your fiance aspires to should be the 
same. If there is a divergence in your 
main objective, one or the other of you 
is going to suffer in the future. 

And finally, are there qualities in 
him that will bring you successfully 
through that period that comes in all 
marriages, when the honeymoon in- 
fatuation must change either to 
diminished ardor or lasting love? Is 
he the kind of man sensitive enough to 
want to make you happy, to face sac- 
rifices of his immediate happiness for 
your mutual happiness? And are you 
enough in love with him to do the 
same? And to make up for the loss 
of general feminine flattery, can you 
and will you work hard enough to be 
the only girl? 

Frankly, T. S., this man you 
describe doesn’t sound like a good 

marriage risk to me. A nice chap to know, 

to play around with, even to flirt with, but 
not to marry. 

The right background, the sensitiveness 
that means true courtesy, good friends, excel- 
lent prospects. These qualities, added to the 
aura of love and romance, a good husband 
must have as life guards for your love for one 
[ CONTINUED ON PAGE 114 ] 
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ALMOLIVE is a beauty 

soap madesolely for one 
purpose; to foster good 
complexions. 


In France, home of cos- 
metics, Palmolive is the 
second largest selling soap, 
and has supplanted French 
soaps by the score. In 
beauty-wise Paris, Palmolive 
is the “imported” soap. 


Remember those facts 
when tempted to risk an 
unprovedsoaponyourskin. 














Retail 


Price 


BEAUTIFUL complexion lost is 
hard to call back again. A beautiful 
complexion safeguarded, and made more 
beautiful, is a simple matter in skin care. 
Women all over the world have found 
that to be true. The thousands of pretty 
skins you see everywhere today over- 
whelmingly provethe point. Nature’s way 
is the only true complexion insurance. 
Start by ending artificial ways in skin 
care. Follow natural ways as foremost 
skin authorities urge. The most widely 
advised skin care of today starts with the 
proved rule below. Just the simple rule of 
keeping the pores open, and the skin 
gently cleansed every day, with the sooth- 
ing lather of Palmolive. 


Follow this rule for one week— 
Note then the changes in your skin 


Wash your face gently with soothing 
Palmolive Soap, massaging the lather 
softly into the skin. Rinse thoroughly, first 
with warm water, then with cold. If your 
skin is inclined to be dry, apply a touch of 
good cold cream—that is all. Do this reg- 
ularly, and particularly in the evening. 
Use powder and rouge if you wish. But 


Do as all the world is doing—preserve the natural loveliness, which even 


sunlight cannot rob of its charm, by following this proved rule in skin care 


never leave them on over night. They 
clog the pores, often enlarge them. Black- 
heads and disfigurements often follow. 
They must be washed away. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any green 
soap, or one represented as of olive and 
palm oils, is the same as Palmolive. 

And it costs but 10c the cake! So little 
that millions let it do for their bodies 
what it does for their faces. Obtain a 
cake today. Then note what an amazing 
difference one week makes. 


Soap from trees! 


The only oils in Palmolive Soap are 
the soothing beauty oils from the olive 
tree, the African palm, and the coconut 
palm —and no other fats whatsoever. 
That is why Palmolive Soap is the natural 
color that it is—for palm and olive oils, 
nothing else, give Palmolive its natural 
green color. 

The only secret to Palmolive is its 
exclusive blend— and that is one of the 
world’s priceless beauty secrets. 


THE PALMOLIVE COMPANY (Del. Corp.), CHICAGO, ILLINOIS 


Palmolive Soap is untouched by human hands until 
you break the wrapper—it is never sold unwrapped 














hen vacation time 
has come again—and you're 


off in your car for the land 
of carefree outdoors 
—have a Camel! 


Camels are sold wherever civilization has its stores. If going into the 

deep woods or far back in the mountains where trade and people have 

not come, better take several cartons of Camels with you. You'll find 
“Have a Camel’ the password to friendliness, everywhere, 
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WHEN glad vacation time 
again is here. Ah, then — 
when straight ahead lie the 
great woods and sparkling 
waters of your own out- 
doors—have a Camel! 

For each happy day is 
more satisfying, more rest- 
ful for the companionship 
of Camels. Camels have 
never been known to tire 
the taste—they are made of 
such choice tobaccos. Cam- 
els are so perfectly blended 
that they never leave a cig- 
aretty after-taste. Rolled 
into Camels is the utmost 
in cigarette goodness and 
enjoyment. 

So as you start away for 
a deserved vacation. As the 
long road calls you on to 
unexplored land. When 
each day you feel more joy- 
ously rested—taste then the 
perfect contentment. When 
it’s your right to be happy, 
have the best cigarette 
made, regardless of price. 


Have a Camel! 








Our highest wish, if you 
do not yet know and 
enjoy Camel quality, is 
that you may try them. 
We invite you to com- 
pare Camels with any 
cigarette made at any 


price. 
R. J. Reynolds Tobacco 
Company 
Winston-Salem, N. C. 
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Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











C. E., Fort Mapison, Iowa.—Thelma Parr 
was born in Grant’s Pass, Oregon, October 19, 
1906. Ever hear of the place? It’s new to me. 
Nevertheless, that’s Thelma’s story. Betty 
Bronson was born in Trenton, N. J., November 
17, 1906. That’s her real name. Alberta 
Vaughn—another real name—was born in 
Ashland, Ky., June 27, 1906. You see, they 
are all about the same age. Alma and Ricardo 
divorced? Mercy no! Why, they just stepped 
to the altar. Allene Ray and Walter Miller are 
married—but not to each other. Richard Tal- 
madge is about 28 years old. Now bring along 
your next batch of questions. 


Jo AND HELEN PAT, NEAR CuHICAGO.—How 
near? Also how come? Dorothy Sills is about 
sixteen years old. Qui, elle est bien gentile. 
See? I can rattle a little French myself. 


J. R., Huntincton, W. Va.—Ben Lyon was 
born February 6, 1901. Dark blue eyes. You 
may reach Renee Adoree and John Gilbert at 
the Metro-Goldwyn-Mayer Studios, Culver 
City, Calif. 


Prec O’ My Heart, SCHENECTADY, N. Y.— 
T’ll never do it again. Thanks for your trust. 
Norma Shearer was born in Montreal, Canada, 
August 10, 1904. Address May McAvoy at 
the Warner Brothers Studio, 5842 Sunset 
Boulevard, Hollywood, Calif. Carmel Myers 
has no children. Virginia Marshall is about 
six years old. I don’t know where Marie 
Osborne is at present. Paging Marie Osborne! 


Sunny, GILRoy, CALIF.—You got me wrong, 
lady. Old in years—old in experience. But 
I have had my face lifted. Address Ronald 
Colman at the Pickford-Fairbanks Studio, 
Hollywood, Calif., if you think you cannot live 
without his photograph. 


L. L. F., Lrvonta, N. Y.—It’s a real pleasure. 
Renee Adoree is said to be engaged to Rudolph 
Friml, the composer. Also said to be engaged 
to Gaston Glass. She was divorced from Tom 
Moore—that much is positive, anyway. Pola 
Negri has nice, long eyelashes and 
they are naturally dark, but she uses 
the heavy make-up for pictures. She 
plays them there sort of roles. Miss 
Adoree’s eyes are blue. Sure enough, 
you get your wish. Rudy goes back 
to the desert in ‘‘ The Son of the Sheik.” 


M. S., BrincHAM, CoNnNn.—Mary 
Pickford was born April 8, 1893. 
Address her at United Artists, 729 
Seventh Avenue, New York, N. Y. 
Marion Davies works at Metro- 
Goldwyn-Mayer Studio, Culver City, 
Calif. Marion was born January 1, 
1900. 


V. F. D., Dunsmur, CALir.— 
The Paramount School is at the 
Paramount Studios, Pierce Avenue 
and 6th Street, Astoria, L. I. 





I. R., Sanp Pornt, IDAHO.—Don’t .go to 
Hollywood. -Jack Holt is married. He was 
born in Winchester, Va., and educated in the 
same state. However, he has lived in the west 
a number of years. Six feet tall and weighs 172 


pounds. And born May 13, 1888. 

SALLY IN OuR ALLEY, MONTREAL, CANADA. 
—I bet it’s a nice alley. Think of remaining 
heart whole for so long and then falling so hard 
and for so many? Roy D’Arcy was born in 
San Francisco, February 10, 1894. Married— 
and very recently. Adolphe Menjou was born 
in Pittsburgh. That’s where he first saw the 
light of day—only he didn’t see it until he was 
ten years old. That’s a bad joke on the smoky 
city. Anyway, Adolphe was born February 
18, 1891. Vilma Banky is from Budapest, 
Hungary. Born January 9, 1903. Vilma is 
single; Adolphe’s divorce is pending. Greta 
Garbo was born in Stockholm, Sweden, in 
1906. Not married. 


LoNESOME Lou, LEwIsToN, IDAHO.—Why 
be lonesome when you can write to the Answer 
Man? Although handsome and popular, I 
crave letters. Clara Bow is twenty-one years 
old and was born in Brooklyn, N. Y. The 
exact date of her birth is July 29, 1905. Write 
to her at the Lasky Studios, Hollywood, Calif. 
Merna Kennedy plays her first important role 
in Chaplin’s comedy, “‘ The Circus.” 


ROSEMARY, TULSA, OKLA.—William Boyd 
was born in Cambridge, O., but educated in 
Oklahoma, so perhaps he did live in Tulsa. 
His newest picture is ‘‘The Last Frontier.” 
Boyd has been in pictures several years, but 
he has only lately come into prominence. He 
is five feet, eight inches tall and weighs 140 
pounds. Blonde hair and blue eyes. 


FRANCES D., HicH Pont, N. C.—That’s his 
real name and he is twenty-six years old. Not 
married. Write to him at the Fox Studio, 
Hollywood, Calif. Send a quarter with your 
request. Sounds as though somebody has a 
bad case on George O’Brien. 


N writing to the stars for pictures, 
Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. 


all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 





The stars are 


QUESTIONS & ANSWERS 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











G. C., PHILADELPHIA, Pa.—Marion Nixon 
may be reached at the Universal Studio, 
Universal City, Calif. She was born October 
20, 1904 in Superior, Wis. And what a popular 
young person Marion is getting to be! 


R. B., ALtstoN, Mass.—I’ll not be bribed or 
tempted. If that’s the way you feel, go right 
on having a crush on Conrad Nagel. Threats 
will not make me part with a photograph. 
So there! Conrad is married—serves you 
right—to Ruth Helms. I knew Ruth when 
she worked on PHotoprtay. Conrad was born 
March 16, 1897. Henry Kolker was the 
bad fellow you mean in “Sally, Irene and 
Mary.” 


Jack B., New York, N. Y.—Lon Chaney is 
married to a non-professional. He was born 
April 1, 1883. Five feet, ten inches high— 
with his wig off. Brown eyes and black hair. 


L. S., REPRESA, CALIF.—Jackie Coogan was 
born October 26, 1914. Getting to be a big boy 
now. Address him at the Metro-Goldwyn- 
Mayer Studio, Culver City, Calif. 


Bitty D.—Don’t make me laugh! How can 
I go on vacations when you girls are bothering 
me all the time with questions about Richard, 
Bill and Ricardo? When I want to rest, I go to 
a movie. Sure, I try to answer all my letters. 
Didn’t your mother ever tell you not to ask the 
age of a total stranger? Are you trying to kid 
an old man? The foreigners get jobs in Holly- 
wood because, in some cases, they are willing 
to work for less money than American stars. 
Chasing foreign players and directors is the 
fad just at present. Some of them are good, of 
course, but some of them aren’t worth their 
steamship fare to this country. A ‘‘find” is a 
player who makes a big hit in a small part or 
who has enough personality to get a big role 
with little or no studio experience. Some are 
real “‘finds”’; others are just flops. A publicity 
agent receives anything from fifty dollars a 
week up—and mostly “up.” 


B. E., TyLER, TExAs.—There must 
be a mistake, somewhere. Since you 
sent a quarter both times with your 
request, Mr. Valentino should have 
sent the picture. Try him at the 
Pickford-Fairbanks Studio, Holly- 
wood, Calif. Write to Richard 
Barthelmess at the Tec-Art Studio, 
fae Melrose Avenue, Hollywood, 

alif. 


Dot oF Wasutncton.—If Mae 
Murray ever heard you say that you’d 
never have the chance to say it again. 
Mae is just thirty-three, so she says. 
La Negri is twenty-nine. You can 
write her at the Lasky Studio, Holly- 
wood, Calif. Nita Naldi was 
born in New York City, April 
I, 1899. 


[ CONTINUED ON PAGE 143 ] 
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The SWlac 


Perhaps it’s a gray hair, a 
wrinkle or a trace of flabbiness. 
Just a little hint, but its flicker- 
ing shadow across your mirror 
awakens a longing for youth— 
a longing to have and to hold 
its appearance over the years 
to come. Let us prove how 
simple it is for you to gratify 
this longing. 


GOURAUD'S 


RIENT, 
“CREAMS 


**Beauty’s Master Touch’’ 


renders an entrancing appear- 
ance of youthful freshness. It 
gives to your complexion that 
subtile,.alluring touch of Orien- 
tal Beauty with all its mystic, 
seductive charm. 

The highly astringent prop- 
erties of Gouraud’s Oriental 
Cream keep the skin firm and 
smooth, discouraging wrinkles 
and flabbiness. Its antiseptic 
action maintains a pure, clear 
complexion, eliminating tan, 
freckles, muddy skins, redness, 
etc. A permanent, lasting im- 
provement to your skin and 
complexion awaits you. Com- 

» mence its use today. 






Send 10c. for Trial Size 


.. Ferd. 1. Hopkins & Son 
: 430 Lafayette St. 
New York 
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Still The Most Eligible Young Man 





[ CONTINUED FROM PAGE 74 ] 


say, “I have been too busy this year to go at 
this courting business in the right spirit. For 
one thing, I made more pictures than I counted 
on and I have been sticking pretty close to the 
studio. To tell the truth, there are lots of 
times when I forget all about marrying at all. 
But then there are other times when I get tired 
of being alone and when I envy other fellows 
with nice homes and congenial wives. 

“T have acquired the ‘home’ part of it—in a 
way. For the first time in my life I have an 
apartment of my own. Until last winter I 
always lived with my folks or in a hotel. But 
this year, I cut loose and got myself an apart- 


that question, at least, is out of the way now. 
“But this sounds like a matrimonial ‘ad.’ 
And I realize I made a mistake a year ago. A 
man can’t say that he is going to be married 
within a certain time limit. Nor can he an- 
nounce he is going wife-hunting. The Right 
Ones aren’t caught that way. And I am going 
to get the Right One if I have to wait years. 
“Maybe some day you'll pick up the news- 
papers and read ‘Octogenarian Character 
Actor Marries.’ Well, that’ll be me.”’ 
Richard isn’t fussy about girls—he likes ’em 
all. But he doesn’t meet very many of them. 
Most of the girls he knows are associated with 








HE winners of the Cut Picture Puzzle Contest 

willbe announced in the January issue of PHOTO- 

PLAY. Of course you have been working on the cut 

faces and of course you will want to know the re- 

sults. Remember, you have until midnight, Septem- 

ber 20, to send in your solutions. Rules for the con- 
test will be found on page 58. 








ment—furnished it myself. I am fond of that 
apartment and it is great to be the boss of the 
place. But sometimes, I’d be willing to give 
up some of the ‘boss stuff’ just to have it seem 
less like an apartment and more like a home. 
“And I have been saving money. That’s 
another good habit for a man to have if he is 
thinking seriously of getting married. I have 
bought some property in New Jersey. Of 
course, it is a good investment, but it would also 
be a nice place to build a country home. You 
see, for years I was shy of marriage because 
I was afraid I couldn’t support a wife. Well, 


him in a professional way. Professional friend- 
ships may be strong, but they are also apt to be 
brief. A close working association is apt to 
kick the glamour of romance early in the court- 
ship. Many movie actresses are good wives, 
but a studio acquaintance with any of them is 
notlikely to inspire great hopes of domesticity. 
“Next year,’’ Richard promises, “I hope to 
have more time. I’ll look about more. But no 
more bets! It isn’t that I am afraid of losing 
the one hundred dollars, but to put oneself 
down on record every year as a perennial 
bachelor—no, that’s too much!” 





Lucilla Mendez and Ralph Ince had a formal wedding with flowers, 

rice and a bridal cake. Miss Mendez, who is the daughter of a 

former president of Venezuela, danced in Broadway musical come- 

dies. Ince, a director, was divorced from Lucille Lee Stewart, sister 
of Anita 
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“If you can 


tune you can play a 
Lyon & Healy Sax” 
—says Richard Dix 


“You're missing half your life if you don’t play a 


whistle a 


Lyon & Healy Sax. For winning you popularity it 
can't be beat. And it’s surprisingly easy to learn to 


play.one. If you've got two hands and can whistle 
a tune you can learn to play one of these new 


Lyon & Healy Saxophones!” hy, ; 


hero, star in“’ The Quarter- 

back,” “Say It Again,” “The 
Vanishing American,” and other 
notable films, pictured here with 
his own Lyon & Healy Saxophone 
—his words are worth listening to. 
For Dix certainly knows the quali- 
ties and accomplishments which 
make a man popular, admired. 


For Popularity or Profit 
the “Sax” Player Wins 


Your friends increase as soon as you 
learn to play the saxophone. You 
begin to pick and choose your invi- 
tations. You never have a dull eve- 
ning with nothing to do. But if you 
want to stay home, what will be 
more delightful than an hour or 
two with your “sax” working up 
your own moans and “blues” for a 
popular foxtrot to surprise your 
crowd? 

Thousands of others like your- 
self who at first played only for 
pleasure now make good spare 
time money or big full time money 
playing in dance orchestras and bands. 
Your saxophone will open the door 


to new friendships, luxuries, travel, 
vacations, leisure for you. 


You Learn Quickly on a 
Lyon & Healy 


The simplicity of this popular instru- 
ment will amaze ee You will be play- 
ing tunes soon after you first put your 
lips to a Lyon & Healy mouthpiece. 
That’s because—with our sixty years’ 
experience—we have simplified the 
fingering, made it second nature for 
you. The keys are at your finger tips. 

Movie stars like Richard Dix, 


Rites. DIX, famous screen 





and clearer in the lower register 
—which in other saxophones is 
a troublesome “vibration point. * 
Remember, the Lyon & Healy Saxo- 
phone is made and guaranteed by the 
most famous musical house in America! 


Send Us No Money 


We Trust You 


Time payments for a Lyon & Healy Sax- 
ophone are so easy that many write us 
they pay for theirs out of the extra 
pocket money they make from playing 
as they pay! 


Special Offer If You 
Write Us Now 
Fill in and mail the coupon NOW and 
we will send you, besides a beautiful 
booklet picturing and describing Lyon 
€&? Healy Saxophones and giving their 
prices, an autographed photograph of 
Richard Dix together with an exact fac- 
simile of his letter. So mail the coupon 
today! 


Free! 
Richard Dix’s 
own letter 


an 
photograph! 
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FREE Instructions! 


To readers of Photoplay Magazine who 
mail us the coupon below wewillinclude 
FREE with every Lyon & Healy Saxo- 
phonethesame remarkable New Course 
of Written Instruction which Richard 
Dix received. With this course you will 
learn to play your saxophone quickly 
and easily. 



































famous actors, athletes— fellows like 
yourself without any special musical 
ability—these men select the Lyon & 
Healy because it is so easy to play. 

Leading professional saxophone 
players in the nation’s finest orches- 
tras choose the Lyon & Healy be- 
cause of its extremely accurate ad- 
justment, improvements in key action 
for hair-trigger finger work, perfec- 
tion in pitch and resonant and mel- 
low tones. The tone qualities of this 
fine instrument are noticeably truer 





Lyon & Healy 


Everything Known in Music 
46 East Jackson Blvd., Chicago 


Look for Saxophone 
this signa- before 
tureona <— & buying it 
Use this Coupon for 
complete information —_- 
This ts your big opportunity! 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


LYON & HEALY, Inc. 
Musical Headquarters 
46 E. Jackson Blvd., Chicago 


Please send me catalog and full information regard- 
ing your liberal offer on the famous Lyon & Healy 
Saxophones and Richard Dix’s autographed photo- 
graph and letter, FREE. 





Street...... 





City.... State 
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Why deny yourself 
any longer the most 
restful Sleep? Equip 
your beds with 


Way 
Sadless 
Springs 


*“No Sag in any WAY” 
Be sure you get the genuine 
“Way’’—look for the red 


stripes. 
Write for bookletof Sleep Facts. 





Way Sagless Spring Co. 
852 East Hennepin Ave., Minneapolis, Minn. 
Burton-Dixie Corporation 
New York, N. Y. and Kansas City, Mo. 
WAY SAGLESS SPRING CO., LTD., Toronto 
PARKHILL BEDDING, LTD., Winnipeg 
Chittenden & Eastman Co., Burlington, Ia. 
Belknap Hdwe. & Mfg. Co., Inc., Louisville, Ky. 
Roberti Bros., Los Angeles 





Bak iithe NS 
Red Stripes 7 Dy 


“Two types- 
cable and coil 
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Marion Davies, a real personality, a blonde with a sense of humor 


The Girl on the Cover 


By Cal York 


Meestts: DAVIES is probably the only 


beauty in the world with a sense of 
humor. 

She has the kind of blonde hair that poets 
rave about, real violet eyes and a figure that 
needs no diet. And she thinks she’s funny. 

She can put on any dress and look like a 
pastel vision. So she adores doing réles where 
she wears boy’s clothes. 

You can say anything you have ever heard 
about most beauties and then contradict it 
and you will have some quality of Marion 
Davies. 

She is the only girl in Hollywood who hasn’t 
a single enemy. She is the only star whom 
every interviewer raves about, both publicly 
and privately. She has had publicity that 
would have turned the head of Cleopatra, but 
she remains just as shy as she was when she 
first left school at the Holy Name Convent. 

Her beauty has brought her fame and 
fortune, but she has the same set of girl friends 
she started with, and a couple thousand more. 

Born and bred in New York, she doesn’t 
live up to a bit of the stellar atmosphere, yet 
she is a real star. And furthermore, she stut- 
ters and blushes and has freckles on her nose. 
She is a real old-fashioned girl who has never 
married. 

Thus you can understand that when every- 
body wanted her to play beautiful heroines 
Marion begged to be allowed to put on rough 
clothes and do slapstick. 


Marion started as a dancer in the girl 
shows—‘‘ Words and Music,” “Oh, Boy”’ and 
“The Follies.’ When the movies grabbed her, 
the producers figured the mere sight of her 
beauty would be sufficient. So they weighted 
her down with million dollar settings and 
antique fabrics for one beautiful and dumb 
costume réle after another. 

“Please let me do comedy,”’ Marion would 
plead when she caught her breath between 
productions. She kept it up so persistently 
they finally gave her ‘‘When Knighthood was 
in Flower” in which for the first time she 
played a part quite true to herself, a laughing, 
romping, Tudor princess. 

That started her real career. She did 
“Little Old New York,” “Adam and Eva,” 
“Zander, the Great” and “The Lights of 
Old Broadway,” pictures in which bit by bit 
she perfected her comedy technique. 

Then she went to Hollywood. She had al- 
ways been a New York star and the industry 
speculated on whether or not she: would 
thrive in the jealousy-heated atmosphere of 
the West Coast. Marion went and pulled a 
Caesar. She saw and conquered. Just as 
unspoiled as ever, she picked up the crown of 
Hollywood and became its queen. 

As for her work, she played “Beverly of 
Graustark,” a part that might have been 
sappily sentimental. But Marion put her 
sense of humor into it and made it into a 
box-office hit. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 











PHOTOPLAY MAGAZINE—ADVERTISING SECTION 9 


5 














| Stars 


of the 
\ Photoplay 










250 Art Portraits 


of Leading Moving Picture Stars 


Beautiful Art Portraits reproduced in Rotogravure 
from the latest and best photographs, on Primoplate 
paper. Handsome dark blue book binding with gold 
lettering. The portraits are alphabetically arranged, 
and below each is printed a clear and compre- 
hensive sketch of the career of each star presented. 
Altogether, the volume constitutes a combined art 


gallery and brief biography of all the leading players. 


Send for your copy of the 
“Stars of the Photoplay” Today 


Just fill out the coupon below, enclose your check or 
money order for only $1.25 and a copy will be mailed 
to you to any part of the United Statesor Canada. Will 
mail C. O. D. if desired. Ifit does not come up to your 
expectations or if you are not more than satisfied with 
it, return it and your money will be cheerfully refunded. 


Now Only $1.25 


This book will be a big help to contestants in the Cut Picture 
Puzzle Contest now being conducted by Photoplay Magazine. 
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Address Dept. P-9 


PHOTOPLAY 
MAGAZINE 


750 N. Michigan Ave., CHICAGO, ILL. 





PHOTOPLAY MAGAZINE 

Dept. P-9, 750 N. Michigan Ave., Chicago, Ill. 

Enclosed find $1.25, for which please send one copy of “Stars of the Photoplay ”’ to the 
name and address below: 


PRR eee eee eee Hee eee EEE EEE HEHEHE EEE SESE SESE EHEH ESSE ESESESESESSESESSEEHSSESESHESEHHESETS 


= 
- 

3 

® 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 











“Brings out 
the natural 
beauty of the 
figure,” 


says 
Anna Q. Nzalsson 


now starring in “Midnight Lovers” 


O make the most of 
the natural beauty of 
your figure; to en- 
hance it to the best ad- 
vantage—that is every 
woman’s duty. It calls 
for a support which fits 
the body perfectly at all 


times. 


The P.N. Practical Front 
with its Comfortable Elastic 
Feature* is a revelation in 
corset comfort. It takes 
the strain off tired muscles 
and thus prevents fatigue. 
And it gives a fresh fitting 
each day of its use. 


Thereisa style of 
P.N. Practical Front 
exactly suited to your 
figure. he illus- 
trated booklet “ Youth 
and You” will show 
you how to select it. 
Write for it now 
—free. 
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& SONS, Inc. 


Dept. J2 
222 Fourth Ave. 
New York City 
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Mr. and Mrs. H. B. Warner and the three little Warners. 
Warner boasts that the children are promising playwrights. They 
write little plays and act in them whenever they can find a willing 


audience. 


Mr. 


Warner, who made a great hit in ‘‘Silence,’’ has been 


cast to play the réle of the Nazarene in Cecil De Mille’s production, 
‘The King of Kings” 





Studio News and Gossip—East and West 
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e 
visiting the Barthelmess set where Olcott was 
directing ‘‘The Amateur Gentleman,” a story 
laid in England. The scene called for a flock 
of London “‘bobbies” and Olcott megaphoned: 

“Bring on the ‘Bow Street runners’!”’ 

Lady Peel gasped and said: “ ‘Bow Street 
runners?’ Why, I say, my husband’s father 
organized them. And they called them 
‘bobbies,’ too, because his name was ‘Sir 
Robert.’”’ 


HE Fox studio in New York will be re- 

opened after being dark for many months. 
Fox has some big plays and some big directors 
and he will need plenty of room in which to work. 
The first of the Coast players to arrive in New 
York was Madge Bellamy, who will play the 
lead in ‘‘Summer Bachelors,’’ a Warner Fabian 
story which will be directed by Allan Dwan. 


ONTRARY to all reports, Alyce Mills 

will not play the leading feminine réle in 
Richard Dix’s new film, ‘‘The Quarterback. ”’ 
Esther Ralston gets the part, and Alyce has 
gone to the Coast on other business. There 
were some vague rumors that Richard and 
Alyce might marry, but evidently somebody 
changed his or her mind and now it’s all off. 

Miss Ralston came East with her husband, 
George Webb, and the pretty blonde has taken 
an apartment on Park Avenue, which means 
that she will probably live in New York all 
winter. 


ACKIE COQGAN took a young 

friend to see Mary and Doug in 
their joint program—‘“‘Sparrows” and 
“The Black Pirate”—at Grauman’s 
Egyptian, Hollywood’s famous 
theater. 

Jackie had seats on the aisle well 
down in front. As the young star is 
still so small that the ordinary opera 


chair is too low to give him a com- 
fortable view of the screen, he and 
his companion turned the seats up 
and sat on the edge. 

This made Jackie as high as the 
man sitting directly behind him. 

“Am I in your way?” politely asked 
Jackie of the customer behind him. 

“Not at all,” the gentleman re- 
plied. 

“T would be if I had on a high hat,” 
countered young Coogan, and the 
man who paid to see Doug and Mary 
was out for the night. 


LLA NAZIMOVA is back in her Beverly 

Hills home again. If present plans go 
through, the Nazimova estate on Sunset 
Boulevard will shortly become big income 
property and the actress can snap her fingers 
at the future. The deal will mean a comfort- 
able income for Nazimova. 

The actress, by the way, says she isn’t going 
to appear on the stage on the coast right now. 
Largely because California managers insist 
upon Sunday performances. 

Nazimova, incidentally, will be the subject 
of a striking interview in next month’s PHoro- 
PLAY. The article will be by Adela Rogers 
St. Johns, who understands Hollywood better 
than any of its commentators. 


AN you imagine such modesty? And in 
the picture business, too. 

Was talking with Myrtle Stedman on the 
set the other day. Her son’s Lincoln Sted- 
man, you know. 

A thought struck me. Unusual first name. 
Perhaps it was Myrtle’s family name, Lincoln. 
So I asked her. And sure enough it was. 

So I asked another question. ‘Any relation 
to Abraham Lincoln?” 

[ CONTINUED ON PAGE 99 ] 
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The man who thought a 
buggy was good enough 


IN THE old days, a solid, conservative citizen might sniff 
and tell you he didn’t read advertising. 


He didn’t think so much of the horseless carriage, either. 
The telephone was newfangled, and an insult to the United 
States mails. 


As for radio, aeroplanes, wireless photography —if they 
had been born then, he probably would have thought them 
a bit immoral. 


But he’s changed. He’s been educated. His point of 
view has been made broader and more modern. He has 
been civilized—by the automobile, the telephone, radio, 
advertising. 


Every single one has opened up new paths for him, 
taught him new things. Advertising, especially. Advertis- 
ing tells him the newest things to wear, the best things to 
eat. Advertising tells his wife how to make a home up to 
date and attractive. Advertising tells him the prices to 
pay for things he buys, saves him from the old-fashioned 
ways of doing business—helps him live well, keeps him 
modern. 


Advertising can help you. The advertisements in this 
magazine are here to tell you many things that make life 
more comfortable, more interesting, happier. Read them 
faithfully. They’ll keep you abreast of the times. They'll 
prevent you from becoming the type of old fogy who— 
sniff !—doesn’t read advertising. 


SH, 


1s 


Advertising is the key to modernity 
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What the Stars 


WEST COAST 


(Unless otherwise specified studios are at Hollywood) 


ASSOCIATED STUDIOS, 3800 Mission Road. 


Lloyd Ingraham directing ‘*Come on Charlie”’ with 
Edward Everett Horton. 


CALIFORNIA STUDIOS, 1424 Beachwood Drive. 


Ben Wilson directing and playing the lead in ‘‘ The 
Sheriff's Girl.” 


Larry Underwood directing ‘‘ The Red Bandanna”’ 
with Bob Reeves. 


Francis Corby directing Buddy Messenger and 
Betty Francisco in a series of comedies. 


Jimmy Clemens directing ‘‘ Rolling His Own’’ with 
Billy Cinders. 


CHARLES CHAPLIN STUDIO, 1416 La Brea Ave. 


Inactive. 


CHRISTIE STUDIO, 6101 Sunset Boulevard. 


Jack Duffy, Billy Dooley and Jimmie Adams all 
working on two-reel comedies. 


Seott Sidney completing ‘‘The Nervous Wreck"’ 
with Phyllis Haver and Harrison Ford. 


CECIL B. DE MILLE STUDIO, Culver City, Cal. 


Henry King completing ‘‘The Winning of Barbara 
Worth” with Ronald Colman and Vilma Banky. 


Wm. K. Howard directing ‘‘ White Gold’’ with 
Jetta Goudal. 


Paul Sloane directing ‘‘Corporal Kate’’ with Vera 
Reynolds. 


Cecil B. De Mille directing ‘‘The King of Kings”’ 
with Joseph Schildkraut and H. B. Warner. 


Rupert Julian directing ‘‘The Yankee Clipper” 
with William Boyd and Elinor Faire. 


James Horn directing ‘‘The Cruise of Jasper B”’ 
with Rod La Rocque. 


COLUMBIA PICTURES, 1438 Gower Street. 


Frank R. Strayer directing ‘‘My Wife’s Husbands" 
with Johnny Arthur and Dorothy Revier. 


F. B. O. STUDIO, 780 Gower Street. 


Ralph Ince directing ‘‘ Princess Pro Tem" with 
Evelyn Brent. 


Reeves Eason directing ‘‘Is That Nice’’ with 
George O'Hara. 


Robert DeLacey directing ‘‘ Out of the West’’ with 
‘Tom Tyler. 


Noel Mason directing ‘‘For Health’s Sake’’ with 
Richard Talmadge. 


FINE ARTS, 4500 Sunset Boulevard. 


Archie Mayo directing ‘‘ Unknown Treasure”’ with 
Robert Agnew. 

Al Rogell directing ‘‘Ride Him Cowboy” with 
Reed Howes. 

King Baggott completing ‘‘ Johnnie Get Your Hair 
Cut”’ with Jackie Coogan. 

Harry Garson directing ‘‘The Wild Bull of the 
Campus”’ with Lefty Flynn. 


Lorimer Johnston directing ‘‘The Conscientious 
Objector’ with Peter of Hollywood. 


FIRST NATIONAL PRODUCTIONS, Burbank, 
Cal. 
Charles Brabin directing ‘‘Twinkletoes’’ with 
Colleen Moore. 


Sylvano Balboni directing ‘‘The Masked Woman”’ 
with Anna Q. Nilsson and Charlie Murray. 


and Directors Are Doing NOW 


Alfred Green directing ‘‘The Desperate Woman” 
with Doris Kenyon and Lloyd Hughes. 


John Dillon directing ‘‘Men of the Dawn” with 
Milton Sills and May Allison. 


Richard Wallace directing ‘‘Ashes’’ with Corinne 
Griffith and Tom Moore. 


WILLIAM FOX STUDIOS, 1400 N. Western Ave. 
Eddie Wills playing in ‘‘ Lying Tamers.”’ 


Lou Tellegen will direct ‘‘ His Wife’s Honor.’’ Cast 
not named. 


HAL ROACH STUDIO, Culver City, Cal. 


Our Gang working on comedies. 


LASKY STUDIOS, 5341 Melrose Ave. 


Wm. Willman directing ‘‘Wings’’ with Charles 
Farrell and Clara Bow. 

Rowland V. Lee directing ‘‘ Hotel Imperial’? with 
_ Pola Negri. 

Marshall Neilan directing ‘‘The Wearin’ of the 
Green”’ with Betty Bronson. 

Frank Tuttle completing ‘‘ Kid Boots’’ with Eddie 
Cantor, Natalie Kingston, Clara Bow and Larry 
Gray. 

John Walters directing ‘Forlorn River’ with 
Arlette Marchal, Jack Holt and Raymond Hatton. 


METRO-GOLDWYN-MAYER STUDIO, Culver 
City, Cal. 
Reginald Barker directing ‘‘The Flaming Forest”’ 
with Antonio Moreno and Renee Adoree. 


Robert Z. Leonard directing ‘‘ Polly With a Past"’ 
with Norma Shearer. 


John M. Stahl directing ‘‘The Great Galeloto’”’ 
with Ramon Novarro and Alice Terry. 


METROPOLITAN STUDIOS, 1040 Las Palmas 
Avenue. 
sewis Milestone completing ‘‘ The Mountain Lad’’ 
with Harold Lloyd. A Harold Lloyd Production 
(Paramount). 


MACK SENNETT STUDIOS, 1712 Glendale Blvd. 


Johnny Burke, Thelma Parr, Thelma Hill, Vernon 
Dent, Barbara Tennant, Ruth Hiatt, Raymond 
McKee, Janet Royce, Andy Clyde, Ben Fredericks, 
Madeline Hurlock, Danny O’Shea, Marvin Lobach 
and Barney Hellum all playing in two-reelers. 


Larry Semon directing Alice Day and Danny 
O'Shea in a comedy. 


TEC ART STUDIO, 5360 Melrose Avenue. 


Sidney Olcott completing ‘‘Four Feathers’? with 
Richard Barthelmess. 


UNITED STUDIOS, 5341 Melrose Avenue. 


Alan Crosland directing ‘‘Francois Villon’’ with 
John Barrymore and Vilma Banky. 


Fred Niblo directing Rudolph Valentino in a story 
based on the life of Benvenuto Cellini. 


UNIVERSAL STUDIO, Universal City, Cal. 
Harry Edwards directing ‘‘The Collegians’’ with 
George Lewis, Dorothy Gulliver and Eddie 
Phillips. 

Ray Taylor directing ‘‘ Whispering Smith Rides’ 
with Rose Blossom, Francis McDonald. 

Lois Weber directing ‘‘The Sensation Seekers’’ 
with Billie Dove. 


WARNER BROTHERS, 5841 Melrose Avenue. 


Paul L. Stein completing ‘‘My Official Wife’ with 
Irene Rich. 


Lloyd Bacon directing ‘‘What Happened to 
Father’’ with Vera Gordon and George Sidney. 


Roy Del Ruth directing ‘‘Across the Pacific’ with 
Monte Blue, Jane Winton and Myrna Loy. 


Herman Raymaker directing ‘‘The Gay Old Bird”’ 
with Willard Louis and Louise Fazenda. 


EAST COAST 


FOX STUDIOS, 55th Street and 10th Avenue, New 
York City. . 


Allan Dwan directing ‘‘Summer Bachelors” with 
Madge Bellamy and Matt Moore. 


Work will soon start on ‘“‘The Auctioneer’ with 
Geo. Sidney. 


PARAMOUNT STUDIOS, Pierce Avenue and 6th 
Street, Long Island City, N. Y. 


Mal St. Clair directing ‘‘The Canadian’ with 
Thomas Meighan. 


Herbert Brenon directing ‘‘God Gave Me Twenty 
Cents’’ with Lois Moran. 


Fred Newmeyer directing ‘‘The Quarterback” 
with Richard Dix and Esther Ralston. 


Production has been discontinued on ‘‘ Glorifying 
the American Girl.’”’ 


TEC ART STUDIOS, 332 West 44th Street, New 
York City. 


Charles Hines directing ‘‘ The Knickerbocker Kid" 
with Johnny Hines. 


Wesley Ruggles directing ‘‘A Man of Quality”’ with 
George Walsh. 


LONDON 


Frank Borzage will soon start work on ‘‘One In- 
creasing Purpose’ with Edmund Lowe and Virginia 
Valli. 


BUSINESS OFFICES 
Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 


Associated First National Pictures, 383 Madison Ave., 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky Corporation (Paramount), 
485 Fifth Ave., New York City. 


Film Booking Offices, 1560 Broadway, New York 
City. 


Fox Film Company, 10th Ave. & 55th St., New 
York City. 


Metro-Goldwyn, 1540 Broadway, New York City. 


Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 


Pathe Exchange, 35 West 45th St., New York City. 


Principal Pictures Corporation, 1540 Broadway, New 
York City. 


Producers Distributing Corporation, 469 Fifth Ave., 
New York City. 


Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Ill. 


United Artists Corporation, 729 Seventh Ave., New 
York City. 


Universal Film Mfg. Company, Heckscher Building, 
5th Ave. and 57th St., New York City. 


Warner Brothers, 1600 Broadway, New York City 
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And she is. 

“But why has this never come out before, 
Myrtle?” I asked. You see, question asking 
had sort of become a habit. 

“Well, no one ever asked me before. So 
I never told them.”’ 

Perfectly simple, isn’t it? But if I were 
related to the great Liberator—anywhere 
within a million miles—I’d be shouting it from 
the house tops. 


"THEY certainly must appreciate their new- 
est director, Clarence Brown, down at the 
M-G-M studios, for Brown, who made “ Kiki’”’ 
with Norma Talmadge, and ‘‘ The Eagle’’ with 
Valentino, has been handed the directorial 
plum of the year. 

Brown is to have both John Gilbert and 
Greta Garbo, the Swedish sensation, for the 
principal réles in his first production, ‘Flesh 
and the Devil.’’ This should prove a really 
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great combination. 

Perhaps these two principals in his first pic- | 
ture was part of the inducement offered when | 
M-G-M succeeded in signing Brown to a con- | 
tract with Paramount and other companies 
also making earnest advances toward securing | 
Brown’s services. 


T doesn’t take the great extra army long to 

get wind that a director is casting. As I sat 
in Brown’s office talking over the new picture, 
the telephone almost drove us frantic. And 
this is the conversation I overheard so many 
times I could easily play the part myself: 

“Hello, is Mr. Brown in?” 

“No,” answered Brown, “Mr. Brown is not 


“Ts Mr. Brown casting today?” 

“No, Mr. Brown has gone fishing today,” 
replied Clarence. 

Of course the last line varied somewhat, and 
“hunting,” “the ball game,” “in conference”’ 
and ‘‘on location”’ were substituted for the 
fishing trip, for Brown certainly has imagina- 
tion or he couldn't make the pictures he does. 


| 











Looks like Wallie Reid, doesn’t he? 
Yes, the resemblance is rather 
astonishing. The Reid double is 


| and stays. 
| and gives your teeth that cloudy, “off- 
| color” look. 
_ Germs by millions breed in it, and they, 
| with tartar, are a chief cause of pyor- 


; F ' | 
That makes your teeth look 


“off color’? and invites 
decay and gum troubles 











(Run your tongue across your teeth and you'll feel it!) 


Accept, please, this remarkable dental test which firms 
delicate gums and gives “off-color” teeth dazzling 
whiteness by removing the dingy film that clouds them 


Old-time methods fail in successfully 
combating it. Regardless of the care 
you take now, your teeth remain dull— 
your gums toneless. 


N a few days you can work a trans- 

formation in your mouth this new 
way. Dazzling whiteness will supplant 
that “off-color” look of your teeth. 
Your gums will become firm and take 
on the healthy coral tint you envy. 


FILM... the trouble maker 


Run your tongue across your teeth, 
and you will feel a film, a viscous coat. 


New methods remove it. 
Your Gums become Firm 


Now, in a new-type dentifrice called 
Pepsodent, dental science has discov- 
ered effective combatants. Their action 
is to curdle the film and remove it. Gums 
become firm and of healthy coral color. 


What you see when that film is re- 
moved—the dazzling whiteness of your 
teeth—will delight and amaze you. 


Largely on dental advice, the world 
has turned to this method. A few days’ 
use will prove its power beyond doubt. 


Mail the coupon. A ten-day tube will 
be sent you free. 


That film is an enemy to your teeth 
—and your gums. You must remove it. 


It clings to teeth, gets into crevices 
It absorbs discolorations 


It is the basis of tartar. 


rhea and gum disorders. 











Arnold Gray, who is to be featured 
in Metropolitan Pictures. He is 


looked upon as something of a 
find 





1 
‘FREE Pepsaodént : 
- 1 
FIM the worst fuer DSOLENE 
; - 4 Mail Coupon for The New-Day Quality Dentifrice 
enemy to teeth ¢ 10-DayTubeto Endorsed by World’s Dental Authorities ; 
i 
an ae f THE PFPSODENT COMPANY ! 
You can feel it with your tongue ; Dept 763 1104 S.Wabash Ave., Chicago, Ill., U.S. A. ; 
i 5 ! ! 
ty ! 
i iVame ; 
Canadian Office and Laboratories: Toronto, Canada ; { 
London Office: London, S. E. 1 ' Pe e } 
1 Only one tube to a family 2163 


The Pepsodent Co., Led. Sydney, N.S. W., Australia 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 











I0O0 





In Paris and Vienna, as well as New 
York. At all the smart pleasure re- 
sorts on the continent. At world 
famous theatres and the most ex- 
clusive night clubs. Wherever the 
Smart Set gathers, one sees this 
lovely manicure. 

Nails with the most bewitching 
lustre, the most alluring tint. Nails 
that win instant admiration for the 
new charm and beauty which they 
give to even the loveliest hands! 

Glazo, the original liquid nail 
polish, has created this widespread 
vogue. It is such a marvelous pol- 
ish! The quickest touch of it across 
the nails, and instantly they _be- 
come gleaming, tinted pearls! This 
lovely finish lasts for several days. 
It will not crack, peel, or turn an 
ugly brown. Make sure youre get- 
ting Glazo, if you wish to enjoy all 
these advantages. 


Comes with Separate Remover 


Another thing! Glazo comes com- 
plete with separate remover, an ad- 
vantage you can have only with the 
most absurdly priced imported pol- 
ishes. This separate remover in- 
sures the most charming results, 
and prevents wasting the liquid. 
Ask your dealer for Glazo. Price50c. 


The Glazo Company, 409 Blair Ave , 
Cincinnati, Ohio 


GLAZO 


Nails stay polished 
longer—no buffing 
necessary 
TryGLAZOCuticle  —_- 
Massage Cream ff: 
It shapes the cuticle 
and keeps it even 
and healthy 
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HE was beautiful and blonde as 

actresses are, and her head was 
buzzing with the names of the 
hundreds of visiting theater owners. 
Up bustled a fat individual with 
widespread palms: 

“How-de-do, lady!” he gurgled. 
“Remember me?” 

She didn’t, but a wise-cracking 
friend at her elbow helped her. 

“It’s Mr. Addision Sims of Seattle,’ 
the friend cued her. 

“Oh, how do you do, Mr. Sims!”? 
she murmured in relief. ‘And how 
is Seattle?” 


ECIL B. DE MILLE is all set to go on his 


biggest production, ‘‘The King of Kings.” 


| And you must give Cecil credit for his daring. 
| Other companies have thought of presenting 


the Life of Christ on the screen but they were 
frightened by reports that church-goers and 
club women—and other reformers—would be 
prejudiced against the film. 

Cecil has sense enough to know that a good 
picture can create no enemies. Moyeover, the 
success of ‘‘ The Ten Commandments”’ taught 
him the tremendous value of a religious theme. 


FE MILLE was most anxious to engage 

Ramon Novarro to play the réle of the 
Nazarene, but Novarro is otherwise engaged 
and so the réle has been allotted to H. B. 
Warner. Carl Laemmle also wanted Novarro 
for the réle of Romeo opposite Mary Philbin’s 
Julict, but Metro-Goldwyn refused to consider 
loaning Novarro at any price. 

At present Novarro is making ‘‘The Great 
Galeoto,” by Echegaray, under the direction 
of John Stahl. Hereafter, however, he will be 
presented only in special productions, making 
not more than two a year. 

The first of these will be ‘‘Old Heidelberg,” 
which will be filmed on the scale of “‘The Big 
Parade.”” And Joseph Conrad’s ‘‘Romance”’ 
is also scheduled for Novarro. Both King 
Vidor and John Robertson have been men- 
tioned as directors for these productions. 
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O return to Mr. De Mille and his problems 

of casting players in ‘‘ The King of Kings.” 
De Mille is said to have offered Gloria Swanson 
a fabulous salary to play Mary Magdalene. 
Her services would have been required for 
fifteen weeks and Gloria confesses she would 
have received enough money to have financed 
her own production company without any 
outside aid. But there is only a faint chance 
that Gloria will take the part and in the 
meanwhile they do say that Bessie Love is 
being seriously considered as her substitute. 
As for the réle of Judas, it will be undertaken 
by Joseph Schildkraut, heretofore known 
chiefly as big sheik papa. 


OUR favorite motion picture head- 
line of the month appeared re- 
cently in a New York newspaper. 
Here it is: 
VALENTINO TO BE 
SEEN AS CELLINI, 
POWERFUL SHEIK. 


HEN W. C. Fields’ comedy, “It’s the 

Old Army Game,”’ opened in New York 
the critics were none too polite about the story, 
which they found to be merely a series of gags, 
some good and some bad. 

J. P. McEvoy was credited with the author- 
ship. Now McEvoy may be only an author 
but he is nobody’s fool and he didn’t Iet him- 
self be the goat of the situation. 


HE day after the reviews appeared, Mr. 

McEvoy penned this note to the New York 
reviewers: 

“Would you please make a correction in 
your columns in the interests of justice? I see 
in your review you have given me credit for the 
story of ‘It’s the Old Army Game!’ This is 
decidedly unfair to the real author, who is 
entitled to every leaf of laurel he can get. 

“Tt is true I did write the original ‘ Follies’ 
scenes, which come smiling through occasion- 
ally, and it is also true I wrote the original 
story for this picture, but that script was found 
several months later, floating in the East River 
and covered with many purple bruises which, 


Did the original Stephen Decatur ever get beauty service like this? 
Or was his hair naturally curly and therefore immune to damage 


from the salt sea air? 


Anyway, Johnnie Walker requires the 


services of a hairdresser before he goes into scenes for ‘Old 
Ironsides”’ 


advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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according to the police, could have been caused 
only py some blunt instrument. 

“The story you see at the Strand this week 
is a much more finished, adroit and subtle 
affair, for it was done by an experienced motion 
picture author who brought to his task that 
expert touch so noticeable throughout the en- 
tire production. With a modesty hitherto un- 
known to motion pictures, this craftsman has 
passed the credit for his superb story to me. 
[ do not wish to seem less generous. I pass it 
back. And if he still coyly refuses to accept the 
credit, please try to find some one else who will 
take it.” 


L WILKIE, a friend of mine and the lad 

who helps make Douglas MacLean famous 
by being friends with such chaps as me, has 
been in the hospital for weeks. I dropped in on 
him the other day to pass a few words of cheer 
and found him reading “The Magnificent 
Idler.”” And it was a present from his boss, 
Douglas. After finding that Al was still on 
the MacLean payroll I have been wondering 
about that book—wondering. Do you suppose 
Doug meant ? Or perhaps he just 
couldn’t resist his little joke. Anyway Al’s 
back at work now. 


G,AGMEN will be gagmen and if 

Harry Langdon knew his comedy 
creators were wasting wise cracks on 
newlyweds he undoubtedly would 
dock their wages. 

When Hal Conklin, who is one of 
Langdon’s pet mirth manufacturers, 
married Len Beall he was greeted on 
their arrival in San Francisco with a 
flock of wires. Most of them were 
from his fellow gagmen and several 
of the horrible examples are quoted 
below: 

“Your house and your father’s 
house burned down last night. The 
oil well came in dry. Langdon has 
discharged all his gagmen including 
yourself. Hope you have a happy 
honeymoon.” 

And from another— 

“Have broken the news of your 
wedding to Carolyn, Elizabeth, Agnes, 
Marion, Fern and Daisy. Everything 
fine. Anita and Helen threaten to 
sue for breach of promise. Best of 





luck.” 
V J ALTER PELICAN is working in “The 
Pidgeon.”” Pardon! I mean Walter 


Pidgeon is working for Frank Borzage in ‘“‘ The 
Pelican.”’ I do wish the boy would change his 
name because I am forever getting it twisted. 
But then they say it’s a fine old name on the 
English stage, so maybe he'd better stick to it 
after all. I’m sure it’s his real name, too, for 
anyone picking out one for himself would cer- 
tainly select something with more menace in it. 


AS STEWART is keeping rather more 
than busy these days. In her spare time 
between pictures she is supervising the con- 
struction of a winter bungalow at Palm Springs 
and a summer lodge at Malibu Lake to say 
nothing of a store building and an apartment 
house in Hollywood. 


CATCH ’em young and train ’em. 

That would be my advice to any woman 
looking for a good, kind, reliable sort of hus- 
band. Because, sometimes, mothers and some 
of the other gals have a habit of spoiling em if 
you let them range too long. 

Perhaps someone whispered these words of 
wisdom into the ear of pretty Julia Wood in 
Newark. Anyway she’s gone and married our 
“child star,’’ Wesley Barry, who seems to have 
grown up all of a sudden while we weren’t look- 
ing. 

And pretty Miss Wood couldn’t have caught 
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“Freckles” much younger, for he’s but eighteen 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





Sweet Breath 
and a Clean Mouth 


are immediate results of the regular use 


of WRIGLEY’S chewing sweets. 


And further results, that show later, 
are: cleaner, sounder teeth, and _ better 
digestion ! 


Particles of food that remain in the teeth 
are loosened and carried away. Then the 
mouth is cleansed delightfully by the anti- 
septic action of the flavoring extract. 


The result is a sweet breath that is evi- 
dence of care for one’s self and considera- 
tion for others — the final touch of refine- 
ment. 

The joy of the lasting sweet and the flavor of 


WRIGLEY’S after every meal are additional rea- 
sons why you should get its benefit and pleasure. 







Wrigley’s is wrapped in 
wax paper and sealed 


This sanitary package brings Wrigley’s 
to you fresh, clean and full flavored 


OS OSS OE O OOO OO SEOs 





102 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


years old and so he filed a marriage consent, 
signed by his mother, Mrs. Martha Barry 
I’yre. 

The bride seems to realize the responsibili- 
ties she is assuming. She says Wesley has 
already sampled her cooking and that she is 
perfectly willing to do the cooking for a healthy 
eighteen-year-old appetite. 


OF course, I have heard the plain- 

tive wail of producers trying to 
cut down costs and seen the peevish 
pout of directors working under 
shingled budgets, but it remained 
for Henry McCarty to tell me the 
most penny-pinching trick to be 
played. 

His company—he’s a director— 
had been working all day and long 
into the night to finish the epic when 
midnight came. With midnight 
came also the chilling California fog 
and the actors and workers cast fur- 
/ tive glances about for the welcome 
é hot coffee and sandwiches that are 
a stimulating part of night work. 

But nothing manifested itself until 
the prop man appeared on deck with 
a bag of apples sent by the producer. 
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| TF you are a polo fan—or even if you aren’t 
but enjoy a football game or any other 
| healthy thrill—you will realize the kick I got 
| when I spent the day with Tom Mix on loca- 
ition for his next picture. In it there is a polo 
| game between a crack local team, engaged for 
| the occasion, and some of Tom’s rough-riding 
| cowboys. The cowboys played in stock sad- 
| dles and rode cow ponies. What they lacked in 
' polo knowledge they made up in daring horse- 
manship and there were more break-neck spills 
| in that strange game than I ever hope to see in 
a half dozen regular ones. 


W6o one ever say) 
Ce? 

thats a Oangee’ 

complexion looks 


natucal— Oc no 


HE crew of the good ship ‘‘Constitution,’’ 
which is playing an important part in “Old 
Ironsides,”’ was manned by various Hollywood 
extras who were stripped to the waist and 
painted with ‘bolemania,”’ a reddish pigment 
which photographs like a seafarer’s tan. 
The boys who were painted, forthwith called 
themselves ‘‘ Bolemanians.”’ 


one, except dhe 
who has tho, 
C:0CT hnows 
‘ ‘ ) / 
tt isn t: 


HEY had a bugler, too. Bane of 
every location camp. He used to 
tootle the instrument every morning 
at 4:30. One morning one of the 
rookies was heard to groan: 
“Come on inside. I can’t hear 
you!” 


Tangee Lipstick, $1 
Tangee Créme Rouge, $1 
Tangee Rouge Compact, 75¢ 
Tangee Face Powder (in the 
five blends of Nature), $1 


Pp ANGEE 


Note: The most recent important 
development in face creams has been 
accredited to Tangee DAY and Tangee 
NIGHT. 





NE day they had the grand sinking scene 

when the enemy’s craft went to Davy 
Jones’ locker and the Pacific was strewn with 
floating cannon and cannon balls. They were 
made of wood—just ‘props,’ you know. And, 
of course, they floated instead of sinking to the 
proper watery grave. 






ILL BOYD has returned from frisking 
| around with the Navajo Indians in their 
| reservation in Arizona and he is as slim and 
| tanned as a young brave, except for his long 
| hair, scalloping about his collar, which is too 

blond for a redman. 

The last few months of Bill’s career have 
| been spent in the rdle of Tom Kirby in “The 
| Last Frontier,’”’ that spectacle of pioneer days 
| that the late Thomas H. Ince commenced, 
| Hunt Stromberg picked up after Ince’s death, 

and which Producers Distributing Corporation 
is now finishing. 


Dept. 87 
Tue Georce W. Lurr Co. 
417 FIFTH AVE., NEW YORK 

Please send me FREE trial supplies of 
Tangee Lipstick, Creme Rouge, DAY Cream 
and NIGHT Cream. I enclose 20 cents to 
cover cost of packing and mailing. 


| RILL was telling me that the Indians in the 
Name |reservation are becoming motion-picture 
Aidress | wise, after having appeared in at least a half a 
dozen features, and they demand contracts as 
high-hattedly as any Hollywood actor. But 











they can't resist some of their primitive cus- 
toms, no matter how many contracts hang 
from their belts. 

The Navajos, Piutes and Hopis who worked 
in ‘The Last Frontier” went on a grand tribal 
orgy which lasted three days—really four days 
because one whole day was spent in rounding 
up the tribe. Some members of the prancing 
braves were found two hundred miles distant. 
The celebration was in the form of a ceremonial 
dance, and Bill said in camp they called it the 
“$30,000 Dance”’ because production was held 
up for four days at a terrific cost. 

The Indians are a prayerful lot, too. They 
pray for this and that. And one of their ever- 
present prayers (for which they lay off work, 
of course) is to become a good movie actor. 
Bill neglected to say if any of the Hollywood 
contingent joined in the supplication. 


STILL don’t think they were real Indians. 

I’ve seen greasepaint and feathers applied 
effectively before. And their English was a bit 
too colloquially perfect. But John Miljan 
seemed to think the redmen on display for the 
Convention of Theater Owners were real, even 
if they did have an Irish brogue, and told me 
the following to prove it: 

John was traveling in Montana with a road 
show. This was in the days before he went 
into pictures. Just at the moment he is playing 
with Dick Barthelmess in “The Amateur 
Gentleman.” The troupe played a small town 
near an Indian reservation and John went out 
to look over the squaws and braves. 

Noting a beaded belt on an old chief, he 
said: 

“How much do you want for the belt?”’ 

as chief replied with finality: ‘‘Me no 
sell. 


LATER John spied an Indian lad 
with a pair of handsomely beaded 

moccasins. Being nothing if not a 
linguist, John pointed to the mocca- 
sins and grunted: 

“Me buy moccasins, huh? How 
much?” 

The Indian glanced at John and 
replied: 

“How much do you offer?” 

“Ten dollars.” 

“No thanks,’”’ answered the Indian 
witheringly, “I can get twice as much 
for them on my next trip to New 


York.” 
HATTING with Clarence Brown the other 


day and he seemed quite offended that we 
had failed to give him mention in PHOTOPLAY’s 
recent story on ‘The Foreign Legion of Holly- 
wood.’’ Seems since reading it, Clarence has 
delved into his family history and discovered 
that his grandmother came over from Ireland. 
Now he feels quite safe—isn’t worried about 
the other nationalities at all. Feels he can 
just call a few of the loyal Clan Erin together 
and be safe anywhere any time. 


ONALD COLMAN and Charlie Lane are 

tivo great pals in spite of the many years’ 
difference in their age. Their friendship, 
which started in Italy, when they worked to- 
gether in “Romola,” has ripened until it is 
regarded as one of Hollywood’s very finest 
sights. And now they are making another 
picture together. Colman has the lead and 
Lane an important part in “The Winning of 
Barbara Worth” in which Vilma Banky plays 
Barbara, and again Hénry King, who made 
“Romola,”’ is directing. 


RLETTE MARCHAL seems to 

have taken Vilma Banky’s place 
in Hollywood as far as supplying the 
colony with quaint sayings. Vilma 
and her pretty Hungarian dialect 
used to be good for at least two 
bright quips a month, but now Vilma 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





a 





























apparently is become Americanized. 
It remained for Mlle. Marchal, that 
gorgeous French importation by 
Lasky via Swanson, to say very seri- 
ously the other day: 

“Tam so busy. I must go now and 
have my saddle fitted.” 

Arlette is preparing to be a hard- 
riding Western heroine opposite Jack 
Holt in ‘Forlorn River.”’ 


URE the picture business is in its infancy. 

And each day its ramifications spread. 

On a recent trip to Universal City I learned 
that ‘Uncle Carl’? Laemmle is in the chicken 
business. 

This 1s no attempt to be facetious. 
gesture at a worn out wise crack. 
truth. 

On the back ranch at Universal City, almost 
across from the Zoo, “‘ Uncle Carl” raises some 
of the finest White Leghorns in the state and 
his employees profit thereby. 

For at the commissary, fresh every day and 
for the actual market price, each employee can 


No weak 
It’s the 








Ford Sterling in the role of The 


Thinker. The lower thinker is 
Sterling and the upper is a replica 
of Rodin’s original, erected in 
Logan Square, Philadelphia, by the 
exhibitor, Jules Mastbaum. This 
was taken between scenes of ‘‘The 
Show Off,’? some of which was 
filmed on Fairmount Parkway near 
the statue 
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“Shall I stop the game while you powder? ” 


SCENE—national tennistournament. 
Great stadium packed. Then—! She 


powders—for the ’steenth time— in 
full view of the gallery. 

No wonder her escort waxes sar- 
castic! For it annoys him to see a girl 
powder in public. It’s the same with 
most men. 

And why powder in public anyway? 
Quite unnecessary if you use Hinds 


Honey and Almond Cream asa powder 
base, for it holdsthe powder—for hours. 

Just pat it on, then powder (at 
home). Hours later your skin will 
still breathe a petal-freshness. 

Another thing, Hinds Cream pro- 
tects the skin. Keeps it soft, and 
young, and smooth. 

A note to the address below will 
bring you a sample bottle. Send for it. 


Made and distributed by A. S. HINDS CO., Bloomfield, N. }-» Deptsis2 


HINDS CREAM can now 


be purchased in France, in Germany and in England 


A Division of 
LEHN & FINK PRODUCTS COMPANY 


Lehn & Fink (Canada) Limited, 9 Davies Avenue, Toronto 
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wonderful 
POWDER 
PREVENTS 


large pores 



















[Als entirelynew French Process 
Powder is this wonderful cre- 
ation called Mello-glo. Once you 
use Mello-glo you will realize how 
different it is from old-time face 
powders. Notice how Mello-glo 
is so little affected by perspiration 
—how long it stays on—how it 
keeps that ugly shine away. Its 
thin, downy, film of pure fine 
powder protects the pores from 
dirt and impurities. beauty fades 
only when the pores become 
clogged and enlarged. Do not 
neglect this most vital feature of 
your good looks. The most im- 
portant thing is the kind of face 
powder you use. 










Don’t let your pores get large 


Try this wonderful Mello-glo Powder to- 
day. Sold by high-class stores everywhere. 


If your local dealer is out of Mello-glo 
use the coupon below 

Send 10 cents for sample of Mello-glo 

powder, with booklet on the new French 

Beauty Treatment, or $1.00 for a large 

box of Mello-glo Facial-tone Powder, 

including beauty instruction book. 
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purchase his supply of strictly fresh eggs and 
carry them home to his wife or the cook, as the 
case may be. 

If you find as many “‘bad eggs” and as few 
“good eggs” in this world as I do, you can 
easily see that working at Universal City has 
its advantages. 


HAT with First National moving into 

their handsome new quarters and Para- 
mount now in the old United Studios, but so 
remodeled that one would never recognize the 
place, Holly wood has certainly been “enjoying” 
moving day. 

Even that well known director, George Fitz- 
maurice, was unwillingly caught in the “‘mov- 
ing spirit”? which has gripped us. 

“Mist’ Fitzmollice?”’ queried a_ plaintive 
voice over Fitzmaurice’s office telephone the 
other day. 

“This houseboy, Pedro,’’ went on the voice. 

“Ves, Pedro, what is it?’’ answered Fitz. 

“No come home lunch today, Mr. Fitz- 
mollice. No ketchum lunch,” the Filipino ad- 
vised. ‘‘Cook stove, she go ’way.” 

“Cook stove went away?” repeated the 
amazed Fitzmaurice. “What went with it, 
Pedro?” 

“Guess not very good stove. Policeman 
allest she. Take ’um ’way in automobile. 
Take bed, too. No sleep here ’night. 

“Take chiffonier, take dlesser, take ladio, 
take phlonoglaf ‘3 

But by this time Fitzmaurice was dashing 
for his automobile. He didn’t wait for any 
more details. 





T the house the story was soon told. Two 
deputy sheriffs were engaged in moving the 


' furniture out. 


Fitzmaurice had rented the house furnished, 
pending the completion of his beautiful new 
Beverly Hills home. The man and wife who 
owned the house had quarreled and one or the 
other (the wrong one as far as Fitz was con- 
cerned) had secured possession of the furnish- 
ings through a writ. 

That night Fitzmaurice slept at the Am- 
bassador hctel. 

And Pedro, the houseboy without a house, 
the cook without a cook stove, took the 
evening out. 




















On your mark! Go! Gwen Lee challenged Charles Hoff, champion 
Norwegian pole vaulter, to a little race. Gwen may not have won 


UFFERING from an attack of colic as well 

as the knowledge that it was his fiftieth 
birthday anniversary and that he was miles 
away from his ranch in Montana (or maybe 
it’s Wyoming) Irvin S. Cobb blew into Holly- 
wood to “conquer the movies.” 

Cobb has been imported by the De Mille 
studios to write an original story to be screened 
by Cecil B. De Mille. 

He just missed Arthur Somers Roche, who 
is at Del Monte recovering from two originals, 
which the wel! known writer of mystery fiction 
did for Warner Brothers. 


T was one of the final scenes for “‘The Sor- 

rows of Satan” and D. W. Griffith had spent 
two days patiently rehearsing, arranging his 
lights, putting deft and eloquent touches to the 
scene. Carol Dempster, the heroine of the 
Marie Corelli story, was propped up in a cheap 
wooden bed in a cheap English lodging house. 
She was all ready to die—in the story—and to 
die in the real Griffith fashion. 

Griffith was ready. The cameraman was 
ready. The electricians were ready. In fact, 
everyone was ready but Miss Dempster, who 
didn’t feel in the least like dying. It was a 
gorgeous summer day and Miss Dempster felt 
more like going te Coney Island than dying the 
death of an unhappy heroine. 


ie was at this inopportune moment that a 
group of Miss Dempster’s friends chose to pay 
her a call. From her death-bed, Miss Dempster 
called to them and urged them to come on the 
set. And come they did, in spite of dark looks 
from Mr. Griffith who hates interruptions 
when he is working. 

‘* All ready to shoot,’’ shouted Mr. Griffith. 

The friends didn’t take the hint. Neither 
did Miss Dempster urge them to leave. 

“All ready to shoot,” shouted Mr. Griffith, 
still louder. 

But the chattering group, deep in gossip, 
didn’t hear him. 

“Very well,” exclaimed the aggrieved Mr. 
Griffith, “if that’s the way you feel about it, 
order up some tea and take the set for your- 
self.” 

Whereupon he walked out and left the scene 
flat. And to celebrate her rescue from death, 
Miss Dempster gave an informal party. 







the race but we bet that she could get a decision over Charlie in 
any Charleston contest 
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N the case of Joseph Schildkraut it is the 

fifth time that is the charm. Not the third 
time. Four times the volatile Joseph has fled 
to his wife Elise Bartlett after a marital squall 
and five times they have separated. 

But now they are reconciled for the fifth 
time and Joseph is doubly rejoicing. First 
because of his wife’s decision to give up her 
career for home and babies and again because 
he has just been advised that he may call for 
his final citizenship papers in New York any 
day now. 


FiDNA KIRBY knew just how a lily growing 
in a hot house felt recently. All week long 
she resided in a glass house at the intersection 
of two of Los Angeles’ busiest streets. It wasa 
novel stunt pulled by a large mercantile house 
and Edna, who is a film actress, breakfasted, 
lunched, dined and slept in a model house in 
one of their huge display windows. 

Between times she received instructions in 
lampshade making and china painting; had 
guests at luncheon and served tea to friends. 

It was a unique advertising scheme and 
crowds thronged the streets to see the “‘lady 
who lived in the glass house.” 


| Pil y WILLIAMS and her husband, 
Charles F. Eyton, dropped in upon us for a 
five months’ stay after spending a like length of 
time in Europe. They plan to go to Germany 
in October where Mr. Eyton, who is Para- 
mount’s foreign representative, will make some 
pictures. 

I'll wager Pola is glad to have Kathlyn in 
this country again. They are bosom friends. 
And won’t Pola have a lot to tell about Rudy 
and their “great love’’? 


ONALD COLMAN is taking to heart that 

famous motto which reads: ‘‘See America 
First.’’ After spending several scorching 
months on an Arizona desert playing in “ Beau 
Geste,”’ he returned to Hollywood, only to 
leave it in less than a fortnight for a tour of 
the Grand Canyon with Dick Barthelmess. 

Dick and he came home and Dick started on 
a picture, but Ronnie’s thirst for travel was 
unquenched and he ’phoned Don Stuart and 
together they motored to Yosemite National 
Park. Don Stuart is a fiery-headed little Scot 
with a wit as colorful as his hair, and he and 
Ronnie have been friends for years, meeting in 
England where for fifteen years Stuart played 
in “‘ Peter Pan.” 

Upon reaching Hollywood, Ronnie found 
orders to entrain immediately for Nevada, 
where he will play the lead in Harold Bell 
Wright’s story “‘The Winning of Barbara 
Worth.” It’s not going to be so lonesome up 
there, however, for Paul McAllister, resident 
member of the ‘‘ Beau Geste”’ cast in Arizona, 
is in this picture, too. And Charles Lane, 
Ronald’s particular crony and housemate, will 
be in it. 


ACK SENNETT is looking for bathing 

girls. But don’t pack your bathing suit 
and come out to try your luck. His office is 
probably packed with girls who want to be- 
come Sennett bathing girls and slip into the 
bathing sandals left by Gloria Swanson, 
Phyllis Haver, Marie Prevost, Vera Steadman 
and other Sennett girls who have made good in 
the dramatic field. 

The new type of bathing girl that Sennett is 
demanding is -preferably the college girl who 
can really swim—and dance—and, above even 
a perfect figure, she must have personality. 

And there are just about nine thousand, 
nine hundred and ninety-nine girls in Holly- 
wood who could fill the requirements. 


Le Dick Walling, who should 
properly be dignified by the name “ Rich- 
ard”’ now that he has earned his spurs as an 
actor in “Pigs,” has been cast in ‘The Peli- 
can,’ which that young Italian whirlwind 
Frank Borzage is directing for Fox. 

““Gee!”? breathed Dick, after ‘Pigs’? was 
previewed and his dad, William Walling who 
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Close-up of a velvet 
smooth skin. 
No “‘age-lines’’ or 
coarse pores. 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


CASH ME FR@ 
BOUQUET 


Below 


The lines and coarse 
pores, worse than 
birthdays to betray 
a woman’s age. 


bove 








This “hard-milled”soap, used every day 


.... keeps skin young and lovely 


There is a radiant, happy beauty in a 
skin that has the fresh satin-smooth- 
ness that Nature gave it—and in- 
tended it to keep. 


But so many skins. have been robbed 
of their fine-textured loveliness .. . 
show coarsened pores, and blemishes. 
And, Oh, the heartaches and the dis- 
appointments that result from poor 
complexions! Only the girl who suf- 
fers, knows. 


Soap, of Course—But the Right Soap 


All up-to-date, scientific advice on the 
care of the skin urges the daily use of 
soap and water. It is the kind of soap 
you use that makes all the difference be- 
tween safe cleansing and the danger of 
coarsened, blemished skin. 


A Book of 
Beauty Secrets 


This unusual booklet has 
been endorsed by an au- 
thority on beauty. Every 
statement is approved by 
an eminent skin specialist. 
Send for your copy anda 
trial cake of Cashmere 
Bouquet Soap. Fill out 
the coupon. 
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Cashmere Bouquet is made especially for 
the face, hands and tender skin of the neck. 
It is “hard-milled,” which means that it is 
put through special processes that give each 
cake an almost marble firmness. It is not 
the least bit squdgy. This special hardness 
is what makes it so safe. Cashmere Bouquet 
lather penetrates deep into the pores, searches 
out dust and dirt and rinses away instantly 
and completely. No undissolved soap re- 
mains in the pores. That is why skins cared 
for with Cashmere Bouquet keep their 
youthful texture and remain beautiful. 


Try This Treatment—W atch Results 


Wet the face with warm water. Work up 
a thick Cashmere Bouquet lather on the 
hands. Massage this into the skin with the 
fingertips until the skin feels refreshed and 
alive. Rinse in warm water. Then a dash 
of cold. Pat the face dry with a soft towel. 
If the skin is in- 
clined to be dry, 
rub in a little Col- 
gate’s Charmis 


fo \ Cold Cream. 







@ CO., Dept- 
COLGAN Avenue, New York 


in stamps. foe 
: cadens ke size of Cashmere Bougy } 
’ = a copy of the new booklet, 


\ \ Way to Lovely Skin.’ 
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“Prettier Lips 


....at the “Races 


“Dear Nan 


eae . So many pretty girls at 
the races this year—I noticed their 
smiles particularly—for I saw quite 
‘the belle of the boxes’ whisk out 
her little Pompeian Lip Stick and 
use it too deftly for anyone else to 
see! 

“Yes, it was Pompeian. None other 
has such natural coloring. How 
clever our society girls are!” 


beled 


F a “Pompeian Lip 

ao J Stick gives natu- 
ral, rosy tint— 
protects lips— 
pure and harm- 
less—has desired 
chisel point for 
easy application. 

















is well-known as a character actor, had given 
him a paternal pat of praise, “I’m glad I didn’t 
flop, because the folks in the publicity depart- 
ment would sure be disappointed.” 

Dick, you see, ran errands in the still photo 
room at the Fox studio until Irving Cummings 
came, saw and discovered him. 


ND speaking of that young Italian whirl- 

wind Frank Borzage. he was wrestling with 
a megaphone the other day—the first one he 
ever used in his vast experience as a director. 
That megaphone was everywhere except to his 
lips. He looked through it . . . dropped it 
. . . fumbled with it. Frank is not the pro- 
verbial director who rants and raises general 
fury, but is low-voiced and quiet-mannered. 
The actors adore him. 

However, you can readily see he is a director. 
He wears golf knickers. But he has a legiti- 
mate excuse for wearing them because oc- 
casionally he treks to Lakeside Country Club 
to lick the golf vanity out of Huntly Gordon 
and Wallace MacDonald, his tee-mates. 

Frank and Alma Rubens are again working 
together after a separation which dates from 
“Humoresque,” the picture which gave Frank 
his right to collect a laurel wreath in the Hall 
of Film Fame. 


T’S all settled now and Ferdinand Earle must 
pay his fourth wife, Charlotte Kristine Earle, 
$55 a week alimony. She will, in turn, allow 
him to remain in their beautiful Hollywood 
home, and their ten-year-old son Eyvind will 
live with him. 

That is the last waning gleam of a glorious 
love that illumed the whole world in 1915. 
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ILL HART has been doing some stepping 

about the country. When the State of 
Montana celebrated the Semi-Centennial An- 
niversary of the Custer battle, to which many 
Indian tribes attended, as well as prominent 
men of the country, Bill addressed the meeting, 
which was held near Billings, Montana. He 
not only addressed them in English, but for the 
benefit of the tribes he spoke the Sioux lan- 
guage and also the Indian sign language. 

Which proves that our Bill is more than a 
motion picture cowboy, he is a real and vital 
part of the old West. 


HERE was no doubt about it. Joe Wilson 

was a Kreisler on the jazz-whistle. At 
least that is what the colored section of Yuma, 
Arizona, agreed. Then Joe came to Holly- 
wood, and heing little, funny and dark hired 
out to “Our Gang.” 

Along came watermelon season. Joe in- 
dulged plentifully. Why shouldn’t he? He 
was making $15 a day. The melons were 
green. Joe had a tummyache and the druggist 
gave him some pills to take one at a time. 
Joe took all of them at once. 

The melons and the pills fought and Joe 
landed in the Receiving Hospital and met a 
stomach pump. Then the juvenile authorities 
discovered that Joe was alone in Hollywood, 
and issued the edict that either Joe’s family 
must come to him or he must go to his people. 

The Joe Wilsons will undoubtedly soon re- 
side in Hollywood. 


HE Hollywood Studio Club has moved and 
they are now nicely located in a ninety- 
room club house with library and dining room 





Gloria Swanson in her last appearance under the Famous Players 


banner. 


This is the masked ball sequence of ‘‘Fine Manners,” 


which took four months in the making. One of the first pictures 
Miss Swanson is going to do as a United Artists star is an original 


Russian story, ‘‘The Woman’s Battalion of Death.”’ 


In starting 


with United, Miss Swanson turned down an offer to do Mary 

Magdalene in Cecil De Miile’s ‘‘The King of Kings’’ and an invita- 

tion to play with Adolphe Menjou in one more Famous film, 
‘*The Last of Mrs. Cheney”’ 
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and reception rooms and huge, crackling, open 
fires and gay cretonnes that can be discreetly 
drawn, leaving the patio bathed in dusky star- 
light should anyone care for a stroll at twilight. 

It’s really a charming spot and presided over 
by Marjorie Williams, who is just the sort of 
person to supervise an organization of its kind. 
The Studio Club is a home for girls who work in 
the picture business—whether they be extras 
or writers or secretaries. Its patronesses are 
the Mesdames Cecil B. and William De Mille, 
Mrs. Antonio Moreno, Mrs. Samuel Goldwyn 
and other wives of prominent film people. 
Mary Pickford is still honorary president, I 
believe. 

Miss Williams was saying the other night 
that they had found it necessary to establish an 
age limit for resident members, for a dear little 
old lady of undeterminate summers had de- 
scended upon the club from Portland, Oregon, 
with a scenario to sell to Sam Goldwyn. No 
one else would do. It had to be Sam that she 
was to sell her scenario to. And having dif- 
ficulty in reaching the redoubtable Sam she 
had taken up her residence at the Club. “I 
thought it would be better to bring it to him 
personally,” the sweet old lady had informed 
Miss Williams. 


OW times do change! I was browsing 

through a copy of an old magazine, pub- 
lished all of eleven years ago, and discovered a 
prophecy written by a writer of melodramas. 
In his musings he mutters: 

“The drawing power of the different stars is 
decreasing. Mary Pickford is not the feature 
she used to be; Charlie Chaplin’s vogue is on 
the wane; one seldom hears of Maurice Cos- 
tello, Arthur Johnston, Lillian Gish or of those 
who filled the newspapers a year or so ago. 
Only a few have held their heads above water.”’ 


"THEY must have been good swimmers, at 
that. Despite his ominous words most of 
them have been swimming steadily along for 
over adecade. Mary is still with us, occupying 
her own particular niche. Charlie’s ‘vogue”’ 
has become a classic. Maurice Costello is the 
only one who has been swept away in the tide, 
but daughters Dolores and Helene are swim- 
ming in his place. Arthur Johnston, of course, 
is dead. And Lillian Gish . . . just waned 
into stardom, that’s all! 

And then the gentleman goes on to say: 
“For plots they maintain scenario staffs. These 
writers are woefully ill-paid in proportion to 
the class of work they do. Imagine twenty-five 
dollars for a plot! The time will come when 
they will gladly pay five hundred dollars.” 


“cc 1»? 


. gladly pay five hundred dollars! 

I doubt if Frances Marion, whose reputation 

as a scenarist is unchallenged, would write a 

title for that sum. Schenck paid her $30,000 

for the scenario on Valentino’s ‘“‘Son of the 

Sheik”? which George Fitzmaurice is directing. 
Yes, times do change. 


ANY film fathers do not like to see their 

children on the screen. It is a sure indica- 
tion of the approach of age, you know. If we 
wanted to, we could mention one or two dads 
who view their offsprings’ activities with a 
jealous eye. 

Francis X. Bushman is a different sort of 
father, however. His son was christened 
Ralph, but the other day Ralph thought it 
would be much more to the point to change his 
monnicker to Francis X. Bushman, Jr. Did 
Francis X., Sr., object? He did not. He said, 
‘“‘ All right, son, go to it,’’ and so it’s Francis 
X. Bushman, Jr., in the future. 

To celebrate the event Metro-Goldwyn 
signed Francis, Jr., under one of those con- 
ventional long term contracts. 





Cut Picture Puzzle Fans! 


The final set of pictures in PHOTOPLAY’S great 
cut picture contest appears in this issue. 

The winners will be announced in the January 
PHOTOPLAY. 
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© cvawtuiites in the great Romance-Hollywood Contest — 
your congratulations to the winner — Miss IDALIAN GAMBLE, 


of Alliance, Ohio! 


Of the 20,000 who entered the contest, this miss of but nine- 
teen years, who was graduated in June from the Alliance High 
School, submitted the most unusual and interesting solution. 


Her presentation is illustrated above: a model bungalow named 
THE ROMANCE ART SHOP, complete even to electric lights and 
flagged walk. The twelve romantic scenes of the contest were 
reduced photographically and hung as framed pictures upon 
the walls of the completely furnished bungalow. 


Prizes have been awarded to the 200 other winners, and an illustrated 
folder giving contest winners, with details, has been mailed to all who 
submitted a solution. A copy will be sent to anyone, upon request. We 
also wish to extend our thanks to every competitor, and trust that their 
Romance Chocolates will be the beginning of a long friendship. 


COX CONFECTIONERY 
COMPANY 


150 ORLEANS STREET, BOSTON 








kK OMAN CE 
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cant hide a 


‘You 


poor complexion 


OSMETICS were never in- 
tended to conceal facial blem- 
ishes, and the woman who 

tries to cover up blotches, blackheads, 
redness, roughness, etc., with a coating 
of rouge and powder, will find the last 
state of her skin worse than the first. 


A dull, splotched, or otherwise un- 
attractive complexion is frequently due 
to the wrong method of cleansing. The 
pores have become clogged and they 
are unable to function properly. Such 
a skin needs to be stimulated by the 
pore-searching lather of a pure soap 
and warm water. 


You will like Resinol Soap for this 
purpose—because it 1s different. The 
first time you use it, the distinctive, 
refreshing Resinol fragrance it gives 
out will convince you that it contains 
unusual properties. Its soft lather al- 
most caresses the skin as it sinks into 
the pores and gently rids them of their 
impurities. Then it rinses so easily, 
too—leaving your skin soothed, re- 


freshed and soft and pink as a baby’s. 


Resinol Ointment is a ready aid to Resinol 
Soap. In addition to being widely used for 
eczema, rashes, chafing, etc., thousands of 
women find it indispensable for clearing 
away blackheads, blotches and similar 
blemishes. Ask your druggist about these 
products. 








Dept. F-10, Resinol, Baltimore, Md. 


Please send me, free, a trial size package of 
Resinol Soap and Ointment. 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE 12 ] 


Wherefore Art Thou, Gloria? 
Glendale, L. I. 


Where is the old Gloria Swanson? I mean 
the Gloria that played in ‘‘Manhandled.” 
Gloria sure is losing her good reputation. Why? 
Is it because of poor directing? Or, in want of 
a good story? Or, is Gloria herself at fault? 
Poor Gloria. She deserves a bouquet for all 
the knocks she receives. Every time she gets 
blamed if things don’t go right. It isn’t the 
director’s fault or Gloria’s either. She sure is 
a charming actress. Who can ever forget her 
performance in “‘Manhandled”’? The truth is, 
Gloria needs a good story. Not a story that 
has a few thrills and a bit of romance—no, but 
one that can suit the personality of Gloria 
Swanson. 

There are many story writers that have 
never been heard of. Somewhere hidden in a 
dark corner may be this genius that can write a 


story for this great actress and—save her. 
J. G. D. 


We Hope So, Too 


San Francisco, Calif. 

So King Vidor is now proclaimed king-pin of 
the directors! I am glad. For “The Big 
Parade” was an exhibition of directorial skill 
amounting to genius. But I wonder how it is 
going to affect Mr. Vidor—this being heralded 
as ‘‘the greatest’’? 

After the great D. W. Griffith was freely ad- 
mitted to be our foremost director, we were 
given such atrocious pictures as “‘One Ex- 
citing Night.’”’ Then there was Rex Ingram, 
a fine director if there ever was one. After two 
or three exceptionally good pictures, he went 
abroad, later announcing to the world in gen- 
eral his intention of retiring, of devoting his 
life to sculpture. And the result? ‘Mare 
Nostrum.”’ 


So now that King Vidor has come into his 
own, let us hope that he will be ruled by good 
common sense, and that he gives a satisfactory 
answer to the question on many a fan’s tongue 
—‘What next, King Vidor?” 

RosE PALONSKY. 


Sugar Papa! 


Janiuay, Iloilo, P. I. 

I pick Miss Marion Davies as my goddess. 
She is that shining Venus of the ancient and 
mystic days, the longed-for maiden by medie- 
val knights and the beauty sublime of this 
glorious modernity. I came to know her when 
I saw “When Knighthood Was in Flower”’ 
about a year ago, but I feel as if I am ac- 
quainted with her for more than ten years. 
Gracious! I shade my eyes to your brilliant 
charms! 

VICENTE BARRANCO. 


Urging Pep for Percy 


Flushing, L. I. 

I send my bouquet to Percy Marmont, a 
much neglected man of the screen, whose splen- 
did talents and abilities are lost in the stories 
that are given him. I am sure they cannot be 
his own choosing. My friends and I, who are 
true admirers of his, are tired of seeing Percy 
steeped in sorrow. Perhaps I form my opinion 
too quickly as I have not yet seen ‘‘Infatua- 
tion.” 

One cannot say that Marmont has the fire 
and dash of John Gilbert, who, by the way, is 
my favorite, but there is a certain magnetic 
charm about him which is wholly irresistible. 

Let us see him, then, dear PHoTopray, in 
a picture that will do him justice, a picture that 
will proclaim to filmdom his charm and splen- 
did possibilities. DorortuiE I. Smita. 





A bride and groom picture, with everything smiling and happy. 

The girl with the new, shiny wedding ring on the third finger of the 

left hand is Jackie Logan and the husband gentleman is her hus- 

band, A. H. Gillespie. He’s a real estate man in Los Angeles, which 
isn’t half bad, you know 
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No Age Limit 


New Castle, Ind. 

I just have to throw a large brickbat at 
some of the fans that are always raving about 
Tommy Meighan’s and Milton Sills’ ages, and 
wanting younger actors to take their places. 

What has age to do with it as long as their 
acting is good? They are neither one con- 
sidered old yet, by any means. I consider 
them among two of the best actors on the 
screen and their plays are always wholesome 
and clean, something anyone can see. I like 
some of the younger actors, especially Ben 
Lyon, Larry Gray, Mary Brian and Mary 
Astor, but none of them can take the place of 
some of the older ones. J want to throw a very 
large bouquet to Tommy Meighan for his won- 
derful acting in ‘‘The Man Who Found Him- 
self.” Mrs. F. G. RILEy. 


Tweet! Tweet! 


Minneapolis, Minn. 

Just a tribute to the art of Betty Bronson, 
who reigns supreme in the hearts of so many of 
the fans. She’s such a fairy person, that Pan- 
girl. I love the way her eyes flash, and those 
adorable dimples in the corner of her mouth. 
I’m just a girl myself, but before I saw Betty 
I wanted to be grown up, but now it’s all 
changed. I find it’s thrilling being young. It 
makes one feel happy and hoppity and happy, 
oh yes, happy. Oh, Betty, don’t grow up ever. 
I wish you could just live on, and on, and on, 
and not get any older than you are now. And 
that Madonna! I just can’t wait until ‘ Ben- 
Hur” gets here. Everybody says its wonderful 
and somehow I can’t help but feel that it is 
wonderful. And, Betty, I wish you all the 
glory, and the success, and the joy that is 
rightfully yours. Youth always triumphs. 

PETER-PAN 2ND. 


Well, Well! Fancy This! 


Kerman, Calif. 
This one fan views with alarm Charles Ray’s 
contemplated change of rdéles, from the be- 
loved country boy to the city sophisticate. In 
his proposed venture Mr. Ray has evidently 
not taken into consideration an elementary 
psychological law, the manifestation of which 
foreordains failure for him. Endowed with 
the God-given gift of wistfulness, combined 
with real ability to portray the whimsical 
réles which have brought him fame, it be- 
hooves him to realize that he has created for 
himself an aura and atmosphere that has so 
enveloped him that any effort to emerge there- 
from will only tear and destroy the dream- 
fabric which an admiring public has woven 

about his personality. H. E. June. 


Good Advice 
Eagle Rock, Calif. 


Lillian Gish is one of the really fine actresses 
of the screen, but she is standing in the way of 
her own greater success. The portrayals she 
renders are works of art in that they are tech- 
nically perfect, but they are not great inter- 
pretations. If Miss Gish would forget the 
mechanics of her profession and express her- 
self, she would be far warmer and more human 
and thus have a wide appeal. 

Miss Gish is not the downtrodden creature 
that she appears on the screen—she could not 
be and rise to the heights she has. She is not 
the negative character so many seem to think, 
but a very positive one. <A psycho-analyst 
sees in her face patience, carefulness, deter- 
mination, and courage in the face of defeat. 
If she would allow these characteristics to 
come forward in her work, to color her acting, 
with her splendid training, she would be able 
to accomplish much more than her contem- 
poraries. 

When Miss Gish lays aside her Griffith man- 
nerisms, she is destined to be the great Ameri- 
can actress. 

MARION FREDERICKS. 
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Say- 
“ .. nodetail 


about the train that is not perfectly 
conceived and admirably executed.” 


Read this tribute from world-famous celebrities 
to a world-famous transcontinental train. Golden 
State Limited operates daily between Chicago 
and Los Angeles over the direct Golden State 
Route. This train finds increasing favor among 
travelers who recognize the finest in service 
and equipment.’’ There is also the new Apache 
and the Californian daily over this route. 


Low Roundtrip Fares 


in effect all summer. Limit October 31 


Southern Pacific Lines 


F.S. McGinnis, Passenger Traffic Manager, Southern Pacific Company, San Francisco, California 
L. M. Allen, Vice-President and Passenger Traffic Manager, Rock Island Lines, Chicago, Illinois 


Hollywood Ticket Office: Los Angeles Ticket Office: 
6768 Hollywood Blvd. 212 West Seventh 


Rock Island and Southern Pacific Travel Bureaus in all Principal Cities 















Ev 
should send for 


this frankly written book 


HE truth about the use of poisonous 

antiseptics is something every physician 
knows, and every trained nurse. They have 
seen the havoc wrought ~ _..t, well- 
meaning women who weve ignorant of the risks 
they ran of mercurial poison. 

Physicians and nurses know also of the 
hazards of carbolic acid and its various com- 
pounds sold under the deadly label of the skull- 
and-crossbones. Usually mixed with soapy in- 
gredients, these carbolic acid preparations 
always contain the threat of injury to delicate 
membranes, finally resulting in hardened areas 
of scar-tissue. 


Does away with women’s risks 
Startling as these scientific statements are 
there is another scientific fact which is a 
welcome reassurance. Itis this: there Aas been 
discovered a powerful antiseptic which is 
absolutely non-poisonous. Its name is Zonite. 
It is over 40 times as strong as peroxide of 
hydrogen. It is far more powerful than any 
dilution of carbolic acid that can be used on 
the body; yet itis harmless to human tissues 
and even with little children in the home, 
there is no danger of accidental poisoning. 

From woman to woman the knowledge of 
Zonite has quickly swept over the country. 
The complete surgical cleanliness it provides 
has brought a new feeling of satisfaction into 
the home life of millions. Already practically 
every drug store in America hasitin stock. 
Send for special free booklet prepared by the 
Women’s Division. It is frank and scientific. 
Read it; pass it on to others. Use the coupon 
below. Zonite Products Company, Postum 
Building, 250 Park Avenue, New York, N. Y. 
Use Zonite Ointment for burns, 
scratches, sunburn, etc. Also 


as a powerful deodorant in 
the form of a vanishing cream. 


At your druggist’s in bottles 
25c, 50c and $1.00 


Full directions with every package 

| ZONITE PRODUCTS CO., Women’s Division | 

{ 250 Park Ave., New York, N. Y. 
Please send me free copy of the Zonite booklet or 

] booklets checked. L] Feminine Hygiene | 








I C0 Antiseptics in the Home | 
j Please print name (W-17) | 
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St in iwaeeenne Rite oon awane j 
{ (in Canada: 165 Dufferin St., Toronto) 
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Praising a Newcomer 


Los Angeles, Calif. 

This is the first bouquet I have ever sent 
this way, but I just had tosend it. It is mostly 
for Alyce Mills. I could rave about her forever. 

She is as exquisite as a cameo. She makes 
me think of lilies—white lilies in a crystal 
vase, of old lace and rose and gold, of the 
faint perfume of orange blossoms, and when 
she smiles, that twisted smile, ‘‘ Humoresque.”’ 

I also would like to see more of Douglas Gil- 
more. He and Alyce Mills would be splendid 
together. 

William Powell should play réles like those 
that have made Adolphe Menjou famous. He 
is sophisticated and worldly and he is too much 
a gentleman to always play villains. 

Two stories by Frances Hodgson Burnett I 
would like to see as pictures are: ‘‘The Head 
of the House of Coombe” and “‘Robin’’ with 
Mary Astor and Conrad Nagel. 

Miss MAIsrE HarRIs. 


Visions 


Peoria, Ill. 

Here are some of the things I would like to 
see: 

Esther Ralston get the part of Lorelei in 
“Gentlemen Prefer Blondes.”’ 

Mary Astor playing Evangeline. 

Helene Costello playing a part similar to 
those Betty Compson used to do. 

Alice Terry playing a dual réle; one in a 
blonde wig and the other natural. 

Eugenia Gilbert in drama. 

Ricardo Cortez playing opposite Dolores 


| Costello. 





| 





Edith Roberts doing another version of Lasca. 
Miss Louise KRAMER. 


Bouquets for All 


Los Angeles, Calif. 

I now take off my hat to Madge Bellamy. 
I used to consider her the most insipid of stars, 
but since witnessing her performance in 
“‘Sandy”’ all is forgiven. In this picture she 
revealed charm, depth, and versatility. In no 
two scenes did she look or act the same. Hers 
was a most difficult réle and she played it 
naturally and convincingly. 

And Harry Beaumont can step up with the 
rest of the boys, our four or five intelligent 
directors. There are a couple of scenes in his 
““Sandy”’ that for sheer subtlety and imagina- 
tion even Lubitsch or von Stroheim could not 
surpass. It takes art to transform a cheap 
serial story into an intelligent, well acted and 
artistic picture. 

Every night I thank God for Sweden for 
producing Greta Garbo. She is the most fas- 
cinating lady to reach the screen since Pola 
capered through “Passion.’’ Keep your head, 
Greta, and yours will be a long and interesting 
career. Don’t think of yourself as a genius. 
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Let the public do that, and take everything 
that dear people say with a grain of salt. 
HELEN McGarry. 


For William Haines 


Little Rock, Ark. 

Here is a bouquet for William Haines and 
his supporting cast in the picture “ Brown of 
Harvard.” 

‘‘Brown of Harvard”’ is by far the best story 
of college life that has reached the screen. It 
possesses sincerity and a lack of the usual 
mock heroes that have been noticeable in other 
stories of youth. 

William Haines as Tom Brown presents 
one of the most whole-souled and winning 
characterizations of a ‘‘peppy,”’ mischievous, 
altogether laudable American boy. He makes 
his spectators feel not that he is an actor play- 
ing the rédle of a young college boy, but that 
he 7s a college boy. 

Mary FLETCHER. 


Alberta’s a Star, Now 


Chicago. 
If you really want to know a cute, pert, 
lively and smart acting girl, call on Alberta 
Vaughn. She really sets you to thinking at her 
clever little performances. She has such a 
merry twinkle in her bright eyes. We need 
and want more like Alberta. The slow, sad 
pictures, not for me. She sure did show her- 
self proud in “‘The Adventures of Maizie.” I 
will never see too much of Alberta. Please 

let’s have more of her. 
PEGGY PERRINE. 


My Gosh! 


Savannah, Ga. 

Who is responsible for the mass of mediocre 
pictures turned loose on us? Onceina while, 
to keep us from giving up to despair, the pro- 
ducers give us something good, but this, I 
believe, is largely accident; they rarely take a 
chance. For one “‘Greed”’ there are dozens of 
hokum-filled ‘‘Runaways’”’; ‘‘The Grand 
Duchess and the Waiter” is followed by inter- 
minable ‘‘ That Royle Girl,”’ and for one ‘‘ Lady 
Windermere’s Fan”’ we have endless Swanson 
confections and Glyn glutens. 

A favorite player presents a fine characteri- 
zation and we visualize them in some réle por- 
traying some great tragic love in history or en- 
thralling book; full of enthusiasm we write their 
director suggesting it; back he comes ‘‘we 
agree it would have good picture value, but it 
would not take with average picture audience.” 
As one of the “average’’ I resent this assump- 
tion we can digest nothing stronger than pap, 
or as a great treat, a sugar cookie. Strange as 
it seems, we are not all Bird Brains. 

Poor Mme. Negri—a wonder under Lubitsch 
—look at her now and bust out cryin’. 

SARA A. JOHNANNSEN. 
[ CONTINUED ON PAGE Iig | 





Trouping With Maude Adams 





[ CONTINUED FROM PAGE 81 ] 


play. Before I left that night it was agreed 
that I should have a chance at it and also 
play a minor réle in “The Legend.” 
Rehearsals of ‘“‘ Rosalind” began before the 
completion of Miss Adams’ metropolitan en- 
gagement. There were only three characters 
in this charming little play of Barrie’s; Miss 
Adams, in the réle of an actress who masquer- 
ades as her own mother, an elderly housekeeper 
and my réle of the boy who loved the actress. 
It was in rehearsing ‘“‘Rosalind” that I 
really learned to appreciate the true gentle- 
ness that is Maude Adams’. She gave un- 
stintingly of her own invaluable experience 


and advice. 
character actress and I—should have every 


bit of credit—every chance for applause—that ° 


our roles afford us. 

When we started on a tour that carried us 
through most of the Eastern states I dis- 
covered another significant and typical fact; 
almost every member of the company had 
been one or more seasons with Miss Adams 
and many of them had refused more lucrative 
or important réles in order to remain with 
her! There was one veteran who was play- 
ing his eighteenth consecutive season with 
her and there were many who could boast of 
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five or more years in Miss Adams’ company. 

As the tour progressed I learned to under- 

’ stand why these people served with such de- 
votion. It was because they loved Miss 
Adams and she loved them. From call boy 








, to leading man, they worshipped her and 
worshipping they gave unstintingly of their 
best. 


UCH has been said and written about Miss 

Adams’ avoidance of the professional 
spotlight of publicity. There is a legend that 
she was never interviewed by the press and it 
is certain that she sought to remain always in 
the background outside the theater. 

I have heard people who did not know her 
hazard the guess that this modesty was as- 
sumed for professional reasons; that it made 
’ her “different”? from the other stars of the 
theatrical world and thereby attracted more 
attention than hundreds of newspaper inter- 


, have done. 

That it did attract attention is true. But 
the motives which animate Miss Adams today 
to stay out of the public eye are the same that 
governed her in her active days in the theater. 
An innate shyness and a very genuine modesty 
were and are the real reasons as anyone who 
knows her will testify. 

It was this sensitiveness that used to prompt 
her to dress in the utmost simplicity, wear a 
heavy veil when traveling and remain dis- 
creetly in the background whenever possible. 
The only times that I ever knew her to relin- 
quish her incognito were when some of her 
beloved company needed her assistance— 
then the Maude Adams that never failed to 
change enemies into friends stepped into the 
breach. The result was invariably the same— 
the gentle lady swept all opposition before 
her; overcoming that which made all of us who 
knew her labor for her, love her and revere her. 
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Lon Chaney wears his own face, 
with no make-up to deceive you, 
in ‘Tell It to the Marines.’’ Of 
course, it isn’t what you might call 
a matinee idol réle but anyway, for 
the first time, Chaney will present 
his own eyes, nose and mouth to 
the camera 
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What Elizabeth Richey Dessez— 
whose portrait appears at the 
right—has to say on this much 
discussed question is of particular 
interest in view of her combined 
social and professional experience. 
For she grew up among Virginia’s 
fine social traditions and is now 
a successful business woman, being 
Director of the Educational De- 
partment of Pathe—internation- 
ally famous motion picture concern. 











Do good looks count for 


or against a business woman. 


“I know of no occupation in 
which good looks are not of 
value to a woman in their effect 
upon others, and in the assur- 
ance and self-confidence which 
they give her. Good looks are 
not dependent upon beauty of 
feature or coloring .... the 
good looks of perfect grooming 
are within the reach of every 
woman. Good looks have to be 
backed up by capability to be 
of any permanent value but a 
general smartness and alertness 
in appearance indicates an effi- 
ciency that can be applied toa job 
as well as to one’s appearance.” 


ORRECT care of the skin is the first 
and most important step toward the 
good grooming Mrs. Dessez recommends. 
A few cents invested in a jar of Daggett 


& Ramsdell’s Perfect Cold Cream—a 


D & R PERFECT 
COLD CREAM 





D & R Perfect Cold Cream comes in 35-cent, 


DAGGETT & RAMSDELL 


Also makers of Perfect Shaving Cream, 
Ha-Kol (Headache Cologne), Perfect Cold Cream Soap 


few minutes faithful care every day— 
and your skin will begin to take on 
that clean, fine, wholesome look that 
is called “well-groomed”. 


D & R Perfect Cold Cream is so 
good for the skin because it is so beau- 
tifully made—blended with all the skill 
of 36 years of experience. For Daggett 
& Ramsdell is a famous old firm, which 
has devoted its chief energies for many 
years to the perfection of this one 
exquisite cream. 


D & R Perfect Cold Cream is suitable 
both for cleansing and moulding. For 
best results apply with a bit of cotton 
wrung out in cold water. Use it always 
before retiring and as often during the 
day as occasion demands. It not only 
cleanses the pores, but rejines the texture 
of the skin. Don’t subject your skin to 
the strain of a lot of different applica- 
tions. Choase this one sure treatment 
that has been found beneficial by so 
many lovely women. 


For those who want a powder base 
that really makes the powder stick. try 
D & R’s new Perfect Vanishing Cream. 
As dainty, as pure, as fine in every way 
as the cold cream. If you don’t already 
know these two creams _ intimately, 
send in the coupon for free samples. 
Do it now! 


D&RPERFECT  {( 72" 
VANISHING CREAM @Sy,<a 





- 





60-cent, and $1.00 jars. Also a large rat = 

3 ora - DAGGETT & RAMSDELL 
jar for $1.50. Perfect Vanishing ual - 214 West ath St, New York City 
Cream in_35-cent and 60- nw or 165 Dufferin St., Toronto, Canada 
cent jars, Both creams - 
in inexpensive Ps Please send me free trial tubes of your 
tubes, ot ” two creams. Ph 9-26 
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In three words... 


NOT too much Turkish, not too, lictle Turkish; 
neither over-rich nor commonplace ..» But 
just enough Turkish ... there, in three words, is 
the secret of Fatima’s extraordinary delicacy 















































What a whale of a difference just a few cents make 


Liccetr & Myers Tosacco Co. 

















TYPEWRITER! 








A GENUINE UNDERWOOD! 


E untampered-with, unrevised : Clip and mail thie, ie you want a real fit UNDERWOOD— 


TI trial f all t: Remanu: factored an guaranteed FIVE 
the fearful. patric org led ey oo FREE BOOK z you'll NEVER one ecusiea, models j 
s le 
it. At all booksellers now. $2. touch typewriting a ee BR! Pots si aoeel. 
Shipman- g. Co., 2016 Shipman Bldg., CHIcAGo. ° | 
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Drexel Buiiding, Philadelphia, Pa. 
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Sex——_With a Sense of 
Humor 





[ CONTINUED FROM PAGE 42 ] 


“Listen, don’t you think”’ he starts and the 
enthusiasms and the loyalties and impulses 
come tumbling out, salted with gossip and wise 
observations. 

His next picture is to be Dreiser’s “An 
American Tragedy,” a grim story that ends 
in the death house at Auburn prison. 

“‘Listen,”* says Mal, busily consuming maca- 
roni and chicken livers. ‘‘Dreiser’s right 
simply calling it ‘An American Tragedy.’ 
The commonplaceness of murder and 
capital punishment in this country! It hap- 
pens all the while. Dreiser took two books 
to tell it, but any good news reporter 
writes the same story every six months and 
gives it halfa column. — 

“Listen. Who do you think ought to do 
the part? Not any of the chaps suggested, do 
you think? Not Glenn Hunter or Charles 
Emmett Mack. Good actors, both of them, 
but not right. It ought to be someone new to 
the screen who will be Clyde Griffiths and not 
a movie actor.” 

“How will you find him?” I managed to 
interpose. 


ISTEN.” He gulped his favorite brand 

of cold tea hurriedly. ‘He'll come. T’ll 
keep on making tests. I don’t care if I make a 
thousand. Betty Bronson turned up for Peter 
Pan. I'll get my Clyde Griffiths.” Hegrabbed 
the French rolls. 

“Menjou told me you know more about the 
camera than any other man,” I said. 

His very broad grin spread over his face 
like a spotlight. “Listen,” he said. ‘‘ Adolphe 
thinks I’m a good dog director, now that I’ve 
refused to do his ‘Ace of Cads.’ But it was 
Adolphe who gave me the break. I’ve been 
the most fired director in pictures. Honestly. 
Listen. This has never been told before. 

“When I was a kid I wanted to get on a 
paper. So Harry Carr—you know Harry 
Carr, the west coast movie critic—got me on 
the Los Angeles Times. I wanted to be a 
cartoonist. The job Harry got me was office 
boy. Five dollars a week. There isn’t any 
lower form of life than being a newspaper 
office boy. It was terrible. But I got to be 
the cartoonist. Then I was terrible. 

“Harry, who at that time was sporting 
editor, began dabbling around with movies. 
He suggested the same dabbling to me. I 
went over to the Sennett lot, as a comedy 
cop. I was hired and fired, two fires to every 
hire. Finally they ran out of directors. So 
they let me be one. I got fired some more. 
Then Gilbert Seldes, when I was quite perma- 
nently fired, wrote a blurb in which he re- 
ferred to one of my pictures as a subtle 
achievement. 

“Sennett saw it, found out what it meant 
and hired me back again. I went, both in and 
out. Then I did two reelers—‘The Fighting 
Blood’ series and on to Warners where I 
directed Rin-Tin-Tin. Honestly. 

“Listen. I’ve got an idea that there is a 
new type of sex abroad today. Sex with a 
sense of humor. I want to do a story called 
‘The Popular Sin’ about divorce. Of course, 
there wouldn’t be so much divorce if more 
people had a sense of humor, but if they did 
have the sense of humor, there would be less 
re-marriage. Love is the laughter of the gods, 
don’t you think? I want to do that kind of 
stuff. Romantic realism. Glyn sex is too 
intense. It’s timed. Three weeks. Six 
days. His hour. Their moment. Hot and 
soon over. 

“But if you’re a romantic realist you’re 
everlastingly in love—with somebody. Like 
Pola. Listen, Pola’s marvelous. Wonderful. 
It’s great directing her. Honestly. Pola 
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Only a wife—Mrs. Malcolm St. 
Clair—but pretty enough and chic 
enough to star in one of those 
sophisticated comedies so expertly 
directed by her husband. The rise 
of St. Clair, from a director of 
slapstick to one of the most subtle 
directors of light comedy, has been 
most encouraging to other am- 
bitious young Americans 


would like to play Czarinas and things all the 
time, so that when she got interested in a man 
she could knock him over and drag him off. 
Not a third of her charm screens. She’s 
remarkable. 

“Listen. This world is full of charming 
people. Truly. I know a couple of hundred 
myself. Louise Brooks. You met Louise, 
didn’t you? Charm? Ye gods! Menjou. 
With that face like a mask. I believe it was 
years before he knew he had it for he’s not 
like that inside. But that marvelous face. 
Imagine being ruled by your face that had 
nothing to do with you.” 

He looks up and behold he knows a beauti- 
ful blonde across the room. He rushes over 
to say hello to her and rushes back. 

“When Paramount gave me my first real 
chance in ‘Are Parents People?’” he said, 
“IT said I wanted Menjou in the cast. They 
told me I could have him if I could get him. 
‘He’s a dog director,’ said Adolphe when I 
was mentioned. ‘That’s all he ever will be. 
I won’t work with him.’ 


FELT I had to have him for that father 
role. Actually, Menjou needed the part, too. 
He was playing too much of the society slicker. 
He had to show the public the—the—well, 
you can only call it sweetness—he really has. 
That role had the quality of it. So I went 
to him and said, ‘Chaplin gave you your 
chance, didn’t he? He let you get away from 
heavies and do your stuff. Give me a chance 
and save me from thedogs.’ He did and now 
‘The Grand Duchess and the Waiter’ is his 
most successful picture. Mine, too. 
“Listen. Do you think I slipped with ‘A 
Social Celebrity’? Idid. That was simply 
a character idea. Not a story. That was 
the fault in it. There wasn’t enough to it. 
There has got to be something pretty heavy 
in a plot you want to treat very lightly. 
Otherwise it blows away on you. That’s why 
I refused ‘The Ace of Cads.’ I can see it 
only as a character idea, not as a real plot.” 
He was attacking an ice now. “ Listen,’ 
he said. ‘‘There are no subtleties except 
mental subtleties. Those can be either comic 
or tragic. They are never in between, thank 
heaven. That’s why if you stick to them, 
you can’t be dull. I’d rather do the comic 
ones, so I slant toward sex in my pictures, 
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A wonderful little Fook that 
gives new beauty secrets. Free, 
with every jar of Ingram’s Milk- 
weed Cream. 
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Four 
Simple Ways 
to improve your skin 


—NOW! 


By FRED INGRAM Jr., ph.c 
B. Sc., (Pharm. ) 


I. From 16 to 30 you need from 71% to 
8 hours sleep—at least four nights out 
of seven. At 30 to 50, 61% to 7 hours 
will do with a daily short rest after 
lunch or just before dinner. If you 
would have beauty after 30—get your 
rest. No cream or cosmetic can 
compete with loss of sleep. 

And you simply must eaieach day 
either lettuce, celery, cabbage, carrots, 
spinach, oranges, white cherries, grape- 
fruit, lemons or tomatoes. Your doc- 
tor will tell you just what combina- 
tions are good for you personally. 
Sleep and these foods are a sure 
foundation for beauty. 


II. Forthe arms, neck, shoulders and 
hands—at least once a day, lukewarm 
water and any good soap (Ingram’s 
Milkweed Cream Soapis fine). Then use 
Ingram’s Milkweed Cream on hands, 
arms, neck and shoulders. Rub it in 
gently. Don’t rub it off. Use only at 
night before retiring—wear old gloves 
on hands. You will be astonished. 
Your friends will comment on the re- 
markable change in the appearance of 
your skin with this simple, common 
sense treatment. Under no conditions 
use any other cream while you are 
making this test. 





III. For the face, give our cream two 
weeks’ exclusive use. Write the date 
on the label so that you may watch re- 
sults carefully. Use no other cream of 
any kind. Wash your face at night 
with lukewarm water and Ingram’s 
Milkweed Cream Soap. Rub cream in 
gently; don’t rub it off. Use morning 
and night, using water only at night to 
cleanse face. Blotches, blemishes, 
blackheads, redness, tan, wind- and 
sunburn will go if you follow the diet 
suggestel and use Ingram’s Milkweed 
Cream exclusively. 

Women today will tell you this 
simple treatment gets results. We 
have thousands of letters over a period 
of 40 years that back up our state- 
ments. And today thousands are en- 
joying the beauty insurance which 
this simple method brings. 


IV. If you have a good beauty shop 
operator, stay with her, but insist that 
she use your own jar of Ingram’s 
Milkweed Cream. Infections are dan- 
gerous. Not one woman in a hundred 
has a scientific beauty operator. 

We are always glad to answer ques- 
tions—to help those who have been un- 
successful in their search for skin love- 
liness. Particularly those who want to 
protect their beauty over a long period 
of years. 

If you are in doubt, take no chances. 
Do your own facials, arm, neck, hand 
and shoulder treatments at home. We 
will teach you how in our little book 
that comes with each jar of Ingram’s 
Milkweed Cream. 
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WoMEN of 
TL hurty 


and over...read this! 


Here 15 a NEW simple METHOD fo keep 
lovely skin. Blemishes vanish, actually — 
often in two short weeks | 

HOUSANDS of beautiful women 


ae used it, for ten years or more. 
“all-purpose”? beauty aid that 
corrects —beautifies—protects. 

Praised by famous stage beauties, 
skin authorities. For today, every truly charming 
woman knows this: 

Lovely skin is so important. And now, women 
past 30 can have it—can appear 10 to 20 years 
younger. Blemishes can be banished. Quickly, 
surely, that lovely, satiny softness can beattained. 

Read the common-sense column at the left— 
it tells you 4ow. Then obtain a jar of Ingram’s 
Milkweed Cream at your favorite store. Get it 
in the 50 cent or dollar size. The dollar size is 
more economical. 

You and your friends will notice a remarkable 
improvement within two weeks. And remem- 
ber: You need only one cream . . . Ingram’s! 


Frederick F. Ingram Co. 
Established 1885 
Windsor, Ont., 433 Tenth St., 
Canada Detroit, Mich. 


Tere is QO in + 
Beauty 5 
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A“paste tip” to help 
you win contest 





If you are working on Photoplay’s 
Movie Star contest, you'll have a 
lot of pasting to do. Might as well 
doit the handiest way. So read 
about this new “paste tip,” and if 
you win, it will be de-vine! 














The slickest 


paste package 
you ever saw 


Just pick the tube up—hold vertically like 
a paint brush—and spread. Over the 
tube’s mouth is a patented, flexible rub- 


ber tip, which forms the spreader. When 
you start spreading, a small slit in this 
rubber tip opens, allowing just enough 
paste to come through. When you stop 
spreading, this slit closes. Then lay tube 
down. That’s all. Works better than a 
brush—spreads like the human finger. 
And the remarkable part is, it always 
works this way until the paste is used up, 


Always Ready 


Handiest package ever invented for paste or muci- 
lage. No cap to unscrew or lose. No brush. No 
water to supply. No drying up—seals itself when 
not in use. Clean to handle—no spreading with 
finger—never leaks. Operates withone hand. Han- 
dier than jar, screw-cap tube, ordinary spreader tube 
or water-well of stiff paste, liquid paste or mucilage, 


Try it—Send 10c 


Just as you use LePage’s glue for a strong joint, use 
LePage’s Spreader Paste for quick, convenient past- 
ing—two different products for different needs. If 
you ever use PASTE, give yourself a chance to try 
this new package. Send coupon and 10 cents (coin 
or stamps) today for regular-size tube. Russia 
Cement Co., Dept. Q1, Gloucester, Mass. 


LE PAGES 


Spreader 
PASTE 


op Keng 
Mail this 
coupon 
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| Russia Cement Co., Dept. Q1, | 
Gloucester, Mass. | 
I enclose 10 cents (coin or stamps) for which 

[ please send me one tube of the NEW LePage’s | 
Spreader Paste. (Note: Dozen tube carton 

| sent for $1.00.) 
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where the most comic of them lie. But it 
won’t take any change in method to do ‘ An 
American Tragedy.’ I'll show the tragic 
subtleties in that case. But you see why that 
boy has got to have as much charm as the 
Waiter had to have for the Grand Duchess. 
Only he’ll make you cry instead of laugh.” 

He paid his check and glanced at the time. 
We looked at each other in astonishment. 
Somewhere three charmed hours had dis- 
appeared. “Look at that,’ he said. ‘I don’t 
want to but I’ve got to go to Long Island. 
There are final shots of ‘The Show-off’ to 
be done. Ford Sterling is going to be great. 


I’m not so very keen on doing the great Ameri- 
can boob. Largely because I don’t particu- 
larly believe in him. 

“But Sterling’s great. But I want to stick 
to these charming people who actually enjoy 
being in love.” 

His long legs flapped in their oxford bags 
as he raised himself up into some vast altitude. 

“Give me an epigram before you go,” I 


begged. 
“Listen. Give me time to think as much 
as I’m able. I know. When you’ve learned 


to get the most amusement out of the most 
trifling thing, you’ve got the world licked.” 





Wholesale Murder and Suicide 





[ CONTINUED FROM PAGE 33 | 


The second exercise is to reduce the thighs 
and legs. Again lie flat on the floor and raise 
the right leg. Keeping the knee straight, 
slowly describe a circle, bringing the foot close 
to the ground on the down curve. Now repeat, 
using the left leg. Do it slowly and be sure 
you can feel the muscles stretch. 


OW for an exercise to do away with that 
troublesome fat on the back and between 
the shoulders. Lie flat on the floor—face down 
this time. Stretch your arms above your head 
and keep your head down. Now raise your 
arms, your head and your legs. The knees and 
elbows must be straight and the whole exercise 
must be taken with one movement of the body. 
You will not find this easy at first, simple as 
it sounds. And yet it is one of the most useful 
of all exercises as it gives a graceful posture and 
a slim, straight back. 

Here is a good exercise for the back and 
waist. Lie flat on the floor, arms at the sides. 
Draw yourself up into sitting posture, stretch- 
ing the arms so that the palms of the hand are 
touching your toes. When you do this, do not 
help yourself with your hands. That’s cheat- 
ing. Make your back do the work. Now slow- 
ly draw your body back to a semi-reclining 
position. 

As you see, none of these exercises are stren- 
uous, none of them require any time, none of 
them require any apparatus. But if you prac- 
tice them faithfully and carefully once a day, 
you will notice the benefits. And they are in- 
valuable to the girl who is determined not to 
allow herself to get fat. 

If, at first glance, the miracles promised by 
the unscrupulous vendors of drugs and the 
disseminators of freak diets sound more thrill- 
ing than the results achieved by reduceo- 
sanity, let us consider some of the victories of 
sane diet and sane exercise. 

Miss Hines told me about a few of the grati- 
fying results of her work. Dr. Savage’s clients 
are so prominent in the social and professional 
world that he refuses to allow their names to be 
published. It isn’t good professional etiquette, 
although the quacks have no bashfulness about 
using endorsements. 

One stage star recently took the gymnasium 


course and reduced her waist line by eight 
inches. Her reduction in weight was not great, 
but her change in physical appearance and her 
improvement in health were remarkable. She 
worked in the gymnasium for two months. 

Could any thyroid mixture or any freak diet 
have given such satisfactory results? 

The wife of a prominent movie magnate 
came under the care of Miss Hines. The 
woman was the mother of grown children and 
weighed one hundred and ninety-seven pounds. 
She was fat and middle-aged and utterly un- 
accustomed to exercise. 


T was a difficult case, but the woman had 

patience and persistence. And she followed 
orders implicitly. When she left Miss Hines, 
she weighed one hundred and_ thirty-eight 
pounds. It took her a year to do it but she did 
it without drugs or a drastic diet. 

Was it worth it? Well, the woman not only 
is slim, but she looks ten years younger than 
she did a year ago. And she is able to play a 
brisk game of tennis with her children. Her 
health is excellent. 

Could reduceomania, with its dangerous 
methods, have equalled the results of reduceo- 
sanity? 

With all its follies and with all its tragedies, 
my investigations have convinced me that this 
craze for reducing has had many good results. 
Balanced against the harm wrought by its 
extravagances, is the good that has been ac- 
complished by this newly awakened interest 
among women in the state of their bodies. 

The woman of today is genuinely and vitally 
interested in improving her body, not by cor- 
sets and artificial appliances, but by building 
up a good physique. Many women have made 
mistakes and attacked the problem with more 
enthusiasm than good sense. But a majority 
of these women have profited by their mistakes. 
Quacks and fakers have rushed to satisfy this 
new curiosity, but the harm they have done is 
gradually being offset by the sound informa- 
tion that is being spread on the subject. 

If these articles have proved genuinely help- 
ful and informative even to one woman, 
Puortop.ay will consider that it has done a real 
service toward the art of right-living. 





Girls’ Problems 





[ CONTINUED FROM PAGE 88 ] 


WorRIED: 

Your mother is perfectly right. No fifteen 
year old girl should go on a diet because you 
are growing and at your age a person’s weight 
fluctuates a great deal. You should weigh 
approximately 118 pounds, but if you are 1o 
pounds over that weight it really doesn’t mat- 
ter in the least. 

While still under thirty, one should be a 


little over-weight rather than under-weight. 
HELEN W.: 

Helen, I do not mean to lecture, but I cer- 
tainly do think that your dresses shouldn’t be 


‘so skimpy that your garter buckles show 


through them. 

You might wear round garters if you do 
not find them too uncomfortable. This may 
solve your problem. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Miss FOURTEEN: 

If I were you I would keep my coat of tan 
until the summer is over. Protect your skin 
so that you won’t get unduly sunburned 
because too bad a case of sunburn permanently 
alters the quality of your skin. But nothing 
looks smarter on a young girl than nice, 
healthy color and since you are so blonde it 
must be very attractive. I realize the difficulty 
when you are wearing evening frocks, but since 
sports models in evening clothes are just as 
good this season for evening as for day wear, 
why don’t you wear them and stop worrying 
about your sun tinted skin. 


BOTHERED Boots: 

The chances are that your boy friend has 
forgotten all about those silly kid letters you 
wrote him. I wouldn’t bring the matter up 
when you’re marching around the school halls 
together. But if you meet him outside some 
time you might refer to it. I would treat it as 
a joke when speaking to him. Ask him if he 
remembers the nonsensical epistles that you 
wrote to him. Show that you have practically 
forgotten them and regard them merely an 
amusing incident in your life. For goodness 
sake, don’t make him feel that you regard them 
as love letters of any sort because if you take 
that attitude he will shy away as sure as can be. 
But you don’t need to worry about them. Any 
girl of twelve cannot really be held responsible 
for anything. 


C. B. i: 

Bow-legs is a difficult condition to cure. I 
would advise you to go toa Y. W.C. A. in your 
city and take a course in corrective gymnastics. 
I know of many cases where such exercises have 
helped girls. I also know of two girls who had 
their legs broken and reset straight. On the 
other hand, it was very expensive, dangerous 
and painful. I would certainly give exercise 
under authorized teachers a trial before resort- 
ing to this method. 


Curty HEADED MICK: 

Something must be the matter with your 
diet. You must definitely go on a regime 
and eat what will increase your weight. Your 
lying awake and crying at night is one of the 
things that keeps your weight down. You 
must get plenty of sleep and rest—both of 
which increase weight. You must eat fatten- 
ing foods, that is, lots of milk, butter, eggs, 
fresh vegetables—particularly peas and pota- 
toes and beans—all of which are weight in- 
creasers. Don’t eat much pastry and little or 
no coffee and tea. Any form of exercise will 
build up your general health. If you will be 
careful of yourself I believe you can put on 20 
pounds—all of which you need—in a very 
little while. Above all don’t fret and don’t be 


discouraged because yours is a condition very 
| 


easily remedied. 


BUBBLES: 

Yes, my dear, you’re a little over-weight, but 
it doesn’t matter in the least at 16. It’s much 
better to be over-weight than under-weight at 
your age, so don’t start to reduce. You can 
wear white relieved with some other color; 
golden brown; blue; blue-gray; darkest purple; 
no red; pale pink; soft rose and bronze. To 
dress your hair low is a little smarter this year. 
Dressing it high on your head makes you look 
older, and the simplest coiffure is the best. 
Even the girls who haven’t their hair bobbed 
are wearing it to look as though it were bobbed. 
The closer the hair lies to your head this sea- 
son, the more charming it appears. Light 
rachel powder would be best for you. Regard- 
ing heavy perfumes, the social edict that they 
were incorrect has been lifted and everyone is 
going in for even heavier perfumes than before. 
You may follow your own judgment on this 
matter. This year, well dressed women are 
wearing wide-brimmed shaped hats and close 
fitting hats. It depends on the costume you 
are wearing. But on a hot summer day noth- 
ing is more charming than a large hat. 


| 








A NEW MAN 


To feel oneself a new man with each 
new day is part and parcel of physical 
well-being. But daily revival is im- 
possible if the dregs of yesterday are 
permitted to poison the cup of life 
today. It is a law of right living to 
have no regrets rankling in head or 
heart, and no toxic burdens lingering 
in the body. 


The gentle discipline of ENO’s Effer- 
vescent Salt will help to keep both 
mind and body clear for action. The 
dash of ENO, taken in a half glass 
of water in the morning, promotes 
intestinal regularity. It helps to re- 
move yesterday’s waste out of the way 
of today’s work. And yet, ENO is not 
revolutionary in its method. It is gen- 
tle and persuasive, assisting nature, not 
bullying her. The dry mouth and 
throat luxuriate in it, and the inner 
organs accept it gratefully, because it 
gives them just the help they welcome 
and need, perhaps more than you 
suppose. There isn’t a trace of any- 
thing harsh or hasty, either in what 


it is or what it does. 


ENO, the World-famed Effervescent Salt, 
is obtainable from all druggists at 
$1.25 and 75c a bottle 


Prepared only by 
J. C. ENO, Lrd., London, England 


Sales Agents: 
HAROLD F. RITCHIE & CO., Inc. 


171 Madison Avenue, New York 
Toronto Sydney Wellington 








’ 


THE WORLD - FAMED 
EFFERVESCENT SALT 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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No wonder this is 
the favorite luxury 


of gentlewomen 


When a prominent magazine 
recently asked anumber of well- 
known women to name their 
favorite luxury, a great major- 
ity answered it was the per- 
fumed bath of softened water. 


To bathe amid the sweet fragrance 
of a flower garden, in water so soft 
and limpid that it tells you by its very 
feel how good it is for your skin—to 
step from your tub with an almost 
imperceptible perfume clinging to you 
—what luxury could vie with this? 


And It Is So Good 
for the Skin 


Nothing helps more to keep the 
skin soft and dainty than truly soft- 
ened water. Just sprinkle Batha- 
sweet into your tub and wash bowl 
regularly for a few weeks, and in- 
evitably you will notice your skin take 
on a softer beauty that is particularly 
charming, because it speaks so clearly 
of the care you have taken of your 
skin. 


The ‘Scentless ” 
personal fragrance 


Bathasweet does not cover up body 
odors. But by softening the water 
it cleanses the pores more completely, 
washing away every trace of odor 
and leaving a dainty, almost scent- 
less fragrance that is indescribably 
lovely. 

And Bathasweet costs so little. 
For over 20 years it has been one of 
the least expensive of the good things 
of life. At all good Drug and Depart- 
ment Stores, 25c, 50c, $1, and $1.50. 


A can sent free if you mail this cou- 
FREE pon with name and address to C. S. 
Welch Co., Dept. PI, New York. 


Seem ee meee eee eee ee ease reese seeseesreeeseeseeeessenees 
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Everyone always said that the man who married Mae Busch would 

have to rush her to the license bureau before she could have time 

to change her mind. John Cassell tried the whirlwind stuff— 
and won Mae 


Dorotuy, OTTAWA, CANADA: 

You’re unwise to try to reduce so early after 
your operation. Please don’t do it any more. 
For a year after any serious operation one’s 
general health hangs somewhat in a balance. 
Even at 128 you are not over-weight. You can 
wear white relieved with some other color; 
black not especially good; blue; golden brown; 
no red; darkest purple; pale pink and soft rose. 
Either a dark or a light rachel powder would be 
good for you. You might experiment to see 
which one brings out the color of your eyes 
best. The same is true of rouge and lipstick. 
I am glad you do not worry, but be careful 
about your sarcasm. It is very good some- 
times, but a little bit goes a very long way. 


Happy: 

You’re not over-weight. You can wear 
black of high lustre; dark brown and bronze 
brown; peacock, navy and delft blues; pale and 
dark green; pearl and dove grays; soft violet 
and wistaria; no reds; softest yellow and most 
delicate shades of pink. Since you are so 
blonde you can probably wear white powder 
if you want to or even flesh powder. But in 


| New York the powder with a little more yellow 


in it is more popular. You don’t need to worry 


| about not liking the mannish bob because 


there are so many expert barbers today that if 
you don’t like your hair-cut one week you can 
have it changed the next. You should become 
a better dancer if you want to be more popular 
with the boys. You say you are only fairly 
good now, I think you ought to practice more 
because the girl who really is a good dancer 
has solved a great deal of her social problem. 
Don’t worry about this ‘“‘hot date”’ boy friend 
of yours. After all you’re only 16 and you’ve 
still a lot of time left before settling down to 
going around with one boy. 


| TRUDY: 


You're about 17 pounds over-weight. You 
122 
pounds. You can wear black with white relief; 
ivory and cream white; all shades of brown; 
electric and sapphire blues; orchid; burgundy 
and dark red; amber and pale yellows; all pinks 


unless too highly colored. No, it isn’t neces- 
sary to be forward and loud spoken in order to 
be popular. On the other hand, the little grey 
mouse is rarely a social riot. Boys do admire 
peppy girls and the girls that are quiet are apt 
to impress them as being slow. You had bet- 
ter reduce, Trudy, and wear as smart and 
charming clothes as you can. You're only 19 
after all and I am sure you ought to be able to 
put yourself across with the opposite sex. 


PATRICIA R.: 

For one thing, Patricia, you shouldn’t cut 
your nails with a scissors. It weakens them. 
Soak your nails every night in slightly warm 
sweet almond or olive oil. The liquid may be 
put into a cup at a depth just sufficient to 
cover the finger tips. The soaking should be 
for ten minutes at least. Brittle nails are due 
to a poor general health condition. If you will 
build up your general health this condition will 
clear up. 


JERRY: 

White writing paper is always considered in 
better taste than colored paper. But since you 
have been given this other paper as a gift, it 
seems a shame for you to wasteit. If I were 
you I would use it up on my purely informal 
correspondence. 


PUZZLED: 

You are about 20 pounds over-weight. If 
you will send me ten cents in stamps I will be 
very glad to send you directions on reducing. 
About your leaving home. It is difficult to 
advise you. Any girl’s home is usually the best 
influence she can have about her. On the 
other hand, at 23 you are a mature and adult 
person and I think you should be permitted 
some pleasure by your parents. It seems un- 
just not to be permitted to entertain your girl- 
friends. Can’t you talk this over with your 
mother? Every normal person must have 
friends and most of us have one or two very 
intimate friends. I really think thisisa matter 
which you must take up seriously with your 
parents if you are to be happy. 


“wery advertisement in PHOTOPLAY MAGAZINE is guaranteed, 
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BILLIE: 

The way you don’t like yourself, Billie, 
amuses me a great deal. And I feel sure in de- 
scribing yourself you’re not doing yourself 
justice. Pug noses aren’t so bad, really they 
aren't. If you havea pug nose it gives the boys 
something to tease you about and that is a big 
help. It is very difficult to change the shape of 
one’s nose after maturity. Solet it alone. No, 
I don’t think smoking is terrible but it isn’t 
particularly good for any girl and is an expen- 
sive habit. But I have no feelings about it 
from a moral standpoint. Warts on the face 
should be removed by a reputable physician. 
The following lotion is very good for warts on 
the hands: One dram of salicylic acid, one 
ounce flexible collodion. Mix well. Apply 
with a tiny camel’s hair brush for four nights. 
Then soak in hot water. Continue the treat- 
ment until the wart disappears. Boys seem to 
like both the helpless, rather sappy, pretty 
girls and the original girls, not particularly 
pretty, but snappy. It depends upon the boy 
in question. A smart girl has two personalities 
which she assumes to suit the particular boy. 

One gets rid of a fat abdomen by exercise. 
It is as simple as that. Don’t worry about 
your eyes being half shut. It probably gives 
you a very attractive look. So you think’ you 
have to pet and kiss a little, do you? How can 
I advise you on that at this long distance? I 
have said once before that it is entirely up to 
the individual and I am still of that opinion. 
Your letter was a nice one. Write me again if 
you like. 


BARBARA I: 

I cannot recommend the method of removing 
superfluous hair of which you write as I know 
nothing about it. For permanent removal 
there is nothing as effective as the electric 
needle, but I am aware that this is very painful 
and very expensive. A growth of hair of this 
sort comes from a poor condition of the glands. 
It might be advisable for you to consult a 
specialist, either a good skin specialist or a 
medical doctor regarding your problem. You 
should weigh about 134 pounds. 


LABERA WILSON: 

You can wear A. J. M.’s colors above, too. 
You might gain about 6 pounds. Brush your 
eyelashes night and morning with a fine tooth 
brush to promote their growth and train them 
into shape. 


Rosa, CALIFORNIA: 

My dear, you are indulging yourself in being 
so sensitive. Stop it at once for you will make 
yourself very unhappy if you do not. Thisisa 
busy world and even the most kindly of us have 
not time to conciliate the feelings of persons 
too easily hurt. Because some silly boy once 
made fun of you is no reason for your ruining 
your whole life by hiding away from people and 
never going out. Be a strong girl and forget 
these fancies. Just tell yourself that you are 
brave. Hold up your head and smile and I 
know these black moods will go away from you. 


FERN B., Missouri: 

There are several freckle creams and per- 
spiration aids advertised in PHoropLay. I 
can recommend them all. Are you as young as 
the rest of your letter sounds, Fern? I like 
vour frankness, but I hope you are sure of your 
own mind. If you reject marriage what are 
you going to put in its place? 


Miss D. S., CoLorapo: 

I am still as much in doubt as when I wrote 
you several months ago. I would act very 
slowly in the matter of face peeling. Cocoa 
butter is perfectly harmless. It does fill in 
natural hollows, such as those about the neck, 
but I do not believe it can fill in scar tissue. 


Try to let your skin alone as much as possible. | 


Of course, I’m personally interested in you, 
D.S. I want to help you allI can. Try not to 


worry about your appearance. Build up your | 


general health and your mind and personality 
and your problem will be greatly simplified. 
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Madam—please accept 


a 7-day supply of this amazing new way of 
removing cleansing cream 


A way that will double the effectiveness of your make-up 
That will correct oily nose and skin conditions amazingly 
That holds your make-up fresh for hours longer than before 








The ONLY way yet discovered 
that removes all dirt, grime and 
germ-laden accumulations in 
gentle safety to your skin 








HIS offers a test that will effect 

some unique results on your skin. 
That will make it seem shades lighter 
than before. That will correct oily 
skin and nose conditions amazingly. 
That will double and _ triple the effec- 
tiveness of your make-up. 


Modern beauty science has found 
a new way to remove cold cream... 

a different way from any you have ever 
known. 

It will prove that no matter how 
long you have used cold cream, you 
have never removed it, and its accumu- 
lation of dirt, entirely from your skin 
... have never removed it in gentle safety 
to your skin. 

Just use the coupon. A 7-day supply will 
be given you without charge. 


What it is 


The name is Kleenex ’Kerchiefs—cbsorbent 
—a totally new kind of material, developed 
in consultation with leading authorities on 
skin care, solely for the removal of cleansing 
cream, 


It banishes the soiled towel method that 
all women detest. It contrasts the harsh- 
ness of fibre and paper substitutes with a 
softness that you'll love. 


Exquisitely dainty, immaculate and_in- 
viting; you use it, then discard it. White as 
snow and soft as down, it is 27 times as ab- 
sorbent as an ordinary towel; 24 times asany 
fibre or paper makeshift! 


Kleenex ’Kerchiefs—ab- 
sorbent—come in exquis- 
ite flathandkerchief boxes, 
to fit your dressing table 
drawer ... in lwo sizes: 


Boudoir size, sheets 
ea is 35C¢ 
6x7 inches . P 


Professional, sheets 
stun | oO 


KLEENEX 


ABSORBENT 


tty, 


*KERCHIEFS 


To Remove Cold Cream— Sanitary 











Stops oily skins... . Combats skin 
imperfections 

Virtually every prominent motion picture 
star before the public today employs this 
method. Scarcely a woman of the stage but 
employs it. Foremost beauty specialists 
everywhere are urging it as marking a new 
era in skin care. 

A blemished skin largely indicates a germ 
condition of the pores. You must clean 
them out. Old ways—towels, etc.—won’t 
do it. 


Those remove but part of the cream and 
dirt, rub the rest back in. Thus your skin 
not only is endangered, but may seem 
several shades darker than it is. 

In two or three days the use of Kleenex 
will prove itself. 

You will be surprised at the difference in 
your skin. In its fairness, freedom from 
“shine,” in the way your make-up holds its 
charm and freshness. 


Send the coupon 


Just detach the coupon. Use it by al 
means. You'll be delighted with what 
it brings. 








7-Day Supply —FREE 
KLEENEX CO. P-9 
167 Quincy St., Chicago, III. 


Please send without expense to me a 
sample packet of Kleenex 'Kerchiefs— 
absorbent—as offered. 
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Increase Your Pay 
in Cartooning 


$50 to Over $250 a Week Paid to Good 


Cartoonists! And You Can Easily Learn 
This Fascinating Profession Right At Home 
in Spare Time. Free Booklet Explains This 
Easy Method. Send For It Today. 


There isn’t a more attractive or highly 
paid profession today than cartooning. 
Millions of dollars are spent every year 
for good cartoons by the 20,000 or more 
newspapers and magazines in the United 
States alone. Capable cartoonists earn 
from $50 to over $250 a week. Fontaine 
Fox, Briggs, Bud Fisher, Sid Smith and 
the other headliners make more money 
than the presidents of most corporations. 
Think of it. 


Quick Easy Way to Learn Cartooning 


Yet of all the professions cartooning is now posi- 
tively one of the easiest to learn. You don’t have 
to know a thing about drawing. Through our amaz- 
ingly simple method vou can quickly learn to dash 
off side-splitting cartoons that may mean ease and 
independence for you and yours—within a surpris- 
ingly short time. You learn right at home, yet your 
work receives the personal attention and criticism of 
our successful instructors. So rapid is the course 
that many students actually sell enough work during 
their training to pay for it. 


Mail Coupon for Free Book 


Learn more about the wonderful money-making 
opportunities in cartooning, and how this method 
makes it easy for you to learn. Read about our 
students—thcir success—what they say—actual re- 
productions of their work—how they made big 
money while studying. This amazing little book 
may mean the turning-point in your life. Send for 
it today. It is yours without cost or obligation. Mail 
coupon NOW. Washington School of Cartoon- 
ing, Room 589-D, 1113 15th St., N. W. 
Washington, D C. 


WASHINGTON SCHOOL OF CARTOONING, 
Room 589-D, 1113 15th St., N. W. 
Washington, D. C. 

Please send me without obligation, your illustrated 
FREE BOOKLET on Cartooning. 





EC eee a Ra ea ne 
(Write Name Plainly) 









Be eee Slave fun. hee. You can 
be the Queen of the land with a 


BUESCHER., 
True Tone Saxophone 


Ideal instrument for girl or boy. 
Buescher madeit easiest instrument 
to play. Simple lessons given with 
new instrument, teach you. Get gen- 
uine like big stars use.Send postal for 
beautiful free book and details of 
home trial and easy payment plans. 


Buescher Band Instrument Co. f 
1714 Buescher Block Elkhart. Ind. 
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Speaking of Pictures 





[ CONTINUED FROM PAGE 27 ] 


Empire State, forgiving the boy who 
shot his stepfather, grows panicky at 
the sight of a man beating his lawful, 
wedded wife. 

Truly, by their laws, may you 
judge their vices.° 


HE English newspaper critics 

panned ‘‘The Big Parade.” All 
the reviews were so closely in tune 
that I believe it was a concerted 
attack inspired by cheap jealousy of 
American pictures. ‘Film tells how 
America won the war” was the 
chorus they sang. And PHOTOPLAY 
has received fifteen letters from 
English people apologizing for the 
stupidity of the English critics. 
We refuse to judge the English by 
their critics. 

“The Big Parade” made no effort 
to exploit America’s participation in 
the world war. 

Its action was entirely confined 
to the adventures of a few men whose 
outlook was limited to their own 
battalion. It was a story of human 
beings—not of armies. 

That is why it was great. 

I refuse to accept the judgment of 
the English people by the narrow- 
ness of their newspaper critics. 


NGLISH picture criticism is on 

a par with English pictures. They 
just do not know how to make 
pictures. And they just won’t learn. 
There are no more beautiful places 
in the world than in England to 
make pictures. Their producers 
have a great opportunity. The 
motion picture is universal and 
international, and we would wel- 
come English pictures as well 
German pictures. 

We are not singing “The Star 
Spangled Banner” when we put 
down our money at the box office. 
And we may not know the German 
national anthem when we go to see 
‘Variety’? and “*The Last Laugh.’’ 
But we do knowa good picture from 
a bad one—and we would encourage 


a Japanese producer without money 
if he would make a good picture. 

Take a little bicarbonate of soda, 
you English critics. Your own folks 
are giving you the laugh and making 
“The Big Parade” a great success 
right under your noses. 


JULIAN JOHNSON and I bumped 
into each other at the Plaza Hotel 


the other day. We were the entire 


staff of PHOTOPLAY once. We saw 
all the pictures together. Both on 
the sunny side of thirty, we had 


enthusiasm to burn. Some ladies 
standing in the lobby were discussing 
“Variety.” 

‘“‘Jannings,’’ said one, “is the 
greatest artist on the screen next to 
Chaplin.”’ 

“Get that, Jim,”’ said Julian, “‘and 
it is only ten years ago that we stood 
in thelobby of a West Madison Street 
nickelodeon, in Chicago, and watched 
nice people actually looking up and 
down the street lest they be detected 
sneaking in to see Chaplin’s Sennett 
comedies. 

“Slapstick comedian—ten years— 
great artist—what a wonderful world! 
PuHotTop.tay then had 13,000 circula- 
tion—now you have over 600,000. 
Great life if you don’t weaken.” 

Julian, by the way, has no kick 
himself. He is supervising editor of 
“Beau Geste,’’ and other pictures, 
and his salary isn’t far behind the 
President’s. 


F there is anything that sends my 

goat raving and chewing tin cans, 
it is these folks who tell an obviously 
dirty story in pictures, and then 
point a moral. 

But the grand exalted limit is that 
rotten stage play, ‘‘Sex,’’ which is 
permitted to run in New York, and 
is produced by a company calling 
itself “The Moral Production 
Company.” 

I’m far from a reformer, but I 
would like to organize an audience 
of baseball players all armed with a 
dozen ripe tomatoes and eggs. 








If you have a streak of romance in you, you'll want 
to read how stars pop the marriage question in 
October PHotoptay. On all newsstands Sept. 15. 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE IIc | 


Righto! 


Hotchkiss, Colo. 

When churches pronounce theaters and 
movies ‘‘schools of vice,’ they are committing a 
crime themselves. If they don’t attend—how 
do they know? Life would be one long dull 
period without theaters. A good comedy 
makes us laugh and forget our troubles, con- 
sequently a benefit. 

Often we see foreign scenes in the movies— 
animals and birds—in their native haunts— 
the oceans—and thousands of other interest- 
ing and instructive things that millions would 
never see otherwise in life. We get more gen- 
eral knowledge from the movies, and remember 
it better, than from any other source, and fora 
few dollars. 

Also, why should a few ‘‘censors”’ dictate to 
a whole nation? What is best for them to see 
on the screen? People attend the church they 
like best and are not “‘censored.”’ I say let 
the theater people do likewise—attend the 
plays they like best without being ‘“‘censored.”’ 
Some movies would be a good example for the 
church to follow. If critics did as much to put 
sunshine into people’s lives as the movies and 
movie people, this would be a far happier 
world. 

Give the movies credit for every effort they 
put forth for our pleasure. 

Mrs. MAupe E. DUKE. 


A Wise Stand 


Sioux City, Iowa. 

Lately I have noticed a number of people in 
commenting on the subject of importation of 
foreign stars didn’t like the idea. As things 
are today it would be impossible to have 
nothing but American players. The fans have 
an insatiable appetite for things new and dif- 
ferent, not merely new stories and settings, but 
also different types and actors. Mr. Joseph 
Schenck, of the United Artists, gives as one of 
three necessary qualities to make an enduring 
star individuality, personality and appearance 
so distinctive as to differentiate them from all 
others in marked degree. 

We have many American players who pos- 


sess this and other necessary qualities, but if | 


occasionally some actor or actress from another 


country is introduced to the fans it helps to | 


keep public interest at the highest point, and 
at the same time make a valuable addition to 
our list of stars. This imported talent helps to 
satisfy the demand for variety. 

Our nation is made up of a combination of 
peoples from every country. They brought a 
great variety of ideals with them. We re- 
tained the best and became the greatest nation 
in the world. Now, if we take the best acting 
material we have, and some of the best from 
other countries it will go a long way toward 
keeping American pictures in the high place 
they have won in the hearts of amusement 
seekers throughout the world. 

Ep. T. UNRUH. 


Grandma’s Boy 


Bloomington, IIl. 

I have a dear little Scotch grandmother who 
has never liked picture shows and hated the 
name of ‘‘sheik.’”? Recently ‘‘The Eagle” 
came to our theater and we persuaded grandma 
to go and see Valentino. 

Upon asking her how she liked a real sheik 


she said: ‘‘That’s no sheik—it’s a bonny, 
bonny boy—bless him. When will he come 
again?” 


Please add grandma to Rudy’s long list of 
admirers. We all think he is the best actor and 
PHOTOPLAY is the best magazine. 

ANNE MARTIN. 


& 
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ETIQUETTE DEMANDS 
‘THE PERS@NAL LETTER 


So 


J 





€ 


At times, people wonder if a telephone 
call, a postcard, or a printed sentiment 
will «do. When in doubt—the rule 
is—Write a Personal Letter. 


To help you find a letter paper fine 


cnough to represent you, we have pre- 


a, 


pared a most attractive and usable 
SAMPLER AssORTMENT Of Montag's 
newest Fashionable Writing Papers 
Sent postpaid for 25c. Booklet, ‘‘The 
Etiquette of Attention’ , included free. 


MontTAG BROTHERS, INc., Manufacturers. Ad- 
dress ATLANTA, Ga.—Los Angeles cr New York. 


Montagy’s 


FASHIONABLE 


Writing PAPERS 

















Let me tell you how to 
WIN THE CONTEST 


[IF I were you I’d send to Dennison’s and ask 
for their suggestions. I’ve had all sorts of 
good ideas from them, at other times, and I 
know their hints on how to win the Contest 
will be good. They ought to know, if anyone 
does, the most novel and attractive ways to 
mount the pictures and arrange the collection. 

And, Dennison materials are all nice to 
handle and fun to work with. 

Take my suggestion this time. 
Write for the instruction leaflets 
on Picture Framing, Poster Mak- 
ing, Sealing Wax Art, Crepe 
Paper Flowers, and Scissor Paint- 
ing. They are all free, and some 
special Contest sketches will be 
sent you, too, if you just fill out 
the coupon. 

Good luck to you! 

Jobyna Ralston. 





Mommrour 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


$1500 


Jobyna Ralston told me to ask you for all your 
Photoplay Contest Suggestions. 











rest ao 


Dennison materials and 
instruction leaflets may be 
obtained from department 
Stores, stationers, and many 
druggists. 


= 





DENNISON’S, Dept. K-6 
Framingham, Mass. 


















Three Years Ago 
$40 a Month 


—now he heads his own business! 


In 1922 J. H. Bryson, now head of the Bryson Nov- 
elty Manufacturing Company, Fayetteville, Tenn., 
was clerking in a grocery store at $40 a month. Thru 
a LaSalle advertisement he became interested in 
LaSalle home-study training, selected Higher Ac- 
countancy as his course, and immediately started a 
rapid succession of advancements—until in 1925 he 
became president and proprietor of the firm which 
bears his name, now doing a nation-wide business. 
Two recent orders—one for 750,000 oil gauges; the 
other for 500,000 yardsticks—give a slight idea of 
the magnitude of his operations. 
fe “During the last six months,” writes Mr. Bryson, 

our products have been shipped into every state in 
the Union, as well as to a number of foreign coun- 
tries,¢ Our business is on a good paying basis and is 
rapidly increasing. 

‘Had it not been for LaSalle and theself-confidence 
and inspiration which came from the knowledge 
secured from you, I would still be working as a 
grocery clerk or somewhere in this same channel... 
Nothing I could say would express the gratitude I 
feel toward LaSalle for my training. If it can help 
to accomplish what I have already accomplished, I 
feel that there is no limit to what it can do.” 


Send for Free Outline of 
LaSalle Salary-Doubling Plan 


Without cost, would you like to learn what your 
future can be with LaSalle’s help? 

The true facts about your opportunities, together 
with information and data of the utmost value, are 
contained in a 64-page book which LaSalle will send 
you if you are sufficiently interested in your future 
to ask for it. 

With it you will receive a copy of “Ten Years’ Pro- 
motion in One,"’ the inspiring story of how one man, 
after many wanderings, found the shorter path to 
responsibility and power. Action today means a 
bigger job and better pay in the months to come, 

Fill in, clip and mail the coupon NOW! 


— oe Find Yourself Thru LaSalle!—as ame am 


LASALLE EXTENSION UNIVERSITY 
The World’s Largest Business Training Institution 
Dept. 9302-R Chicago 

I should be glad to learn about your } 
salary-doubling plan as applied to 
my advancement in the business field 
checked below. Send also copy of 
**Ten Years’ Promotion in One,’’ 
without obligation. 
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Three to five pounds 
a week of sweet, 
lovely flesh is yours, 




















without medicine or 
exercise. Also, to 
make the new beauty 
successful, a worthy 
and sure methed of 
intense and lasting 
charm is given. Also 
an admiration — at- 
tracting ease and suc- 
cessof work. This 
will mean everything 


in the world to you. 
If ever there were 
miracles, these are 
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THE STAR DEVELOPING SYSTEM 
Dept. 122 SPRINGFIELD, ILL. 
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Perfect Behavior in Hollywood 
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CHAPTER III 


How to “Adapt” Books and Plays to 


the Screen 

Let us suppose that instead of writing an 
‘‘original’’ story for the screen (as explained in 
last month’s issue), you decide to begin your 
career with the “adaptation” of some well 
known book or play—‘‘ An American Tragedy” 
or “Aunt Jemima’s Cook Book.’’ These books 
have, let us say, been purchased by one of the 
large moving picture organizations for pre- 
sumably one of several reasons—either because 
of their value as literature, or because of their 
success as ‘‘best sellers,’’ or, perhaps, because 
of their attractive titles. But no matter what 
the reason, the fact remains that the company 
has purchased a book and it is up to you to 
‘“‘adapt”’ it to the screen. 


HREE facts simplify the preliminary pro- 

cedure. In the first place, it will not beat all 
necessary for vou to read the book before you 
begin your adaptation. And in the second 
place, in case you do read the book, it will not 
be necessary for you to pay the slightest atten- 
tion to what the author of the book has written. 
And in the third place it will probably be found 
advisable, before the picture is released, to 
change the name of the book. 

“Well,” you may ask at this point, ‘and 
why did they pay $50,000 for the moving pic- 
ture rights?” 


That is a question only a novice would ask. 
And the answer is as plain as the nose on his 
face. 

Therefore—to proceed with the adaptation. 


IRST of all, it’s advisable to find out from 

the company the name of the ‘“‘star”’ for 
whom they wish the screen play to be adapted, 
because, obviously, you would not follow the 
same procedure in adapting ‘An American 
‘Tragedy’”’ for Tom Mix as you would in pre- 
paring it for Baby Peggy. Let us suppose, 
merely for the sake of an example, that the 
company which purchased ‘‘An American 
Tragedy” is also the owner of long-term con- 
tracts with Rin-Tin-Tin, Karl Dane and the 
Siamese Twins—each supreme in his (or her) 
particular field, and each in need of a suitable 
“vehicle.” 

That at once makes your problem easier 
because all you have to do from then on is to 
center your action around the above mentioned 
principal characters so that ‘“‘An American 
Tragedy” quite naturally becomes the story of 
a police dog belonging to a man whoconstantly 
chews tobacco but is in love with one of the 
Siamese twins (the left one). This automat- 
ically takes care of three of your long-term con- 
tracts and only leaves parts to be provided for 
the other (right) twin and two or three per- 
sonal friends of the director. 

And that problem will be taken up in our 
next installment. 





The Shadow Stage 
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THE DEAD LINE—F. B. O. 


OU’LL have to go back to the Biograph 

flickers of 1911 to get one to compare with 
this. There’s the sure-shot hero, the curly 
headed gal, the gold mine and dear old dad 
who dies, and of course the oily, oily villain. 
Stay home and catch up on the darning. 
That will be just as exciting as this is. 


THE DANGEROUS DUB—Associated 
Exhibitors 


If you know your movies—when the hero is 
+~branded a dub, you'll know he'll fool the 
gang of villains and clean ’em up before the 
final closeup. That’s what this is all about, 
with Buddy Roosevelt doing some hard, fast 
riding—with little else to recommend. The 
children may like it. 


THE TWO-GUN MAN—F. B. O. 


ERHAPS you are averse to Westerns— 

even so—go see this very grand hero. Fred 
Thomson and his famous horse, Silver King 
(not a competitor of Canada Dry). To our 
liking, Fred is king of the movie cowboys that 
glorify the great West. He has an appealing 
personality, a keen sense of humor and never 
forgets to instill plenty of thrills throughout 
his pictures. He knows the children eat ’em 
up—and don’t forget, the grownup children 
will eat this up, too. 


SUNNY SIDE UP—Producers Dist. 
Corp. 


ERE’S Sunny, a Pollyanna-ish character, 
the shining light of a pickle factory, who is 
befriended by a theater manager. Under his 
guidance she becomes a successful star. They 
fall in love, but before we reach the happy con- 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


clusion friend wife makes a graceful appear- 
ance to complicate matters. Vera Reynolds 
and George K. Arthur make a terrible attempt 
to put over some comedy. However, ZaSu 
Pitts lends her hands to furnish a few merry 
moments. Fair. 


MORE PAY LESS WORK—Fox 


PLENDID entertainment. Peter B. 

Kyne’s stories always contain sure-fire 
audience appeal. Howard Hawks has taken 
this story and filled it with delicious bits of 
humor. The plot deals with two rival steam- 
ship companies and the revolutionizing of the 
business by the younger generation. Charles 
Rogers, the recent Paramount graduate, and 
the most promising juvenile of the season, does 
excellent work. The remainder of the cast is 
good—Mary Brian, Albert Gran, E. J. Rad- 
cliffe and Charles Conklin. 


THE BETTER MAN—F. B. O. 
ICHARD TALMADGE is at his tricks 


again, jumping about and sliding down poles 
and having a perfectly wonderfultime. Thisis 
all very well for the devotees of Talmadge. 
If you are one of them you will probably not 
balk at the incongruities and may even go so 
far as to find the situations comic. They are 
supposed to be. Good for the children. 


THE SPEEDING VENUS—Producers 
Dist. Corp. 


RISCILLA DEAN has lost the fire of the 

old days. She’s settling down now and is 
satisfied to be a secretary and help the hero 
perfect his invention. This may put you to 
sleep, but at any rate it will make no demand 
on your intelligence. It certainly does not on 
the actors nor any one else connected with the 
picture. 














| 
| 
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THE MAN IN THE SADDLE— 
Universal 


OOT GIBSON, seated upon his huge grey 

horse, comes riding into the picture just 
when he’s needed most—and, with his roping 
and shooting, manages to set everything to 
rights. But, Hoot, please ask Mr. Laemmle 
for a change of scenery. We’ve seen that 
ranch house in almost every one of your 
pictures—even though they tried to camou- 
flage it this trip. Fair. 


THE JADE CUP—F. B. O. 


TT purports to tell something about a 
clever young lady who eludes a gang of 
thieves and saves the hero from being accused 
of murder, but—well, tell us some more jokes. 
Evelyn Brent does her best, but it isn’t her 
fault that this is barely palatable. What 
Evelyn needs is a new type of story. 


THE SPORTING LOVER—First 
National 


T might have been worse, but it doesn’t seem 

possible. This is just another movie, a little 
bit worse, with some real hoss racing scenes 
providing the one spot of plausibility. [Every 
now and then the story gets lost, so to keep 
interest, Conway Tearle and Barbara Bedford 
kiss and kiss and kiss. Never in our wildest 
imagination could we imagine Conway Tearle 
a romantic and impetuous lover. 


UNDER WESTERN SKIES—Universal 


STORY as old as the hills where it is laid. 

Yep, the good old Western stuff—a wealthy 
man’s son ‘‘makes good”’ while working for an 
opposite faction (only this time it’s wheat 
growers—not the big sheep and cattle men 
from Hehokus). Of course he falls in love, 
don’t be silly. Can you imagine Norman 
Kerry as the big he-man of the great open 
spaces? Fair. 


THE CLINGING VINE—Producers 
Dist. Corp. 


ERE, once more,.is the goofy plot about 

the efficient young business woman who 
gets sex appeal the moment she tacks a couple 
of ruffles on her tailor-made. The satire of it 
completely escaped Paul Sloane, the director. 
Leatrice Joy gives a flat, mechanical perform- 
ance as the girlk Tom Moore does what 
he can with the sappy hero. Trite and 
tedious. 


THE FLAME OF THE ARGENTINE— 


VELYN BRENT has transferred her crook- 

ed operations down to the Argentine. A 
change of scenery is about the only thing new 
in this. The story—the gal hits the straight 
and narrow before it’s too late and a would-be 
villain turns hero and incidentally is a member 
of the Department of Justice out to get his 
man. We'll guarantee you'll be bored. 





What Was the Best 
Picture of 1925? 
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57th Street, New York City. Pxoroptay will 
be glad to receive short letters from readers, ex- 
plaining the reasons of their choice. Some of 
these letters will be published in future issues of 
PHOTOPLAY. 

The Puotoriay Medal of Honor is of solid 
gold, weighing 12314 pennyweights and is two 
and one-half inches in diameter. Each medal 
is designed and made by Tiffany and Company 
of New York. 































IL, 


(Americas Foremost School of Commercial CArt 


- 
alt 
\\= 
ae 


Ss 


\ 


HY go 
through 
the long hard years 
of drudgery at low 
pay, that are neces- 
sary in so many occu- 
pations? There will always 
be a demand for good art 
work, due to the limited 
# number who lave talent for 


_ drawing. If you like to draw, an almost sure indi- 
cation of talent, don’t fail to make the most of it. 


Modern business offers 


rich rewards to the young man or woman who will develop art ability along 


practical commercial art lines. 


Federal training has proven that it can lift 


you over several years of low-pay struggling and bring you much more 


quickly to a worth while income. 


See What These Young Artists Earn 


E. McT., Pasadena...... $750 a mo 
B. C. R., Minneapolis. ...... 325 a mo 
F. K., New York ............ 400 a mo 
L. H. W., St. Louis...... 350 a mo 
P. M. H., Carnegie, Pa....... 325 a mo. 
C.F. ME, Chicage..........<- 600 a mo. 


The average age of these young 
artists is only 30 years. ‘These 
are only a few of the hundreds 
who have developed their natural 
talent through the Federal Course 
and are earning good incomes. 


Learn at Home in Your 
Spare Time 


The Federal Course develops your 
ability by the quickest possible 
methods. Many of this country’s 
famous artists have written and 
illustrated exclusive lessons for the 
Federal course. Individual, personal 
criticism is given to every student. 


Send Today for ‘‘ YOUR 
FUTURE’”’ 


An illustrated book itelling about 
Commercial Art as a profession; 
about the famous artists who have 
contributed to the course and show- 
ing remarkable work of our students. 
Learn of the progress you can make 
under Federal guidance. Find out 


M. O. H., Hollywood .$300 to $900 a mo. 
M. R., New York . 300 a mo. 
C..Pob, Cileaee:..........22«6. 400 a mo. 
S. J. E., Tulea, Okla ...... 


H. B. R., Oakland...... 305 a mo. 
(Names on request) 
what graduates and others say 


about the course. Fill in the cou- 
pon, stating age 
and occupation, 
and mail it, with 
with 6c stamps 
NOW. 


fer 


of” Cc 
Conimercial Designing 


342 Federal Schools Building, 
Minneapolis, Minn. 








Gentlemen: Please send me ‘“*‘YOUR FU- 
TURE" for which I enclose 6c in stamps. 


Write your address plainly in margin. 
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Henry Tetlow’s Famous 


Swan 
Down 


TRADE MARK REG. U. S. PAT. OFF. 


Face Powder 


No other face powder has held its 
popularity for sixty years because 
no other combines as many good 
qualities as Swan Down. 


Stays fresh. Box fits the purse. 
Five shades. 2§ cents. At all toilet 
goods counters. 
HENRY TETLOW CO., Philadelphia, Pa. 
Makers of Pussywillow Powder 
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KEEP ‘YOUR BOB Lahn 49 


COMPLETE 






Keep your pretty bob 
looking its best with this 
personal hair cutting out- 
fit. Trims hair for the en- 
tire family. No experience 
required—easy as combing 
your hair. Sctincludes close 
cutting, tempered steel clip- 
pers (neck shaver), fiexible 
gauge comb and best quality 
steel shears. 
Safe—sanitary; quickly saves its cost. Thousands ot 
satisfied users, Order your set now. Send No Money 
—just pay postman $2.49 and few cents postage on 
delivery. Satisfaction guaranteed or money back. 

GOOD SERVICE COMPANY 
Dept. A-6 2Jersey St. Buffalo, N.Y. 





























BLACKHEADS 


cannot be hidden, Get rid of them 
now by regular treatments with 


Resinol 
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Stars Who Came Back 
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middleman, the ait dealer or the editor, is a 
kindly being. 

The actor, however, must get the breaks. 
He must get his chance at a part. 

In the theater it is difficult enough, but once 
an experienced trouner gets a script in his 
hands, he’s safe. The movie actor, at this 
point, particularly the one coming back, who 
has aged a little, changed a bit, is at the mercy 
of circumstances. Lights, cameras and camera 
men, the other players must all be just right 
or the triumphant come-back cannot be 
staged. 

Take Blanche Sweet, for instance. The 
triumphant, lovely, golden haired Blanche 
Sweet of today is not the Blanche who starred 
in the old days of Biograph, and neither is she 
the Blanche who staged her come-back in 
“Anna Christie.”” She got her “break.” 

For myself, I believe that playing ‘‘ Anna 
Christie’? removed Blanche Sweet’s inferiority 
complex. For she did have one, and small 
wonder. 


LANCHE has been before the camera since 
the early Biograph days with a career of 


cinema suffering almost equal to Lillian 
Gish’s. They always made Blanche weep. 


One of her biggest hits was “‘The Unpardon- 
able Sin” in which she and Belgium were 
equally badly treated by the German Army. 
For years Blanche was given canned emotions 
to depict, stale movie hysteria. And the 
trouble was that Blanche knew too much to 
keep on doing it forever. 

The camera has a merciless fashion of 
photographing the inner mind. Watch some- 
time, and you will see it for yourself. No 
technique of acting can help the screen player 
when his heart isn’t in it. Blanche’s work, 
being unsatisfactory to herself, began to be 
unsatisfactory on the screen. She worked 
less and less. Time came when she was re- 
ferred to chiefly as Marshall Neilan’s wife. 

Then, after a year’s retirement on Blanche’s 
part, came “Anna Christie.” The production 
was good for the souls of Blanche and Thomas 
Ince. They had both been told, more or less 
openly, that their best movie days were behind 
them. Ince had been patronized with the 
title of ‘“‘box office producer.”” He had made 
so much money that it became necessary for 
those who had made less to infer he didn’t 
know what art meant. Ince didn’t expect 
‘Anna Christie” to make a dollar. Blanche 
didn’t care. She just wanted to play that 
part because she loved it, because she under- 
stood the soul of the sodden, disillusioned girl 
it created. 

“Anna Christie’? made money and remade 
Blanche and Ince artistically. Today Blanche 
of the swinging golden bob is one of our major 
stars. 

Something of the same spiritual growth 
happened to lovely May Allison. Not so 
long ago in years but very long ago as movie 
time flies—six years exactly—May was one of 
the greatest stars. 

After her series of pictures with Harold 
Lockwood, that fine chap who died of flu, she 
had the fourth largest fan mail in Hollywood. 

It was her charming disposition that did her 
wrong. She was signed as a star with Metro, 
and Metro was a busy, haphazard studio in 
those days. They had stars all over the place 
but only one they could depend upon—May 
Allison. So when they had a new director, or 
a weak story, they gave them to May. They 
knew she wouldn’t let them down. She knew 
pictures. May came through and it was all 
very nice for Metro and very bad for May. 

She married and retired. She spent a year 
traveling around the world during which time 
she shed her ingenue curls. When she re- 
turned she was a woman, a woman of delicate 


subtle charm. The marriage from which she 
had expected happiness and contentment went 
wrong. She got a divorce. 

To the calls from producers that she return 
to their management as the little curlilocks 
of her earlier pictures she sent refusals,..,She 
was tired of playing what she called. *‘sap 
ingenue”’ réles. Being intelligent, May knew 
pictures were growing up, that audiences with 
new standards were watching the screen. 

The rocky road back didn’t frighten her. 
She knew it would be a hard one and she went 
into training for it. Every day she spent an 
hour at physical exercises. She worked with 
famous dancing teachers until she mastered 
almost every form of dance. She was going 
to be fit when the chance came. Opportunity 
was not going to be disappointed. 

Nor was it. In “The Greater Glory” and 
“Men of Steel,” she photographs radiantly 
beautiful and gives outstanding performances. 
Her youthful charm has developed into ex- 
quisite womanhood. And with her new self- 
confidence she is a finer actress than ever, 
giving every character poignancy and truth. 
In another picture which she has just com- 
pleted, ‘‘Mismates,” she is playing a woman 
of the world, a_ sparkling, sophisticated 
performance. 

Now she is Milton Sifls’ leading woman and 
producers are once more bidding for her 
services. It will be interesting to watch her 
progress after these pictures get into general 
circulation. 

She is much more beautiful than ever and 
with that beauty she has brains, acting ability, 
patience and will power. Watch her closely. 

Alice Joyce’s case is unique in that twice, at 
the height of popularity, she has voluntarily 
left the screen, and twice returned, with her 
public, loyal as ever, waiting for her. 

Can you remember back to the old Kalem 
days and recall the Alice Joyce of those pic- 
tures? She had started working at thirteen. 
She was a telephone operator. Then she 
became an artists’ model, which led as in- 
evitably then, as it does now, to a picture 
studio. 


OR all the smartness with which she 

dresses, for all of her career, there must be 
something of the old-fashioned woman about 
Alice Joyce. For both times she has married 
it has been for love, and when each of her two 
youngsters were born Alice left the screen to 
devote herself to motherhood. 

The first time was in 1915 when she was 
married to Tom Moore. The marriage didn’t 
work. Alice came back to be a star of 
Vitagraph. 

After her divorce, she married again, this 
time James B. Regan, the wealthy young son 
of the distinguished owner of the Knicker- 
bocker hotel, that once-famous gathering 
place for all Broadway. In 1921, Alice’s 
second daughter was born and she left the 
screen until 1924 when George Arliss coaxed 
her back to play opposite him in ‘‘The Green 
Goddess.” 

She brought back to the screen a very rare 
type, a woman beautiful, distinguished, ma- 
ture, a woman definitely a lady. Paramount, 
sighting her, put her under contract at once, 
and now it is because she is in ‘‘ Beau Geste” 
that Tom Moore isn’t. 

Myrtle Stedman was one of the first Western 
heroines. She and a cowboy named Tom Mix 
made their debuts in “The Range Rider,” 
a Selig picture. For five years Miss Stedman 
starred for that organization, playing society 
réles in the winter and western réles in the 
summer, for some reason known only to the 
management. 

In 1916, she went toParamount and they gave 
her leading men of no less calibre than Wallace 
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Reid, Sessue Hayakawa and House Peters. 
it wasn’t until ro19, after an engagement on 
the speaking stage, that she faced the actress’ 
problem, face lifting versus mother roles. 

She decided against the face lifting. She 
has a son she adores, Lincoln Stedman. So 
when Fred Niblo offered her the réle of the 
understandable, modern mother in ‘The 
Famous Mrs. Fair,” she accepted it gladly 
and played it beautifully. 

Now, she’s one of the big names on First 
National's roster. 

It was a very difficult matter with Charles 
Ray. What Charlie needed was to get back 
to the simple, human self that had made him 
famous. 

There have never been comedies more 
loved than the country boy studies that he 
did, “The Egg Crate Wallop,” “The Girl I 
Loved”’ and dozens of others. Charlie did 
them inimitably. 

He played a hick at the studio. At home 
he was a nice boy who had suddenly made a 
lot of money. He didn’t know any people 
who had possessed wealth all their lives. 
About the only example he had of what to 
do with money was what Cecil De Mille did 
with it in society dramas. So Charlie got a 
trick bathroom and a trick butler and those 
possessions began weighing down the country 
boy of the studio. 

Where he had been an artist, he became a 
trickster. He didn’t mean to be insincere. 
Charlie was fighting and fighting hard, but he 
didn’t know what it was he had to win out 
against. 

He put all his personal fortune into a 
costume picture, an elaborate version of “The 
Courtship of Miles Standish.” The under- 
taking was one of the screen’s most historic 
flops. Charlie was forced into bankruptcy. 


UT he has come back. Metro-Goldwyn- 

Mayer, who seem to have a very good idea 
of what the public wants, have Charlie under 
contract. And he isn’t doing hicks, either. 
He is doing grown men, doing them with his 
old sure comedy touch, doing them with a 
certain dogged charm while at home he lives 
very simply and pays off his old debts. 

He got a bad break in ‘‘ Paris.” 

Francis X. Bushman, like Maurice Costello 
before him and Valentino after him, was a 
true matinee idol, perhaps the greatest the 
films have ever known. It was his love for 
Beverly Bayne that wrecked both of their 
careers. 

They had played together in several pictures 
but when the first Mrs. Bushman got a 
divorce, naming Beverly as co-respondent, the 
public reacted against them violently. 

They married almost immediately and went 
into vaudeville. They couldn’t get a single 
chance at pictures until “Ben-Hur” came. 
The original Ben-Hur, was, as you know. 
George Walsh. It became necessary in cast 
ing Messala to have an actor of splendid 
physical proportions who actually could 
compete on fair terms with Walsh, the famous 
athlete. 

Bushman was selected, the first time in his 
career to play a villain. 

The suspense must have been pretty awful 
for Bushman when the Goldwyn Company 
merged with Metro and most of “ Ben-Hur”’ 
merged with the ashcan. But the rushes 
showed he was bringing the screen a perfect 
Messala and bringing himself a new lease on 
movie life. 

Marc McDermott was a popular star about 
the same time of the Bushman vogue. The 
years came in and Vitagraph swept him out. 
He figured in some domestic trouble which 
didn’t help matters any and he was forgotten. 
Then he came back with a splendid piece of 
acting in Norma Talmadge’s “The Lady.”’ 
He followed this up by a beautifully handled 
character role in “He Who Gets Slapped.” 
Now he’s sitting pretty, a foremost character 
actor at a higher salary than he ever got as a 
star. 

Farle Williams, Valentino, Eugene O’Brien. 
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Louisz Groopy's Famous Dancing Feet 


“I always have Blue=jay on 
hand when trouble is a-foot 
writes the dainty and delight- 
ful Louise Groody, now star- 
ring in the New York musical 
comedy success, “No! No! 
Nanette.” 
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“Stage work isn’t always kindly 


to a dancer's toes. But I never have 
corns. For at the least sign of an ap- 
proaching callus, I put on a Blue-jay.”” 


7 7 


Blue=jay is an old standby to folks who reap 
fame and fortune from their feet. A soft, vel- 
vety cushion fits over the corn and relieves 
the pain at once. Usually one plaster ends the 
corn. But even an “old offender” seldom re- 
quires more than a second. .;; At all druggists. 


Blue-jay 


WAY TO END A CORN 
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I Can 
TeachYou 


¢ _ Classic 
¥, Dancing 
*.. At Home 
r Only 


y § 00 


Month 
-.\ Yes, my remarkable new method 
f. J» makes classic dancing easy and 
{~ fascinating to learn at home. 
Under persenal direction, you 
learn d°ncing technique that few outside the 
great cities have ever had opportunity to meester 
—and at a mere fraction of the cost of studio 
instruction. 
The simple charts, clear photographs, easy text, 
and phonograph records make this a delightful 
way to gain better health— greater heauty—slen- 
derness—increased poise and charm. 


Complete Studio Outfit Free 


Iwillsend you, withyour essons,a dainty practice 
costume, slippers, phonograph records, and a 
dancing bar—everything necessary for a practice 
studio in your own home, all absolutely without 
extra charge. 
e ) Whether you dreamof a career as a pro- 
Write fessional dancer, or wish to dance for 
e charmand grace, write for full informa- 
tion about my wonderful new home instruction method. 
No obligation. Write today. ¢ 
M. Sergel Marinoff School of Classic Dancing 
Studio 12-56 1924 Sunnyside Ave., Chicago, Ill. 
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b gos can play real tunes from the start. 
No notes to puzzle you — no tiresome 
scales to practice. You need not knowa 
thing about music. Even if you have 
never touched a piano, if you can hum 
or whistle a tune, we can teach you to 
play all the popular song hits by ear ata very 
small cost. No need now to spend years prace 
ticing under old time method. My new and 
original system teaches you easily and quickly, 
Write at once for 


Free Booklet 


to show you how easily it can be done. 
This wonderful home course is cffered at a 
ridiculously low cost. A little practice gives 
amazing results. You can sit down and play 
any Popular Jazz pjece that you canhum. Write 
us today. 


ILLINOIS SCHOOL OF MUSIC 
644 Hearst Square Chicago 
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Cleans 


where brushes 
cannot reach 





Tue toilet bowl should be kept 
especially clean in hot weather. 


Use Sani-Flush! 
unreachable to any brush, 


cleared of all sediment and foul 


odors. 


Just sprinkle Sani-Flush into 
Follow directions 
on the can. Then flush. That is 
all you have to do. All marks, 
incrustations vanish. 
Sani-Flush leaves white, gleam- 


the toilet bowl. 


stains, 


ing porcelain clean as new. 


Sani-Flush cannot harm the 
Keep it 
handy in the bathroom always. 

Buy Sani-Flush in new con- 
venient punch-top can at your 
grocery, drug or hardware store, 
or send 25¢ for a full-size can, 
30c in Far West. 35c in Canada. 


Sani-Flush 


Cleans Closet Bowls Without Scouring 
Tue Hycrenic Propucts Co. 


plumbing connections. 


Canton, Ohio 





Even the trap, 
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we Makes Alluring 
Y lips! Intriguing 
lips! Lovely 
lips! Used by 
America’s lead- 
ing beauties. 
Kissproof Lip- 
stick is a new 
color — so inde- 
scribably natural it defies detection! 
Gives your lips a soft, full color—a rich 
effect, compellingly beautiful. 


W aterproof—Stays On 


As you face your mirror and apply this 
dainty creation, you will behold lips more 
intriguingly lovely than you ever knew 
were yours! At your dealer's, 50c. 


Kissproof Treasure Chest 


If at cannot -eunply you send 50c for the Kissproof Treasure 
ze 50c Kissproof Lipstick and a 


Che It contains 1 full-s 


ter | pe ly of i sproot Compact Rouge, 
eli 


Face Powder, Kissproof Paste Rouge and 
Know what true beauty really is. 


DELICA LABORATORIES, Inc., 
3012 Clybourn Ave., Dept. 1256, 
Chicago, Ill. 
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Each, in his own way, a matinee idol, a great 
lover, a romantic. None of them has, strictly 
speaking, ever left the screen. Strictly speak- 
ing, none of them has staged comebacks. 
Yet as a trio they have slipped and as a trio 
they are working back. 

Williams gave a sterling performance in 
“The Skyrocket.” 

Eugene O’Brien is one of the best leading 
men in pictures. Given a lovely stellar lady 
opposite him and Gene is in his element. The 
element that isn’t his is individual stardom. 
He tried it with Selznick and was pretty awful. 
Yet you can’t beat his recent work with 
Norma Talmadge in “Graustark” and it is 
reported that he is doing some of his finest 
acting opposite Gloria in ‘Fine Manners.” 

Ruay! Well, who doesn’t know Rudy’s 
story? Fame, flashing, startling popularity 
after several years of struggle and obscurity. 

Valentino, Valentino, Valentino, whispered 
sr shouted about, twenty-four-sheeted 
about. Vitagraph reissued old pictures in 
which he had played bits. So did Universal. 
Metro made a million on him. So did Para- 
mount. And then came Rudy and his high 
hat. 


HE quarreled with Paramount. Maybe they 
did treat him badly. Nobody will ever 
quite know what it was all about so much was 
it a part of the child-like emotionalism of the 
studios. But Rudy left the screen for two 
years and danced and beauty-clayed all over 
the country. 

His public didn’t wait. That was his 
tragedy. He came back as ‘‘Monsieur Beau- 
caire,”’ as pretty a réle as ever was. He had 
given the public something primitive and 
untamed and he came back as a dandy. 
Then he tried “The Sainted Devil.’’ That 
was awful. “Cobra” was worse. But in 
““The Kagle”’ he was nearer the old Rudy and 
the public responded accordingly. His fate 
is in the lap of his scenario writer. 

Finally, the three directors, Cruze, Brenon 
and Olcott. Olcott started as an actor in 
1911. He was almost the first screen come- 
dian. Then he became a director and he 
made the first Kalem hit, “From the Manger 











to the Cross.”” He went on to Famous Players 
to direct Mary Pickford but gradually he 
slipped into the limbo of directors who weren’t 
so very startling. He made only three 
pictures in 1922 and none of them was any- 
thing to brag about. Everybody thought he 
was through until he made “The Green God- 
dess”’ and changed their minds. He followed 
that with “Little Old New York” and “The 
Humming Bird.” 

You know the rest. 

Cruze was the reporter hero in that early 
thriller ‘The Million Dollar Mystery.” He 
was rated one of the screen’s greatest actors, 
in those days. Then he broke his leg. For 
a year he was unable to work. That was the 
year the industry moved to Hollywood. 
Cruze was forgotten. 

Penniless, he got across country somehow. 
He couldn’t get an engagement as an actor 
but directors were needed. He became a 
director. 


OBODY knew much about his being a 

director, however, until ‘The Cov al 
Wagon.” “The Covered Wagon” in its 
initial stages was meant to be just another 
Western. Cruze didn’t have much of a cast 
or what was thought to be much of a story. 
He produced an epic. He has kept on, not 
producing epics, but producing box-office hits. 
That’s all anyone has to do to be a very im- 
portant person in Hollywood. 

Herbert Brenon had an awful thing to fight. 
He was accused of having imagination, that 
unstable quality. Producers were scared to 
death of him. It had been all right back in 
1915 when he made “The Daughter of the 
Gods” and things like that, but in 1920? 
Horrors! 

But Paramount had Pola Negri under con- 
tract and Pola can use up directors faster than 
any girl on the lot. Brenon wanted a job. 
Pola had to have a director. Herbert got the 
job. 

The result was “‘The Spanish Dancer.” 

Then came the fairy story written by a little 
Scotchman, with an unknown little girl in 
the leading réle, ‘‘Peter Pan.’ It lifted the 
Irish Brenon to the foremost group of directors 





Don’t do it, Ricardo, not even‘in fun! Not even for a scene in ‘‘The 

Sorrows of Satan.’’ Don’t you know that Lya de Putti is a ‘‘vamp’’? 

Why waste a wedding ring? Lya was imported from Germany to 

set fire to the local screens but the calamity hounds report that the 
blaze will be a small one and quickly extinguished 
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just as magically as Peter brought the Lost 
Children back from Never, Never Land. He 
promises to stay there with his next production 
“‘Beau Geste.”’ 

So there you have it. There are more 
temptations in Hollywood than the one the 
censors watch. 

But there are triumphs that they don’t know 
anything about, too. 





Sure, You Can Make 
Money In California 





[ CONTINUED FROM PAGE 35 ] 


Los Angeles is the original club town. It has 
more country, town, polo, beach, golf, shooting, 
city, day and night, breakfast, dinner, lunch, 
tea and supper clubs than New York, London, 
Paris and Shanghai combined. 

I am the original joiner. 

If they have organized anything in the way 
of a club around here in the last ten years that 
I haven’t been sold a membership in, I haven’t 
heard of it. The only one I’ve missed is the 
Los Angeles Country Club, which must be 
awful rich because they have a ban on picture 
people, and I only hope they’re as grateful to 
keep me out as Iam to be kept out. Otherwise, 
I’m a charter member of the “‘50”’ club, the 
“60” club, the “75” club, the ‘‘100”’ club. 

And the last I heard it was up to the “400” 
club and going strong. 

The only relief that I see in sight is that 
before long they will run out of ciphers. 

I drove by one yesterday down on Wilshire 
Boulevard that got my money about three years 
ago. 

PAM I can say is, the police ought to make 
‘em fill up that hole they dug in the ground. 
Somebody is going to get hurt there. 

They seem to have run out of ground for 
clubs in California, so they’ve invaded Mexico. 
At this moment, there are two gentlemen in 
purple shirts waiting in my outer office to sell 
me a ground floor membership in a club in 
Old Mexico. 

Another gang that got on my trail was the 
antique dealers. 

An antique is something you couldn’t sell 
under any other name. 


Ve I built my house out in Beverly 
Hills, about a rifle shot from Fairbanks, 
Marion -Davies, Harold Lloyd, Chaplin and 
others, this outfit of antique dispensers tried 
to slip Mrs. Mix the idea that we should have 
something around the shack that smacked of 
‘past generations,” “inherited elegance,” and 
other similar bunk. 

But the smack they spoke of was a little too 
strong for me. 

In spite of belonging to an art club, which I 
forgot to mention, I’m not educated up yet to 
seeing artistic beauty in a worm-hole or get- 
ting my soul uplifted over a chair you can’t 
sit down in. 

Besides, I figured anyone who understood 
me wouldn’t understand antiques, and anyone 
who understood antiques wouldn’t understand 
me. 
But they did unload one antique on me— 
a painting. It was done by Tristico Sosti 
Bonnix, or Borax, or something like that. I 
bought it because I thought it was a picture of 
a road I knew in the Mojave desert but it 
turned out to be a sunset in Scotland. Any- 
way, the gyp artist who swindle-sheeted me 
into buying this rare bit of canvas forgot to 
leave a story to go with it, so I had to make 
one up. 

I told my guests it was painted in the 14th 
century by Sir Walter Raleigh, who intended 
it as a present for Mary, Queen of Scots, but 
as she happened to lose her eyesight, along with 
her head, before he got it finished, it had 
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TWELVE LESSONS IN 
SALESMANSHIP 


For Only ‘1 


This sounds ridiculous, but that is the equivalent of what 
you will receive by taking advantageofOPPORTUNITY’S 
New Special Subscription Offer. OPPORTUNITY (The 
Square Salesman Guide) covers all phases of the direct 
selling field, which today is only in its infancy. This field 
offers exceptional possibilities to the young man or woman 
who is ambitious and desirous of getting ahead. Women 
will welcome this chance to turn their SPARE TIME 
into MONEY. 


Get Out of the Rut! 


Thousands of men and 
women are already mak- 


T MAKES no difference 


what you are—a sales- 


man, a professional man 
or an office worker. What- 
ever your line, your suc- 
cess depends upon your 
ability to put over your 


That's 


ing good substantial in- 
comes representing 
large, reputable, direct 
selling houses and in- 
troducing their lines in- 
to various communities. 





ideas with others. 
ad oN M0) 0 o-oo 1-0 Me) MEE 1-5 00 ta 
ingly less ability, step 
ahead of fellows who really 
KNOW but who can’t 
SELL. You are cheating 
yourself of your greatest 
success if you don’t know 
Vole Bog-tea lott (a jest-teljettem 


Large firms manufac- 
turing well-known and 
trade-marked merchan- 
dise are turning to this 
method of marketing 
their goods, and they 
are looking for thou- 
sands of men and wom- 
en to represent them. 





Every Issue of OPPORTUNITY Magazine is filled with real, inter- 
esting HOW TO DO IT information. They are lessons in direct 
selling in the form of inspirational articles written by high-powered 
salesmen who know this game from A to Z. Learn more about it by 
taking advantage of this rock-bottom subscription offer. Fill in the 
coupon at the bottom of the page and send it in at once. 


To interest more people in the direct selling field OPPORTUNITY 
has cut its subscription price in two. Formerly $2.00—now only $1.00 
per year— OPPORTUNITY sells on the newsstand for 25 cents per 
copy (or 4 issues for $1.00). 


Take Advantage of This Special Subscription Offer 


Send $1.00 and the coupon below and receive the next twelve issues of 
OPPORTUNITY—every issue a lesson in itself—delivered to your 
door by the postman before the first of each month. 


Mail coupon today—your subscription starts with next issue 
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OPPORTUNITY Magazine (The Square Salesman Guide) 
750 N. Michigan Avenue, CHICAGO, ILL. 


Enclosed find $1.00 [_} Currency [] Check [] M. O. for which you 
will send me the next 12 issues of OPPORTUNITY Magazine. [p-9) 


Send to: 


CR eco swosssasuos aes ascsewe DLL 6 Oe ee eee 
{_] Check here if a two year subscription is desired and enclose $2.00. 
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passed on down tome. And the funny part of 
that yarn is that most everybody believed it. 
I told it so often I got to believing it myself, 
until the other day my English butler slipped 
me the information that Sir Walter and Queen 
Mary didn’t show up in history until two 
hundred years after my date. But the pardon 
came too late. I’d already started on the 
Sir Walter-Queen Mary story and I’m going 
to stick to it. 


O one except a few naturalized Portuguese, 
Armenians and Greeks will know the 


| difference anyway. 


r 
For unrul hair — Why, I even told one picture producer that 
Sir Walter gave it to me himself, and he said, 


| Well, that’s great. 


more people use this dressing 
than any other « « « 
Pleasant to use— beneficial 


No matter how unruly your hair is, you need 
not be discouraged. You can keep it in place 
without making it look sticky or greasy. 

You need not, should not wet it with water 
—that only robs the hair of its natural oils, 
drying out the scalp and leaving it a prey to 
dandriff. 

Stop experimenting with your hair—you 
can do it irreparable injury! 

Begin today to use the hair dressing more 
people rely on than any other. This dressing 
is Stacomb. 

Just a touch of Stacomb in the morning or 
after a shampoo and your hair will really stay 
in place, all day long. 

Stacomb comes in two forms, which makes 
it the only dressing that suits all types of hair. 
As a delicate cream—in jars and tubes—and 
also in the delightful, new liquid form. Both 
are totally invisible on the hair. 

You may prefer the cream, or perhaps the 
liquid. But you will find Stacomb in both 
forms equally effective, pleasant to use, bene- 
ficial. It helps to prevent dandruff. And it 
keeps your hair smooth, in place—but never 
sticky or greasy. At all drug and department 
stores. 


FREE OFFER — 





Standard Laboratcries, Inc., 


Dept. M-33, 113 W. 18th Street, New York 


Send me free sample of Stacomb as checked: 
Original, cream form (j New liquid form 
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One Drop 


Stops most painful corn 
in 3 seconds 


ERE is a new and totally different 

way to treat a corn ora callus. One 
drop stops all pain. You wear tight shoes, 
walk, dance, in comfort, instantly and at 
once, Acts like a local anaesthetic; really 
amazing. 

Then soon the corn shrivels and loosens, 
You peel it off with your fingers, like dead 
skin. No more dangerous paring. 

Works alike on any corn or callus, no 
matter where it is, how old or how pain- 
ful. Ask your druggist for ‘“‘Gets-It.’’ You 
will be delighted. 


“GETS-IT” 2227 
” Fastest Way 


I heard the nobility 
| were nice to you and Mrs. Mix when you were 
in England last summer.” 

Then one day there arrived an egg with the 
| bright idea that we had now reached the place 
| where we'd ought to have a family crest. A 
crest is a picture of half a horse or a lion’s tail 
or a unicorn’s horn; and you put it on your 
automobile door—if you have one. 

The door, I mean. 

Then this expert called in some authori- 
ties that he said were direct from the King’s 
College of Heraldry. In view of the price they 
suggested for their labors, I got an idea I might 
look up the place where they got enough edu- 
cation to ask it with a straight face, but though 
I found colleges at Oxford, Trinity, Dublin, 
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Edinburgh, Glasgow and other points, nothing 
was printed about the Heraldry Institution, 
so I guess they keep their methods dark. 

These smart boys were to get up the family 
crest. They inquired carefully into my family 
history, which they said was to be reflected 
by the coat of arms. But I gave ’em to 
understand that anything that looked like 
the limb of a tree with a rope hanging over it, 
was out. 

I says: 

“Grandfather had his weaknesses, but he 
was a nice old fellow just the same and we’ll 
allow his ashes to rest in peace.” 


HESE coat of arms providers use the word 

“rampant”’ a lot. 

So I got an idea of my own. 

“‘Make it a horse rampant,”’ I told ’em, “and 
make him look like Tony, and put a rope 
around the edge and stick a T. M. bar,—my 
cattle brand—in the middle. And for the 
motto at the bottom, since my Latin isn’t 
what it used to be, just put in plain English, 
“Be Yourself.” 

_But they didn’t think much of that and I 
ain’t seen ’em since. 

But, you see, I am trying to keep up with 
progress and finer civilization and that’s why 
I say: 

Making money in California is easy as 
roping a steer, but keeping it is harder than 
branding a wild yearling. 


Fay Wray worked for several years in small parts in comedies and 

such like. And just as she had about decided she wasn’t ever going 

to get anywhere in pictures, along comes Erich Von Stroheim who 

offers her the leading réle in ‘‘The Wedding March.” It was a big, 
day for Fay 
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Our Ambrose Goes 
Straight 


[ CONTINUED FROM PAGE 41 | 





cameraman. In those days we had no lights 
and we depended on the sun shining through 
the ceilingless stage 

“The cameraman, who was usually as 
thirsty as we were, would squint at the sky— 
look at the set—and say: ‘All for today. Light 
is getting yellow.’ And then the dash for the 
Edendale car to take us downtown or to Levy’s 
Café. 

“Oh, yes, we'd take the street car. Very few 
of us had cars of our own. And lunches. We 
had to cook our own at a little food shop across 
the street from the Sennett lot. It was run by 
an old fellow who believed all actors were 
honest. And he rarely lost a penny on his sup- 
position. We'd rush over there at noon and 
get a couple of eggs, a few slices of bacon, some 
hunks of bread and go in the back room and 
cook our own meal over a little kindling stove. 


N our way out, the old fellow would say: 
‘Well, what did you have?’ And we’d tell 
him and pay for it after it had been eaten.” 

Overhead the clangor of an arclight being 
repaired joined the screech of furniture being 
moved, and the bellow of a loud voice at the 
far end of the stage, brought a deafening 
jumble of sound. 

“It is different at Charlie Chaplin’s studio. 
I was with him for six years, you know, after I 
left Sennett’s. Gloria Swanson and I quit the 
same day. Nice little girl—Gloria. Still the 
same kind, too. I saw her in New York last 
year and she hasn’t changed, at least to her 
friends, since those early comedy days. 

“Now at Charlie’s studio everything is 
quiet. There is no talking during a scene and 
little more between scenes. The cameramen 
whisper to each other. There is a unity be- 
tween Charlie and his players. There is no one 
in the business like Charlie to work with. He is 
a genius. 

“We worked two years on ‘The Gold Rush’ 
—seven months on that starvation sequence, 
alone. The scene in the cabin where Charlie 
keeps turning into a chicken in my hunger- 
maddened eyes. That was the hardest scene 
in my career, and I’ve been on the stage and in 
pictures since I was fifteen. Day after day we 
would do the same thing over and over. 
Charlie would say, ‘ Now let’s get into it!’ 

“Finally I hypnotized myself into a stupor. 
Food had no taste to me. I would fall asleep 
in my chair as soon as I came out of the scene. 
It was a hideous dream—that hypnotic trance. 
It put me under doctor’s care. Then we fin- 
ished the sequence and went into another part 
of the picture and I fully recovered.” 

Swain left for a moment to do one of his 
famous funny turns, with doleful face, for 
Scott Sidney who is directing ‘‘The Nervous 
Wreck,” whichisto be an Al Christie special. 
Harrison Ford, his hair i in the dubious glory 
of a ‘“barber’s delight,” is really the nervous 
wreck, but they have embroidered Swain’s part 
in the script until his nervous system is as weak 
as Harrison’s. It is a really funny rdle and 
Swain is making good use of the technique 
learned in the Comedy Cult of Edendale. 

It was technique they used in those by-gone 
slapstick days. Mack Swain, Chester Conk- 
lin, Ford Sterling, Gloria Swanson, Marie Pre- 
vost, Phyllis Haver, Vera Steadman—so many 
of them have profited by it. Someone was 
telling me—was it Swain, or was it Chester 
Conklin?—that timing was the most important 
factor in comedy or tragedy, and in the old 
Sennett days he timed his action to the count 
of “‘one-two-three and raise-the-hand.”’ “‘One- 
two-three and turn-the-face.” It’s automatic, 
yes, but it is the foundation for some of the 
most brilliant careers the screen has known. 
That, and dramatic ability combined, of course. 
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The Wonder Soap of The Age! 
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CHEX Nourishes Your Skin Like a Cream 
CHEX Banishes Body Odors for 36 Hours 


CHEX Completely Eliminates Dandruff Q 


END NOW for a large Trial Cake of CHEX. For a week— 


delight in its amazing wonders! 


The lather of CHEX is elusively fragrant. 


It removes all soil—even to the I 


It does MORE than soap! 


And mild as a cream. 
yase cf the pores. It prevents the 


formation of blackheads. And checks any tendency towards oiliness. 


While CHEX is cleansing—a 
skin. 
texture. It removes the 
satiny smoothness. 


No other soap contains it. 
“nap” or dead skin. 


And it gently whitens to a tone in perfect 


special ingredient nourishes your 
It freshens to a fine, delicate 
Giving an exquisite 


harmony with your type and coloring. 


Used in the bath, 
hours or more. 
It dissolves and washes 
leaves no odor of its own. 


In the shampoo, CHEX beautifies the hair. 


stubborn case of dandruff. 


CHEX banishes perspiration odors or any body odor for 36 
It acts INSTANTLY!—and lasts longer than other deodorants. 
away the waste matters that cause odors. 


And CHEX 


And it removes and prevents the most 


SEND THE COUPON FOR A LARGE TRIAL CAKE—or get CHEX at 


drug or department store. 25c¢ a cake. 


CHEX 








Pioneer Products Co., Dept. C-9, Dayton, Ohio- 
I enclose. Send postpaid, size of Chex marked 
50c box Chex 1 25c bar of Chex ( 
10c Large Trial Size 0 
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It is not too late to enter the PHOTOPLAY $5000 Picture Puzzle Contest. If 
your dealer cannot supply you with the June, July and August issues just send 75c 


to the PHOTOPLAY MAGAZINE, 750 


receive them by return mail. 


. Michigan Ave., Chicago, and you will 


For full particulars regarding contest see page 58 
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NOTOX 


COLORS HAIR 
AS NATURE DID 


Huonpreps of thousands’ of the very women 
most hesitant about coloring their gray hair now 
do so with Notox. 
Because Notox is so natural that it cannot be de- 
tected—and this is why 
The Notox principal differs from that of the old- 
fashioned restorer that merely paints over the gray. 
Notox is a scientific co.oring. It places pigment in 
the thread of fibres within the hair's lustrous cov- 
ering—right where nature’s color used to grow. 
Notox has to look natural because its method is 
natural. 
Notox is specifically guaranteed toimpart color to 
gray, streaked or faded hair and guard allits former 
harmonious beauty of lustre and of silken texture. 
It is guaranteed permanent; its color withstands 
any condition or treatment that Natures will— 
brushing, shampooing, sunshine, salt water, perspir- 
ation, Turkish baths, permanent waving, marcelling. 
It is safe, it cannot injure texture or growth. The 
ease of application enables anyone to apply it with 
invariable success in the privacy of her own home. 
Free Trial Sample 


If you are discontented with your hair, send in the 
coupon and a free trial sample will be sent you, in a 
plain w rapper; together uith the NOTOX BEAUTY 
ANALYSIS CHART. Pina few strands of newly 
cut hair to the coupon to enable us to provide you with 
the right shade of NOTOX. 


INECTO, Inc., 33-35 West 46th St., N. Y. City 


Gentlemen—Attached are a few newly cut strands 
of my hair. Enclosed is 10 centsinstamps. Send 
me a trialsample of Notox of the proper shade. A44 











In Canapa called Notrox 
Made by Notox, Ltd., 10 
McCaul Street, Toronto 
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“Marvelous! You say 
it took only 3 minutes” 














“Yes, and see how white and smooth my 
arm is. Not a trace of hair. I’ve tried other 
methods but I give all praise to Del-a-tone.” 
For nearly twenty years Del-a-tone has been 
enhancing beauty and true feminine charm; 
a record unmatched. 


Nothing Like It! 


Just 3 minutes after applying Del-a-tone to 
arms, limbs, back of neck or face, rinse and 
behold the loveliest of white, hair-free skin. 


Removes Hair 


DEL-A-TONE 


CREAM or POWDER 


The quick, effective results are the same, whether you 
use the old reliable Del-a-tone (powder) or the newer 
Del-a-tone Cream prepared, ready for immediate use. 
It is the only pure, snow-white, fragrant depilatory 
cream that removes hair in 3 minutes. 

At drug and department stores or sent prepaid 
anywhere in U.S.A. in plain wrapper for one dollar 
—a big economy. State whether you wish Del-a- 
tone or Del-a-tone Cream. A trial package of 
Del-a-tone or Del-a-tone Cream will be sent pre- 
paid in plain wrapper for 10c. 


THE DELATONE COMPANY 
Dept. 89, 721 N. Michigan Ave. Chicago, IIL 


. A 
NT WORK ucme ? 
HOME .« 
Earn $18 to $60 a week RETOUCHING photos. Menor 
i i teach you, and fur- 










today. ARTCRAFT STUDIOS Dent. B3. 3900 Sheridan 
Road, CHICAGO. 











The 
Lake Shore Drive 
Hotel 
181 LAKE SHORE DRIVE 


on the shores of Lake Michigan 
—BUT—within five minutes of 
the Loop 


B. E. de MURG, Manager 











Swain comes from Salt Lake City, Utah, and 
when he was a long and lanky kid of sixteen 
became a song-and-dance man on the stage. 
For twenty-two years he did his warbling and 
prancing on the boards and then was amazed, 
upon arriving, unannounced, at the Sennett 
studios in Edendale in 1913, to discover that 
the lot covered such a small piece of ground. 
“T thought a studio was at least the size of a 
small city and that each set and street scene 
was erected permanently.” 

Ambrose was created and Swain and he 
stayed at the Sennett studios for five years, 
leaving them to go with Chaplin when he 
started his own producing organization. He 
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has played in nineteen pictures with Chaplin. 
“Charlie is one of those persons to whom noth- 
ing is impossible. The surest way to get him to 
do a thing is to say ‘You can’t do that.’ It 
may raise heaven and earth, but it’s done.”’ 

Swain is now free-lancing and his réle in 
“The Nervous Wreck” is the most pretentious 
since he became an independent player. It is 
in the nature of a reunion, too, this picture— 
for ini it are a handful of Sennett players with 
whom he used to work back in the days when 
“life was a blooming beer garden.”’ There are 
Phyllis Haver, Vera Steadman and Chester 
Conklin—all graduates with honors from the 
Comedy Cult of Edendale. 





What Has Happened to Pauline Frederick? 
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at me a long, long time in silence, and her eyes 
filled up with tears. 

“Tt goes right to the old heart, that does,” 
she said. 

And she sat thinking. Then she threw out 
her hands, palms up. 

“T don’t know how it all happened,” she 
said. ‘Life is like that. The smallest things 
turn your whole course one way or the other. 
Did you ever look at the switches on a rail- 
road track? Only have to turn them half an 
inch, and they swing a great, big train in an- 
other direction entirely. That’s the way little 
things change your life and its purpose. 
Especially with a woman like me. We act on 
feeling, on impulse, on emotion. A human 
contact, a mood, having to wait for some- 
thing—those are the little switches that turn 
the lives of women. That is why women in 
my profession are often not good at business. 
I haven’t been a good business woman. 

“Of course, if you have a really great 
mission, a tremendous purpose, you can’t be 
turned from it. But I never felt like that 
about motion pictures.” 


HERE we came to the first real reason 

for Pauline Frederick’s desertion. 

Her deep, passionate, vital love for the 
stage. I don’t think she herself has realized 
sometimes how powerful a force that is. 

“You do love the stage best?” I asked her, 
and she admitted it. 

“Oh, yes,” she said, “I love the stage much 
the best. You see, it was my first love, and 
a woman always has a secret tenderness for 
her first love, doesn’t she? I like acting on 
the stage better than before the camera. I 
learned to act on the stage, under stage con- 
ditions, with my voice as a great asset and 
with the audience and the footlights. Yes, 
I must admit I like it best. But—there’s 
another thing about the difference between 
stage and screen acting, another more power- 
ful thing even than my love of the stage.” 

And that brought us squarely to the second 
thing. Pauline Frederick’s unconquerable 
idealism about her work. Her artistic con- 
science is still intact, after much battering. 
Her unshakable determination to do only what 
is worthy, to give only her best, has kept her 
an idealist in a commercial age and profession. 
Some people call that being a darn fool. 
Others call it being a great artist. 

Pauline Frederick has had bad luck. She 
has had some terribly unfortunate breaks in 
her picture experience. That comes, as she 
says, from not being a good business woman. 
And, in consequence, she is afraid of motion 
pictures. Her disappointments have hurt her. 

“Tt isn’t that they don’t make great motion 
pictures,” she said, sitting on the very edge 
of her chair, and leaning over to convince me. 
“They do. But—mostly, they are by chance. 

“Just let me tell you what happened to me 
the other night. I made a picture not long 
ago—I won’t tell you its name. That 
wouldn’t be fair. I made it because I loved 


It had tremendous dramatic possi- 
It was sound, honest, big. The 
I loved 


the story. 
bilities. 
woman was a fine woman, a big part. 
her. I understood her. 

“T don’t think I ever worked so hard in my 
life. I always work too hard. I tried to 
save myself, but I couldn’t. I don’t mind 
telling you that I gave my very heart and 
soul to that picture. I used to crawl home 
at night, crawl into bed, sleep like a child. 

“The other night, I saw that picture. 

“And I came home and cried for three 
hours, and then I went down the next morning 
and signed a long-term contract to go back on 
the stage. 

“‘That’s the difference between pictures and 
the stage, for a star. 

“On the stage, you know what you’re doing. 
You read the play. Any changes made at 
rehearsal are made in your presence, you sit 
in on them, talk them over. The opening 
night, you know just what the public will 
see—at least, you can give them your best. 

“In pictures, it’s entirely different. You 
do your work as well as you know how, and 
then it leaves your hands. When you see it 
again—of course, I may be all wrong. Per- 
haps the people who change it all around 
know better than I—about pictures. But 
they don’t know better than I about Pauline 
Frederick. For instance, when you’ve played 
a scene from a careful beginning, when you’ve 
worked it up through the middle part and 
built to what you believe is a climax, then to 
go and find the beginning and end cut off, 
rather hurts your feelings. Or to find the 
character of a society woman you were play- 
ing changed by titles to an adventuress from 
the Canadian wilds makes your character- 
ization a bit of a disappointment to you.” 

She gave me a gallant grin, without bitter- 

ness, without malice. 
7 HAT I'm trying to say is that there 
are too many angles to the motion 
picture business for a lone woman to combat. 
If I'd been a better picker, had a husband 
who was a big producer or a fine director, or 
even a good, sound business man, who could 
look after my stories, my casts, my releases 
—TI should feel safe. 

“When I left Goldwyn, some years ago, I 
ran into bad luck. I was influenced to do the 
wrong thing. I didn’t see what it would lead 
to, didn’t understand. But I found myself 
with no one to advise me, no one to give me 
the surrounding support that I needed. I am 
an actress—I’m not a director, not a story 
writer, not a salesman. And—well, I just 
didn’t do the right thing. 

“And since I’ve never found the right 
stories in the companies where they wanted 
me to work, and I haven’t found any com- 
panies that wanted to make the stories I 
wanted to do. So I’ve been back on the 
stage, a year in Australia, abroad, in San 
Francisco and Los Angeles.” 

I asked her if her marriages—there have 
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been four, including the last two to Willard 
Mack and her cousin, a fashionable physician 
—had had anything to do with her career. 
“No,” she said, pensively, her eyes on the 
garden outside, wide, wistful blue eyes touched 
by the faintest smile. ‘‘No, I've weathered 
them all—but I am a bad picker, as I told 


you. But there is no use crying over spilt 
milk. More than anything else on earth, I 


wanted a happy marriage. I believe terribly 
in marriage. Fora woman with a career, it is 
even more necessary than for the woman 
without one. 

‘“‘But—marriage is just part of the melting 
pot of life. If you don’t get from it the 
happiness you have hoped for, longed for, you 
can at least gain from it deeper understanding 
of the human heart. more pity for human 
weaknesses, an education about men. 

“‘T know it is hard for a man to understand 
a woman’s career. Women can give up every- 
thing for the work of the man they love, but 
raturally, you can’t expect that from a man. 
I wanted a—a working partnership, but I 
never got it. 


“T think I should have been willing to give 
up my career for the right man, but he 
never came along.” ; 

Her blue eyes came back to me, and she 
must have seen disbelief on my face, for she 
said. ‘“‘ Does that surprise you?”’ I said it did. 

“T suppose so,’”’ she said, musingly. “But 





Listen to the sad story of Gloria Gordon. Gloria was an extra girl in 


New York for a few hard years. 





Finally, she got her chance at a 

leading réle. In the very first scene of her first leading part, she fell 

and broke her arm. The picture couldn’t wait and Alyce Mills got 

the réle. But, anyway, we think that Gloria deserves her picture in 
PHOTOPLAY 
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it’s true. 
than anything else in the world. 
sometimes say to me that they wonder how I 
can play mothers as I do, when I’ve never had 
any children. But—that’s the very reason. 
All that’s bottled up inside of me, comes out. 


“T’VE got a cousin, about my age, with three 
littlekiddies. She’sismad about the theater. 
I’d change places with her to-morrow. I'd 
change places with her to-morrow, and then 
let her see what it would be like. She’d soon 
find out the hollowness of fame, the hard work 
of success. What is there in it, really all this 
fame we strive so for? 
“‘That’s why it touched me so when you told 
me that the fans really wanted to see me back 
on the screen, why I was so thrilled over the 
great welcome I had in Australia. That love 
is the only thing about success that’s worth 
while. And that’s why, if I can’t make the 
kind of pictures they want—things like Bob 
Vignola and I made in the old days, Madame 
X and her equals—I’d rather make nothing. 
I won’t disappoint them. I can’t seem now to 
make the pictures I want to, and I won’t make 
anything less.” 
She was defiant. She was sweet. Her eyes 
were all wet again, and her hands were clenched 
in her lap. 
So now you know what happened to Pauline 
Frederick—her love for the stage, a lot of bad 
breaks, and her own idealism. 


I would rather have had children 
People 


On_ arrival, I will pay postman only $1.50. 
delighted after six days’ use I will return it and you 
will at once refund my money. 









MakeYourSkin 
lvory-white 


in 3 Days! 


I have the honor to announce the 
most important beauty discovery of the 
age . . . a wonderful new-type lotion 
that clears the skin of every blemish 
and makes it as smooth and white as 
ivory. Every woman who wants a 
glorious complexion can now have it in 
three to six days. 


NOW ...aNew Kind of Lotion 
Skin Whitener 


OW you can have the smooth, flawless complexion 

you have always longed for .. . the exquisite 
white skin you see only infamous beauties. The 
kind of skin that powder cannot give! The skin itself 
must be soft, smooth and white. My marvelous dis- 
covery now gives you this striking complexion in just 
three to six days. It smooths the skin to soft, silky 
texture. It whitens the skin to ivory whiteness. 


Freckles and Tan Vanish! 


All trace of freckles, tan, blackheads, roughness, 
and redness disappear almost as if you had wished 
them away. Never before have women had such a 
preparation! Mild, gentle and guaranteed safe and 
harmless! Apply it in just three minutes at bedtime. 
Every woman should have it. Thre is not one com- 
plexion in a thousand that will not be clearer, 
smoother, more radiant through its use. 


Test It... Whiten Your Neck 


Test this preparation on your arm, hands, or on 
your neck where the skin is usually much darker than 
on the face. See what an amazing improvement three 
days make. Use my Lotion Face Bleach any way 
you like for six days. Then if you are not simply de- 
lighted, I ask you to let me refund your money. 


Large Bottle... Low Price... 
Guaranteed! 


Send no money—simply mail coupon. When pack- 





age arrives pay postman only $1.50 for the regular 
large-size bottle. 
days. 
refund your money without comment. 
today to (Mrs.) GERVAISE GRAHAM, Dept. P-9, 
25 W. Illinois St., Chicago. 


‘le. Use this wonderful cosmetic six 
Then, if not delighted, return it, and I will 
Mail coupon 


GERVAISE GRAHAM 


of 0110 FACE BLEACH 


(Mrs.) GERVAISE GRAHAM, 
Dept. P-9, 25 W. Illinois St., Chicago. 


Send me, postage paid, one Lotion Face Bleach. 
If not 
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Freckles 


Secretly and Quickly Removed! 
you can banish those annoying, 


embarrassing freckles, quickly 
and surely, in the privacy of your 
own boudoir. Your friends will wone 
der how you did it. 


Stillman’s Freckle Cream bleaches 
them out while you sleep. Leaves the 
skin soft and white, the complexion 
fresh, clear and transparent, the face 
rejuvenated with new beauty of 
natural coloring. 


The first jar proves its magic worth. 
Results guaranteed, or money ree 


funded. At all druggists, 50c and $1. 


Stillman’ Treckle 


Cream Action 
OVES, FRECKLES 
FHILENS 











The Stillman Co., 32 Rosemary Lane, Aurora, Il. 


Send me your FREE make-up and skin treate 
ment booklet, ‘Beauty Parlor Secrets.” 


Name 
Address. 


City State. 
fam oo oo oe ml 
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Best Way to = 
Werisy Superfluous Hair 

Simple— Rapid— Harmless— GUARANTEED 
Sold everywhere—write for FREE Book 

Madame Berthé, 562 Fifth Ave., New York 


ITS OFF 
b ICCUHSE 


ITS OUT 








Beautiful Complexion 
IN 15 DAYS 


Clear your complexion of les, blackheads, 
whiteheads. <= peered Rn pores, oily skin 
and other blemishes."I can give you a com- 
Pondest soft, rosy, clear, velvety beyond your 
‘onde: dream. And I do it in a few days. My 





is different. No cosmetics, ties 
7 — soaps, ointments, plasters bandages, 
masks, vapor sprays, massage, rollers or other 
implements. No diet, no fasting. 
take. Cannot injure the most delicate y Bq 
_ Send for my Free Booklet. You are not obli- 
i gated. Send no money. Just get the facts. 


Reuter Ray, 646 N. Michigan Blvd., Suite 46, Chicago 
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[ CONTINUED FROM PAGE 67 ] 


CHAPTER III 


NEE DEEP” played Stamford a half 

week and then Atlantic City. One of 
those modern farce-comedies written by a still 
more modern young playwright with his tongue 
obviously in his cheek, it ignored all the old 
traditions of the theater, substituted new de- 
partures, and fairly shrieked the desire to be 
different 

The weeks of rehearsal with their sense of 
security in a metropolitan theater were a joy 
to Edna Ridgeway, a glimpse of heaven 
after years of purgatory. 
The nudges, the curious 
lifts of the eyebrow of the 
well-dressed cast at her first 
introduction meant little. 
Few of them had heard of 
her. Or having heard, they 
had forgotten. And she was 
in harness again. That was 
the gladness that sang in- 
side her, that the defeated 
song completed. 

She studied as she had 
never known study; worked, 
worried, struggled over ev- 
ery shade of intonation. The 
third day, she was letter 
perfect, not realizing the 
up-to-date method of learn- 
ing the sense of the lines be- 
fore they are themselves as- 
similated. She tried to live 
the part of the naughty 
grandma for which, had she 
but known it, her grotesque 
appearance alone had be:n 
selected. 

And on the opening night, 
before an audience consist- 
ing largely of New Yorkers 
who had come from town 
for the performance, she 
fell flat as a pancake. 

Management and actors 
had anticipated roars of 
laughter when Grandma 
Webster made her flapper 
entrance. There was not 





She stood, 
ter, gazing at the young 


Cleeburg came back for a moment. He 
seemed bewildered. He spoke to them all of 
the necessity for hard work. Upon the week at 
Atlantic City would depend the confirmation 
or cancellation of their New York. booking. 
Though not a word was directed at her Edna 
felt with the hammering instinct which has no 
real name, that responsibility for the failure 
was hers alone. And, too well, she knew what 
that meant. Even ’Dolph Cleeburg could not 
allow sentiment to jeopardize his property. 
They would give her until after the Atlantic 
City opening, that was all. Then she would sit 
again in some agent’s office. 

She told herself it was 
not all her fault. Cleeburg 
should never have given her 
the part. She was too young 
to play a grandmother, even 
the flapper variety. The 
audience simply wouldn’t 
believe it. But she must 
hold on just the same. Lit- 
erally, it was a matter of 
life and death. 

By the time the company 
left for Atlantic City Sun- 
day, she was _ exhausted. 
Not the endless rehearsing 
of the past few days. nor the 
varied keys in which she es- 
sayed the réle, but the 
tense, terrible effort to 
please had played her out. 
Every glimpse she had of 
author and manager in con- 
sultation she felt must be 
her death knell. Slow in- 
quisition that made each 
moment a pendulum of 
fear. 

When they reached the 
city by the sea, she regis- 
tered at a cheap hotel and, 
without stopping to do 
more than wash up, made 
for the boardwalk. She 
longed for the expanse of 
changing ocean and sky to 
clearherlungsof suffocation. 

It was the hour of change, 


Stage cen- 


even a polite murmur. The 
heavily painted face under 
its henna boyish bob; the 
dangling bracelets; the 
skirt knee length : 
the spindle heels of bright 
red; did no more than oc- 


people, their highballs 
shoved hastily out of 
sight. She sniffed the 
pungent air. ‘‘Give us 
one,”’ she chirped. ‘‘I 
prefer rye” 


of lights and shades that 
shift mysticallv. The late 
October afternoon lay gold- 
enonthesea. A magic day, 
aglow with strange hidden 
warmth under the crisp air. 
A day that sought to share 





casion a faint stir. 

As a result, no mood was 
created to receive the clever, often brilliant, 
always wicked, lines of the part. That warm 
response, the bumper lifted by his audience to 
an actor’s effort, and which he recognizes the 
instant of his appearance, did not come across 
the footlizhts 

Edna knew at once. She knew it with a 
clutch at the throat that almost strangled her. 
The cold calm following her first speeches was 
like the hand of death. Frantically, she strug- 
gled to pull them to her. 

Justonce. One burst of {laughter uncontrolled 
and she would have them. Even one spon- 
taneous chuckle. 

The second act scene in which Grandma in 
tulle evening dress i 
peared at a party and went <3 the gyra- 
tions of the Charleston with her grand-daugh- 
ter’s best young man, was counted on fora big 
hand. Atits finish, quiet like a pall lay over the 
house, a stillness subtly suggestive of disgust. 

That same quiet reflected backstage at the 
fall of the final curtain. The whispering of un- 
certainty was the only sound that sped from 
lip to lip. 





its joy of living with the 
world at play. 

Edna Ridgeway walked in the direction of 
the inlet, as rapidly as toothpick heels would 
permit. Now and then she paused to look 
about. Now and then the passers-by became 
people instead of an,automatic blur. And it 
was in one of these moments that she stopped, 
took a hasty forward step, then wheeled sharply. 

With a swift turn of face and body she 
sought the shelter of a pavilion. There she 
stood, eyes riveted to a group of three across 
the boardwalk. Almost face to face, they had 
passed by and her first impulse had been to 
escape. 

Their backs were to her now as they stopped 
to look in a shop window. She hoped they 
would stand so for a long time. She wanted to 
fill her eyes with them. Yet the breadth of the 
walk that separated the woman from that little 
group seemed to reach round the world. 

A slow, wondering amazement held her. As 
if the magic of the day had cast a spell. It 
caught her up like some god a pigmy in the 
clutch of his great hand. It squeezed the 
breath from her as if that great hand were 
closing. 
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FRAGRANT dash of No. 4711 
Bath Salts, and you find yourdaily 
tub as freshening and enlivening as an 
ocean dip! The water is caressingly 
soft, your skin is grateful—and there 


is that sparkling glow always associ- 
ated with beauty. 


le _ UD Salts 


Made in U. S. A. by 
MULHENS & KROPFF, Inc. 
25 W. 45th St., New York 
Branches: Chicago and San Francisco 














PERSONAL 


| Appearance 


{ isnow more than ever 
j the key-note of suc- 
1 cess, both in social 
f and business life. 
Bow-Legged and 
Knock-Kneed menand 
women, both young 
‘ and old, will be glad 
to hear that my new 
+ appliance will suc- 
: cessfully straighten, 
' within a short time, 
# j bow -leggedness and 
4 knock-kneed legs, 


safely, quickly and 

permanently, without 
pata, operation or discomfort. Worn at night. My new 
** Lim-Straitner,” Model 18, U. S. Patent, is easy to adjust; 
its results will soon save you from further humiliation. and 
improve your personal appearance 100 per cent. (Model 18 
is not like old-fashioned splints or braces, with bothersome 
straps, hard to adjust, but a scientific, modern device of 
proven merit, used and recommended for the last four 
years by physicians everywhere.) 

Write today for particulars, testimonials and my free copy- 
righted physiological and anatomical book, which tells you 
how to correct bow and knock-kneed legs without any ob- 
ligation. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
1386, W. U. Bidg. Binghamton, N. Y. 














Mlavbetiiree 


DARKENS and BEAUTIFIES 
EYELASHES and BROWS 
INSTANTLY, makes them appear 
naturally dark, long and luxuri- 
ant. Adds wonderful charm, beauty 
and expression to any face. Perfectly 
harmless. sed by millions of lovely 
women. Solid form or water-proof liq- 
uid. BLACK or BROWN, 75c at your 
dealer’s or direct postpaid. 
MAYBELLINE CO., CHICAGO 

















DRAW CARTONS 


Turn Your Talent Into Money 


Cartoonists earn from $50 to $300 per 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half the usual time. nd for 
booklet and sample tesson plate 

explaining full details of the Course. 


THE NATIONAL SCHOOL OF CARTOONING 








620 Penton Building Cleveland, Ohio 


Adele Butterfly Pin Sets 


4 Only $1.00 for set of 3 hand beaded Butter- 

yfly Pins. Pearl and beautiful colors. 

Elegant as gifts and prizes. Order your 

set today. Everybody admires them, 
Agents wanted. 


ADELE NOVELTY CO., N8 Shirldon Apts., Dayton, 0. 
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They turned from the shop window, those | 
three, unknowing, and went on their way. The 
woman’s eyes followed until they were out of 
sight. Then, slowly, head bent, she turned in 
the opposite direction. 

A crowded house the following night greeted 
the rise of the curtain on ‘KNEE DEEP.” It 
was the sort of cosmopolitan jam that fore- 
gathers in the theater at a resort where one 
goes to take the air. Relaxed, expectant, on 
holiday bent, tired of wheel chairs and walking, 
completely unconscious of the other extreme 
at the other side of that painted canvas, the 
throbbing of tired nerves and tense anxiety. 

Yet, strangely enough, quiet control had 
settled like a benediction over Edna Ridgeway. 
In her draughty dressing room, she proceeded 
with her make-up, realizing that to-night, like 
Justice, held the scales of her future. Yet 
serene in the face of it. Looking into the mir- 
ror, her eyes searched beyond the reflection for 
reality. 

Fifteen minutes before her entrance, she 
closed the door of her room and stood in the 
wings, waiting. When her cue came, she took 
a long breath and stepped on the stage. 

Cleeburg, seated with the author at the rear 
of the house, hopped straight from his chair. 
The author leaned forward sputtering,—a 
struggle between astonishment and rage. 

There had appeared before the audience a 
little lady in flat heels, black silk dress, white 
fichu and grey hair softly curled against a face 
only faintly made up. She stood stage center, 
gazing in fluttery, birdlike way at the young 
people sprawled ‘about, their cigarettes droop- 
ing from lax fingers, their highballs hastily 
shoved out of sight. Then her head went up. 
She sniffed the pungent air. 

‘Give us one,”’ she chirped; ‘I prefer rye.”’ 

The house let out a howl. That quaint, 
almost shy, little person lifting a highball with 
the air of a seasoned connoisseur, sipping it 
with lips that smacked appreciatively, filled 
their souls with instant delight. 

“By Godfrey, she’s got em!” breathed Clee- 
burg, falling back in his seat. ‘‘She’s hit it. 
Flapper grandma is old stuff,—see her on every 
street corner! But old-fashioned grandma with 
flapper lines—that’s something new! Get 
me?” 

He grinned. 

There couid be no doubt from that moment 
as to Grandma Webster’s popularity with the 
audience. Every move she made, every wicked 
“‘wise-crack,’’ every bit of sophisticated phi- 
losophy, they rose to meet with the tribute of 
good fellowship. When the fluttering little 
hand struck a match across the sole of her flat 
shoe and held it to a cigarette, they adored her. 
When her eyes crinkled naughtily and she ad- 
vised her young swain: ‘My boy, there’s a 
time and place for everything. Never give a 


boudoir kiss in a drawing-room,’—they 
chuckled. When, in stiff black silk gown and 


white stockings, she floated into his arms and 
went through the gyrations of the Charleston, 
they hugged her, with him, to their hearts. 


OLPH CLEEBURG, followed by the 
author, dashed backstage to Edna’s dress- 
ing room after the first act. 
‘A riot!” clapped out the manager, wringing 
both her hands. 
‘Stroke of genius!’’ vouchafed the author, 
and grinned as if the stroke had been his. 
‘“What-in-hell made you do it?”’ demanded 
Cleeburg. 
But Edna just smiled. ‘It was inspiration 
that came last night. I’d been such a terrible 










NED WAYBURN 


—whose inspirational guidance 
and help have contributed so 
much to the success of Gilda 
Gray, Ann Pennington, Marion 
Davies, Dorothy Mackaill, Job- 
‘. yna Ralston and scores of other 

&» stage and screen stars, says— 


Stage Dancing | 
§ Quick Road 
to Mone Career 


If Learned By Right Meth- 
ods. Start Now to Prepare 
for a Fascinating Career un- 
der Ned Wayburn’s direction 


Right At Home 


F you have ever dreamed 

of a movie career, here is 
a wonderful opportunity for 
vou to get the kind of train- 
ing that will open the doors 
of the studios to you more 
quickly and surely than 
any other kind of training 
could do. 


There is a constant and 
ever-increasing demand 
among picture producers for 
young people who have been 
properly trained in stage dane- 
ing. Today a knowledge of 
stage dancing is one of the 
prime requisites of a success- 
ful screen career. Ss. ry — 

r - ashighas 

For many years Ned Way- 820,169 per 
burn, who is world famous “¢- 
for having staged the best editions of ‘The 
Follies,” ‘‘Palm Beach Nights,’”’ and over 
500 Revues, Musical Comedies, Headline 
Vaudeville Productions and Moving Picture 
Presentations, has been developing dancing 
stars for the stage and screen. Gilda Gray, 
Ann Pennington, Marion Davies, Blanche 
Mehaffey, Johnny Hines, Dorothy Mackaill, Jobyna 
Ralston (leading lady for Harold Lloyd), Helen Le: 
Worthing (now with Famous Players), Billy Dove 
Katherine Perry, Jack Mulhalland W. C. Fields areonly 
a few of the leading screen stars who have had the 
benefit of Mr. Wayburn’s unique method of training. 








Gilda Gray, 
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dancing screen 
star who recent- 
ly toured the U. 
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learn Stage Dancing from Ned W: ayburn. His re- 
markable Home Study Course in Stage Dancing- 
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country—brings his remarkable course of instru 
tion, to you fer study right in your own home. Thi 
Course is so complete and so wonderful in every was 
that it cannot be described here. Mail the coupor 
now for illustrated Booklet AH-1. 


NED WAYBURN 


Studios of Stage Dancing Inc. 


1841 Broadway, Studio AH-1, New York City, At Co- 
lumbus Circle (Entrance on 60th Street) Open Daily 
9 A. M. to 10 P. M. (Except Sat. Evenings and Sundays) 


Ned Wayburn Studios of Stage Dancing, Inc., 
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No More Razor 
Blades to Buy! 


K EEN, velvety shaves forever and no more blades 
to buy! That’s what the amazing invention of 
a St. Louis man offers you today! 

KRISS-KROSS—the super-stropper is really a 
blade-rejuvenator. Prolongs life of any blade for 
months and even years! Strops your blade (any 
make) on the diagonal just like master bz arber. 
Pressure decreases automatically. Nickel jig flies up 
to notify you that blade is ready with keenest cutting 
edge steel can take! It’s simply astonishing. 

- Now to introduce KRISS- KKROSS stropper—the 
inventor will give you a surprising new kind of razor 
absolutely Free! Re: ally 3 razors in one. Instantly 
adjustable. Exclusive feature cuts beard resistance 
45%! Nothing like it ever before! 

Get details of these amazing inventions and free 
mystery razor offer at once. (Never sold in stores.) 
Gift is limited, so don't delay! No obligation. Send 
coupon tonight. 


AGENTS: $150 Week and Up 


Make big money as KRISS-KROSS representative. J. 
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spare time or full time. Nearly every man buys on sight. 
Get details quick. Check bottom of coupon and mail 
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CAM ERA FRE Your choice of real 
: Motion Picture 
4 Camera taking standard professional film used by 
fj all theatres, or 5x7 View Camera, latest model, 
genuine anastigmat lens. 


WRITE FOR BOOK NOTE: 


Tells all about this wonderful if vou preter te some 
e 0 0) 

pg weber ie a Postcard a Eincion for 
personal instruction, 

-" YORK INSTITUTE |42y or evening 
1 t: fo 

3 F PHOTOGRAPHY Catalog R: sito ig 
Red ioRicehy es |S 









33rd S New York, 
or 630. ‘So. Wabash 
Ave., Chicago, Ill. 




















Subscribe for Photoplay 
Use the Coupon on Page 138 





Thousands go to Hollywood only to meet with dis- | 
appointment. But Cameramen are always in de- | 














of the theater—the law of contrasts. And 
they were willing to accept anything the 
lovable naughty grandmother did in the light 
of a prank cooked up by her as a lesson to the 
ultra-sophisticated younger generation. 


S the final curtain fell, Edna Ridgeway did 

not realize the extent of what she had done. 
She had no idea that Grandina Webster had 
made the play’s success. She knew only that, 
whereas its failure had been on her shoulders 
during the Stamford engagement, she had seen 
the way to redeem herself tonight. 

Coming off a bit dazed, she heard, at what 
seemed a distance, the shouted congratulations 
of the company, their gay laughter, felt their 
handclasps. But above all, she sensed free- 
dom. <A chafing coat of mail had mysteriously 
fallen away, and in its place was wrapped round 
her a mantle of tenderness. 

More than the thrilling din of excitement 
and relief, more even than ’Dolph Cleeburg’s 
enthusiasm, she wanted just now to be alone. 
To drop down on the low stool before her dress- 
ing table and face the truth whch so suddenly, 
so strangely, had come to her. 

She opened the door of her dressing room. 
Then she stopped quite still, holding to the 
knob. A man was standing in the middle of 
the floor. Quietly, as she “entered, he came 
toward her. 

‘“*Ted—you were great,” he said. 

She leaned back against the door, her lips 
moving. They formed the name, “ Jim,”’ but 
did not utter it. Not for a moment or so. 
Then she spoke dimly. 

‘Jim, was 1? Tell me—was I real to you?” 

“You don’t know how real!”’ 

“Yes, I do,” she interjected, voice breath- 


NG SECTION 


less and none too clear. “I had seen you and 
Jimsy and little Jimsy,—he is little Jimsy, 
isn’t he?” 

“Ves—a great little fellow, too!” 

“T knew him—because he’s the image of our 
Jimsy when he was tiny. I saw you—all to- 
gether on the boardwalk last night, looking 
into a toy shop. Such a happy trio! And it 
came over me suddenly, Jim, what it would 
have meant to have you—to be the woman I 
was meant to be—old enough to have a grand- 
child, young enough to live again in him. It 
was seeing you three—like that—made me 
realize—” she broke off. 

‘““We came down here especially to see you,” 
—he coughed a bit, halted, went on. ‘‘The boy 
and I got in from Chicago only Saturday and 
heard then you were back. He’s on a big en- 
gineering job out West, you know.” He picked 
up the thread of their life together gently and 
quite as if she had never snapped it. ‘‘The boy 
had to see his mother, nothing to it!” 

“ Jim’’—she pulled off the gray wig—‘“‘I’ve 
been playing out of character so long. Look at 
me-—what a freak! Why, tonight’s the first 
time I've felt real in years.” 

“Vou’re all right, Ted dear. Remember 
what I told you once? Even when there’s not a 
hair on your head or a tooth in your mouth— 
remember?” 

She hung to the hands he held out to her. 
Never in all the years of desperate effort at 
youth had she looked so childishly helpless. 

* Jim—I—I feel born all over again,”’ she 
brought out. ‘‘ Will you take me to my Jimsy’s 
baby? I want to hold him in my arms—make 
a fool of myself over him. I want to know just 
how it feels to be a real honest-to-God grand- 
mother.” 





Close-Ups and Long Shots 
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a common ground for enthusiasm in motion 
pictures. 

Half the letters I receive come from Eng- 
land. They are hospitable and good sport 
sounding. Some of them extend dinner invita- 
tions, and this is taking a chance even though 
there is an ocean between us. 


i fw note of hospitality strikes me as odd 
because when I've been in contact with the 
English I've felt sort of refrigerated. Indeed 
I’ve felt as though I personally were responsi- 
ble for Braddock’s defeat, whereas it was I who 
said, ‘Don’t shoot until you can see the whites 
of their eyes,’’ and even then I was only fooling, 
thinking that when they heard me they would 
close them. 

But the motion picture has given us a mutual 


| 
| 


enthusiasm that drowns all thought of past 
differences. The English letters prove that. 
And next year I’m going to do my best to forget 
that my ancestress, Mary Queen of Scots, was 
beheaded while visiting relatives there. 


BEFORE closing the show this 
month I'd like to make just one 
personal announcement (keep your 
seats, we are not selling red cross 
buttons). Mabel Normand is out 
there in the audience, and Mabel 
has come back to the screen in a pic- 
ture that is Mabel at her greatest... 
That’s right, give her a cheer as 
big as her heart! 


The tien Goat 
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occasional mayhem was only an item on the 
debit side of the ledger. In the none too dim 
past Veto had experienced the gnawing pangs 
of hunger and so arrows did not hold for him 
the terror which perhaps they justified. 
Wherefore he returned to his post of disad- 
vantage against the lonesome pine, replaced 
the shiny apple on his head and closed his eyes 
in melancholy anticipation. 

“T has got a hunch,” he murmured softly, 
“that something i is about to happen.” 

The scene was readied. Opus experimented 
casually and unsuccessfully and then prepared 
for the shooting of the great scene from this 
screaming burlesque of the Swiss classic. 

‘**Ready?” barked Clump. 

They nodded. 


“Action!” Snapped the director. ‘‘Cam’ra! 
Shoot!’’ 

Opus Randall posed pompously, fitted the 
feathered end of the arrow to the bowstring— 
and shot. The arrow sped into the air and 
collided violently with Mr. Veto Small’s chest. 
The apple tumbled to the ground and Mr. 
Small followed loudly. Caesar leaped around 
hilariously. ‘‘Tha’s great,’ he enthused. 
““Tha’s even better than had you hit the ol’ 
apple, Opus. We gits a big laugh out of that. 
Hey you, Boy! see is Veto hurt bad an’ if so 
take him to the hospital.” 

As a matter of fact Veto was not seriously 
injured, but he was not minded to inform the 
director of that fact lest a retake be ordered. 
The arrow had been fortunately dull and only 
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the impact had rendered him temporarily hors 
de combat. So when they got him into a taxi 
he directed the driver to take him to his modest 
room at Sis Callie Fluker’s imminently re- 
spectable boarding house. 

They swung into Birmingham over the crest 
of Red Mountain and Veto gazed down upon 
the panorama of Jones Valley with a queer ad- 
mixture of affection and distaste. Birmingham 
had treated him both harshly and well: it had 
held out to him social position which he had 
hitherto never known... and a series of 
fearfully hard knocks. 

As the Gold & Silver taxi dropped down 
Twentieth street, Mr. Small’s mind reviewed 
his brief sojourn in Alabama’s metropolis — 
and wondered whether he had better remain 
where he was or journey on in hope of finding a 
position which paid less well—and was less 
dangerous—than the task of Goat Man with 
the Midnight Pictures Corporation. 

The cab stopped before the modest two-story 
house on Avenue F. Veto alighted and went 
to hisroom. And there, seated by the window, 
was a figure. Mr. Small’s face was trans- 
figured with supreme disgust at sight of this 
gentleman. 

“William Scraggs,”’ 
you doin’ heah?”’ 

“Just visitin’,”’ 
unctuous affability. 
to come in.”’ 

Mr. Scraggs was not so tall as his host, but 
he boasted perhaps thirty pounds more avoir- 
dupois and it was composed largely of ex- 
tremely serviceable muscle. Veto, however, 
had been tried to the limit and there was no 
uncertainty in the manner of his reply. 

‘“‘Ise in!” announced Veto. ‘An’ Ise waitin’ 
fo’ you to git out.” 

“Aw, now, Veto—”’ 

“Don’t go Aw-in’ me. All I craves of yo’ 
presence is yo’ absence. An’ a lot of it.”’ 

“Shuh! Tall Boy—don’t you never forget 
n’r forgive nothin’?”’ 

“Yeh—but not ev’ything.”’ 

“T just played a li’l joke on you—”’ 

“Yeh. -An’ you done all the laughin’.”’ 

“But I says le’s let bygones be bygones.” 

“That aint mutual. I guess you is a good 
enough feller, Mistuh Scraggs, but you aint no 
good fo’ me. So I bids you a fond farewell.” 

““Now leave me ’splain. When you fust 
come to Bumminham—”’ 

“You don’t have to ’splain that to me, 
Mistuh Scraggs. I won't never forget that the 
longest day I live.” 

Veto spoke without semblance of exaggera- 
tion. His thoughts flashed back to the drippy, 
dreary night when his train had rolled under 
the somber shed of the L. & N. station. 
Birmingham was a welter of rain and sleet and 
unhappiness. Veto was a stranger in a strange 
land—an eager, friendly stranger possessed of 
twenty-six dollars in cash and an ambition to 
be buddies with someone. 


he snapped, “what is 
responded the other with 
“Sort of waitin’ fo’ you 


HE wandered from the depot to Nineteenth 
street, and thence, by instinct, to Eigh- 
teenth and to Bud Peaglar’s Barbecue Lunch 
Room and Billiard Parlor. The hour was early 
—the dusk-dark moment of a sodden Southern 
evening . . . and in paying for a cup of coffee 
and bowl of Brunswick stew he flashed the 
yellow backs of two ten dollar bills. 

William Scraggs saw them, and William was 
excessively partial to strangers who carried ten 
dollar bills. The task of cultivating the new- 
comer’s acquaintance was ridiculously simple. 
Veto confessed that he had come to Birming- 
ham in search of work—any sort of work. He 
wanted to locate in the city—and he had 
money to prospect for just the right sort of job. 

Mr. Scraggs expressed the opinion that 
twenty-five dollars wasn’t so much and Veto 
agreed. ‘‘Now fifty dollars,’ breathed the 


new-found friend, ‘‘Tha’s money!”’ 

“Uh-huh. It’s twice as much.” 

“With fifty dollars you can hol’ out fo’ about 
six weeks an’ git just the right sort of job.” 

“Aint it the truth? 
dollars—’”’ 


But I aint got no fifty 
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“Vou can git it.” 
“How?” 
William waxed loquacious. He explained to 
the stranger that the Sons and Daughters of I 
Will Rise were auspicing a boxing carnival that 
night at their hall on Eighth Avenue. The 
chief attraction was a ten round bout between 
Mr. Killer Eads, of Pratt City and Mr. Tommy 
Lawson, of Atlanta. ‘An’ Boy!’ breathed 
William, ‘“‘this Killer Eads is what his name 
says, only more so. One punch an’ fooie! But 
most folks don’t know all about him like I does 
an’ they is bettin’ on Tommy Lawson which 
they has sawn him fight befo’ an’ they think 
he is pretty good.” 
Veto shook his head. 
nounced, “‘ 


he an- 


” 


“‘T never bet,” 
an’ when I does I always loses. 


OU won't lose bettin’ on the Killer. Honest, 
he’s the 


us has turned out in ten yeahs. He eats raw 


meat fo’ breakfast an’ chews ten-penny nails | 


fo’ lunch. His middle name is Murder an’ he 
was born twins. Now look—” Mr. Scrages 


produced a wallet which contained naught but | 


atmosphere. ‘‘ You see how much money aint 
in that pocketbook?” 

“Uh-huh.” 

“Well, this mawnin’ there was th’ee hund’ed 
dollars in there an’ [ has bet it all on the Killer 
at even money. Tha’s what I think of him.” 

In the face of such incontrovertible proof of 
his friend’s sincerity, Veto Small could not long 
hold out. Not without some slight tremor of 
apprehension he entrusted to William twenty- 
five of his twenty-six dollars and they repaired 
immediately to the lavish lodge rooms of the 
Sons and Daughters of I Will Rise, where a 
goodly smattering of Darktown’s sportively 
inclined were gathered at the ringside. Fora 
few brief moments William absented himself 
and when he returned it was to proclaim ex- 
ultantly that he had wagered the twenty-five 
dollars at even money on the Killer. 

Killer Eads was, to express it mildly, a placid 
looking person. Also it appeared to the un- 
critical eye of Veto Small that he held his op- 
ponent in profound awe. 

The fight started. 

The fight ended. 

Killer Eads took one on the jaw and came up 
for another. He gotit. The house rocked with 
merriment as Florian Slappey, officiating as 
third man in the ring, counted up to thirty- 
seven before the Killer opened one eye to in- 
quire how much his twenty per cent of thegate 
receipts amounted to. It was excruciatingly 
funny to everyone—except to Mr. Veto Small. 

Then something else happened. A large and 
portly gentleman bustled up to Mr. William 
Scraggs and placed in that person’s hand the 
sum of fifty dollars. 

““Heah’s yo’ stake an’ yo’ winning’s, Brother 
Scraggs. You is the only cullud feller in 
Bumminham who was lucky enough to find 
anybody to bet on Eads.”’ 

There was nothing swift about Veto, but 
even his snail-like powers of comprehension 
could not long mistake the sinister meaning of 
this. He protested long, loudly and vainly 

. and William Scraggs had the effrontery to 
laugh in his face. 

“‘T had to find somebody to bet on the Killer,”’ 
he announced. ‘An’ he does deserve his 
s is the one 





which gits kilt.”’ 

And so that night Veto Small emerged from 
the lodge bereft of his money, his friend and 
his plan of campaign. He was strangely alone 
in a city which had thus far proved anything 
but friendly and he possessed one single 
simoleon. It was a drab and gloomy prospect 
—one fraught with potentialities of excessive 
and frequent hunger and sleepless nights on 
chilly curbstones. 

The following day Veto set out in search of 


work. He was no longer particular. He 
wanted a job and he wanted it right now. He 


was lonely and desperate and filled with the 
fear that unless something turned up very 
quickly indeed he might take an enforced vaca- 
tion from eating. 


swellest cullud middleweight | 
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Helena Rubinstein 
tells how to rid your 
skin of these blemishes 


LACKHEADS, the most com- 

mon of all blemishes, should 
never be pressed out forcibly. Doing 
so not only leaves the pores wide open—ex- 
posed to dust and infection—but bruises 
them so that they cannot function naturally. 
Consequently they are more than ever 
liable to become permanently enlarged. 


The following scientific treatment will 
quickly eradicate even obstinate and long 
standing blackheads. 


Treatment for 

| fine skins 

VALAZE BLACKHEAD AND 
OPEN PorRE PASTESPECIAL 
—washesaway blackheads 
and excess oilinessand 
closes the pores. Restores 








Treatment for 
coarse skins 
VALAZE BEAUTY GRAINS 
—a unique, penetrative 
washing preparation, re- 
moves blackheads, white- 
heads, greasiness and all 
normal delicacy and] impurities. Leaves the 
smoothness of skin. 1.00] skin velvety. 1.00 
In both cases, follow with 
VALAZE PASTEURIZED FACE CREAM —the basis of 
beauty—leaves the skin immaculately clean. Soothes, 
protects and revitalizes the skin. 1.00 
VALAZE_ BEAUTIFYING SKINFOOD—the skin-clearing 
master piece — purifies, bleaches and refines the 
skin. 1.00 
Available at leading department and drug 
stores—or send your order to Dept. P. 








Jelna Richiigliin WALA 
46 West 57th St., New York i + 


PARIS NEWPORT LONDON 


Kill The.Hair Root 


My method Is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free. 
= today, enclosing 3 red stamps. We teach beauty 
Culture, 














25 years in business. 


D. 
269-C Mahler Park, 


J. MAHLER, 


Providence, R.!. 








Removes This Ugly Mask 


There’s no longer the slightest need of 
feeling ashamed of your freckles, as Othine 
—double strength—is guaranteed to remove 
these homely spots. 

Simply get an ounce of Othine from any 
drug or department store and apply a little 
of it night and morning and you should see 
that even the worst freckles have begun to 
disappear, while the lighter ones have van- 
ished entirely. It is seldom that more than 
an ounce is needed to completely clear the 
skin and gain a beautiful complexion. 

Be sure to ask for double strength Othine 
as this is sold under guarantee of money 
back if it fails to remove your freckles. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








‘Nerves! Alle\c. j 
| The New and Unique 
| BATH DE LUXE 


EFRESHING, invigorating, the 
sweet fragrance of the pine needles 

of the Swiss forests—Lacpinin-Balsam 

—JUST ARRIVED! 

| Relieves mental and physical fatigue, stimulates 


the circulation, gives to the skin that healthy 
glow and soft supple texture. 


Lacpinin-Balsam is on sale at drug and depart- 
ment stores or will be sent to you postpaid upon 
receipt of $2.00. 

| Trial Sample, 25c 

|| THE BALNEO PRODUCTS CO., INC. |} 
50 West 82nd St. Dept.P New York, N. Y. | 


"ACPININ- BALSAM 
L CA Swiss vB Bath 7 


that makes bathing a delight 




















In 3 Days! With New 
German Method! 


On Any Part of Face, Neck or Body 








READ FREE OFFER BELOW: Here is 
the most astonishing, yet simple discovery in 
the history of beauty culture for women and 
men, young and old, who wish to get rid of 
disfiguring facial blemishes and have a new 
soft, smooth skin and beautiful complexion. It 
is different from anything you have ever tried 
or heard of. Harmless, easy and quick! All 
explained in a new FREE treatise on skin im- 
perfections and how to have ‘‘Beautiful New 
Skin in 3 Days.’’ Learn this secret method 
yourself, athome. Come forth with an amazing 
new skin, beautiful youth-like complexion and 
astonish and captivate friends. Send no monev 
—just name and address and FREE treatise will 
be sent to you by return mail postpaid. 
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harm. Effective, safe. 


MU-COL 


At Druggists, 35c, 60c, $1.20 or 
The MU-COL Company 
156 Tupper, East, Buffalo,N.Y. 
Write for free sample 








He made his way to the studios of The Mid- 
night Pictures Corporation, Inc.—successful 
producer of two-reel comedies by and of 
negroes and for moving picture fans the 
country over. He did not go there because he 
thought there might be any opportunity for 
him, but because Midnight was the only in- 
dustry he knew of in Birmingham. He had 
seen Midnight comedies and howled over them 
—and he knew that the organization was large 
and flourishing. He presented himself at the 
gate and demanded to know whether there 
was a job for a gentleman who cared nothing 
for the exterior of his carcass provided the in- 
terior was assured of adequate eatments at 
least thrice daily. 

It so happened that two days previously Mr. 
Wolford Potts, masculine star, and Mrs. 
Sicily Clump, feminine satellite, had happened 

an accident during the rehearsal of a very 
important scene and were even then hobbling 
around the lot considerably the worse for wear. 
Also J. Caesar Clump, director extraordinary, 
happened to hear the plea of the melancholy 
Mr. Small and bade that gentleman wait— 
even when the gatekeeper would have curtly 
dismissed him. 

J. Caesar went into executive session with 
Orifice R. Latimer, president of Midnight. 
He made clear to that person that such acci- 
dents as had occurred forty-eight hours before 
were unnecessary and costly and suggested 
that they hire the stranger at the gate. 

“‘ Always when us makes slapstick comedies, 
we tries crazy stunts an’ sometimes they goes 
wrong. An’ when they does somebody in the 
company gits all busted up an’ then we has to 
lay off shootin’ fo’ a few days an’ that costs 
money. Now I sugges’s that we hiahs this 
feller an’ tries things out on him. If they 
works, all well an’ good—an’ if they don’t— 
why then we is wiser.” 

And so it was as official goat that Mr. Veto 
Small came to enter the movies. At the first 
blush the job looked to him like manna from 
Heaven—but before the end of the week he 
commenced to speculate whether his good luck 
was entirely unalloyed. 


aks thing could be said for Director Clump 
—he demanded one hundred per cent value 
from every one on the Midnight lot, and 
Veto came far from being an exception to the 
general rule. In fact, the director was inspired 
to try—through the medium of Veto—many 
gags about the success of which he had there- 
tofore been in doubt. From the third day of 
his membership in the Midnight organization, 
Veto was never entirely free from bumps and 
bruises . . . and if he bore them with some 
slight measure of stoicism it was because of the 
fear of joblessness which his one lonesome 
night had engendered. 

Also, Mr. Small made an amazing and de- 
lightful discovery. He learned that there were 
certain invaluable perquisites to being a mem- 
ber of the Midnight organization. 

The Midnight Pictures Corporation, Inc. 
had been in existence less than a year and dur- 
ing that time its-growth had been phenomenal 
and its future assured. Starting with only a 
small portion of the proverbial shoe-string, it 
had weathered a brief storm of adversity and 
was now solidly entrenched as a producing 
organization whose production was being ex- 
hibited in more than one hundred and fifty 
first run, first-class houses throughout the 
United States with its output contracted for 
two years in advance on a basis of twenty-six 
pictures a year. 

Wherefore Midnight had ceased to be a ven- 
ture and had become a recognized industry— 
and as such the social are’s and would-be’s of 
Birmingham were entranced. Colored society 
provided a very particular niche for each mem- 
ber of the organization . . . and even Veto 
Small came in for his small share of adulation. 

With increasing prosperity had come greater 
efficiency. No longer were extras recruited at 
random or visitors allowed to swarm willy- 
nilly about the lot. Admission to the plant 
was by official ticket only—and these tickets 
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were difficult to obtain. Midnight yet oper- 
ated close to its expense account and Director 
J. Caesar Clump, as well as Director Edwin 
Boscoe Fizz, hated to be annoyed by visitors. 

There were few colored folks in the city who 
did not aspire to a job with the company, and 
none who did not possess an insatiable curios- 
ity as to what it was all about and how it was 
done. Wherefore social attention was show- 
ered upon any and all who might possibly have 
influence in permitting the interested outsider 
to enter the magic portals . . . and there was 
no one who quite knew—or knowing, would 
have understood—just what a_ hopelessly 
menial position was held by Veto Small. 

And so Veto recognized two sides to the book 
of account. On the one was diurnal mayhem 
and on the other a prestige with which he had 
never before been blessed. And this was 
brought forcibly home to him the first time 
that William Scraggsinsinuated himselfinto the 


‘ tall one’s society and suggested that they carry 


their hatchet into the back yard and bury it. 

“Don’t crave to bury no axes, ’cept in yo’ 
head,” growled Veto. 

William refused to become peeved, for 
William ambitioned mightily toward the 
movies where he fancied that he could becomea 
star in short order. He insisted that his very 
dear friend should forget and forgive—which 
Mr. Small quite stubbornly refused to do. 


R. SCRAGGS was a persistent person who 

refused to accept a rebuff. He knew that 
he had erred grievously in mistreating Veto 
and he tried to make amends—even to the 
point of returning the twenty-five dollars won 
from the lengthy gentleman on the occasion of 
Killer Eads’ brief nap at the lodge rooms of the 
Sons and Daughters of I Will Arise. 

Veto accepted—and was slightly mollified, 
but only slightly. And he permitted his bete 
noire to labor under a slight apprehension. 

“What you does in the movies, Brother 
Small?” 

“Me? Oh! nothin’ much!” 

“T know. But just what in pretickeler?” 

“T he’ps out. Ise what they calls an under- 
study—sort of.” 

‘An’ if somethin’ was to happen to Opus 
Randall or Welford Potts or somethin’—?” 

“T guess I’d act fo’ them. Ise done about 
ev’ything else.” 

William heaved a deep and vasty sigh. 
“Gosh! aint you the lucky feller? Gittin’ a 
soft job like that where you might happen to 
becomeastar.... ” 

“You don’t understan’ nothin’ about the 
movies,” explained Veto tiredly. 

“T understan’s I wish I was in ’em. Actin’ 
fo’ the pitchers is the most ambition I has.” 

“Umph! ’Taint so easy gittin’ in with us 
folks.” 

That was the truth, as William well knew. 
He had tried often and futilely. But it seemed 
now that opportunity was rapping at his door. 
This was the first time since the local company 
had been launched that he had been able to 
scrape up an acquaintanceship with a member 
of the organization and he was not of mind to 
let even this slim opportunity lapse. 

In the weeks which followed he sycophanted 
around Veto, showering that gentleman with 
attentions gastronomic and social. He saw to 
it that Veto was elected to the Sons and 
Daughters of I Will Arise and the Over the 
River Burying Society and was an honor guest 
at several functions where ordinarily Mr. Small 
would not have been able to obtain an invita- 
tion. 

By profession Mr. Scraggs was a truck 
driver and on more than one occasion Veto saw 
him go thundering by the studio on his high 
perch and a deep envy welled in the heart of 
the Midnight company’s official goat man. 
He knew how to drive an automobile and 
craved to mount on the seat of a truck and 
send it crashing through traffic. He particu- 
larly envied the job which William held, for it 
entailed no physical labor . . . but he did not 
let the persistent person see that envy was 
mutual between them. 
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Veto became more and more disgusted with 
the motion picture profession. At the outset 
there had been in his brain some glimmering of 
an idea that perhaps he might mount from his 
lowly estate to the glory of actordom . . . but 
the passing days effectually dispelled any such 
notion. He was the human nadir of the in- 
dustry and even at that far too valuable in his 
position to warrant either director in elevating 
him above the work for which he had been 
hired. 

On this day of the filming of the burlesque 
William Tell, Mr. Small had plumbed the 
nethermost depths of dank despair. Throwing 
him around was one thing—it was quite some- 
thing else and hopelessly insulting when they 
stood him against a tree and shot him. 

‘‘Always something happens to me,” he 
gloomed to himself. ‘Even that apple didn’t 
git hurt.”’ 

Wherefore he was in a distinctly unfriendly 
mood at sight of William Scraggs waiting in his 
room. William radiated geniality and affabil- 
ity and Veto snarled his answers. 

“Leave me be, Mistuh Scraggs. 
enjoy me some solitude.” 

“Tha’s all right, Brother Small; don’t you 
mind me.” ‘ 

“‘Caint he’p mindin’ you. 
tired of you as I is of my job.” 

**Says which?” 

“Tse disgustful with the movin’ pitchers. 
Workin’ in them aint no good nohow.”’ 

William’s eyes popped with amazement. 
“Listen at that man talk!”’ 

“T mean it,’ snapped Veto. ‘‘Me—I'd 
ruther be drivin’ yo’ truck than doin’ what I 
is. 

“T reckon,” sarcastically, ‘“‘that you'd swap 
jobs, huh?” 

An idea smote Mr. Small and his eyes nar- 
rowed speculatively. “Well, not ezac’ly, but 
drivin’ a truck is one of the fondest things I is 
of.” 

““T could work it easy, Veto. My boss 
would be satisfied did I bring him a good truck 
driver an’ you says you is an espert.”’ 

“Hmph! I guess you don’t want my job, 
anyway. They bangs you aroun’ a good deal, 
an’ you got to do exac'ly what they says.” 

“Tf I could on’y git into the movies,” 
breathed William ecstatically, ‘I wou’n't care 
did they kill me.”’ 

“You got just the right state of mind fo’ my 
job.” 

“Tt caint be so awful bad.” 

“Boy! you don’t know nothin’ an’ you is 
learnin’ no more fast. Movies is terrible.” 

“*T guess I could stan’ it.” 

“T guess not.” 

“Tl bet.” 

“They'd make you sign a writin’ befo’ you 
took the job. You’d have to sign that you 
would do whatever they tol’ you no matter 
how rough.” 

“Tha’s all right with me.”” William moved 
earnestly across the room. It came to him that 
there was an underlying note of seriousness in 
his friend’s manner. Perhaps Veto might be 
idiot enough to swap jobs. . . ‘Say listen, 
Veto—” 


I aims to 


Ise as sick an’ 


UT Veto was not without craft. He shook 

his head determinedly. ‘Nothin’ doin’. I 
likes truck-drivin’, but bein’ a movie actor is 
better.”’ 

When William departed it was with a fixed 
idea: there was no mistaking the fact that 
Veto might, under proper provocation, con- 
sider exchanging jobs. Mr. Scraggs licked his 
chops at the prospect. The very fact that for 
so long the gates of the Midnight lot had been 
closed to him served only to whet his appetite. 
Never in his life had he wanted anything quite 
so much as he now desired to become one of the 
magic circle which all colored Birmingham en- 
vied. Members of the company were dined 
and wined and sought after and catered to. . . 

He even went so far as to hold converse with 
his boss and explain that in case he found it 
necessary to resign he could furnish an expert 
successor. The boss was not at all disinclined 





to accept. “If he can drive a truck I'm satis- 
fied. It will save me the bother of hunting for 
anew man.” 

William renewed his assault on Veto’s 
citadel. But with William’s increasing vehe- 
mence, Mr. Small grew more and more reluctant 
to discuss the matter. What William proposed 
—he averred—was out of the question: it 
would be too much like swapping a genuine 
diamond for a string of imitation pearls. Yet 
the very fact that he was willing to discuss it at 
all kept William’s interest keened to razor edge. 

And then came the big day when Director J. 
Caesar Clump commanded Veto to high dive 
intoalake. He neglected to inform Mr. Small 
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that the lake was inclined to be shallow—a | 


discovery which Veto made abruptly and pain- 
fully. He came up bruised and battered and 
spluttering. He climbed from the water and 
presented himself dripping before the director. 
“‘T guess you is salisfried?’’ he suggested 
caustically. 
“Yep.” responded the director indifferently. 


“T won’t make Welford Potts try that. He| 


might git hurt.” 
**An’ me—I is hurt a’ready.”’ 
“Aint that what us pays you twenty dollars 


a week fo’? An’ don’t you run up big medical 


billsonus? You aint got no kick comin’.”’ 


\ 7ETO’S lantern-jawed countenance set it- 
selfgrimly. Heknew he wasasuccess froma 


studio standpoint and a miserable failure so far | 


as he was concerned. A somewhat distorted 
spinal column shrieked advice that he retire 
from the motion picture profession before 
being completely annihilated. And an idea 
which had been crystallizing for some time 
gradually took definite form in his brain. He 
even smiled a trifle. 

That night he permitted himself to be enticed 
into a game of rotation pool with William 
Scraggs at two bits per game and he smiled in- 
wardly as Mr. Scraggs with glaring obviosity 
allowed him to win quarter after quarter. 
Later, when they abandoned the green baize 
in favor of the lunch counter where they in- 


haled barbecue sandwiches and _ steaming 
coffee, William touched on the ever-present 
subject. 


‘*‘T has spoke to my boss,”’ he announced. 

Veto seemed disinterested. 

**’Bout which?” 

“You takin’ my job.” 

“Foolishment which you talks with yo’ 
mouf.”’ 

““Tt’s a swell job. Fifteen dollars a week an’ 
easy hours an’ nothin’ to do but drive. Now 
you has said yo’ ownse’f that you craves to 
drive a truck, an’ me 
—so I says why not us trade an’—”’ 

‘“*Cullid boy! you remarks lots of words but 
they don’t say nothin’ to me. The job I got 
with Midnight is full of bumps—an’ they 
makes any new man which I gives my job to 





sign up fo’ one yeah in adwance—an’ when you | 


signs a writin’ with them folks, Boy, you has 
suttinly signed somethin’.”’ 

“T know it. An’ Ise willin’.”’ 

There was no doubt of his willingness, none 
whatever. Not since he had inveigled Veto 
into betting twenty-five dollars on the im- 
possible Killer Eads had he been so eager for 
any single thing. Veto was distant, but willing 
to talk. 

Together they walked Highland avenue, dis- 
cussing the proposition from all angles. Wil- 
liam realized that this was the psychological 
moment and he made hay while the moon 


shone. He argued, pleaded, begged and 
cajoled . . . and finally, when they parted at 


the doorway of Sis Callie Fluker’s boarding 
house, Veto admitted that he might be con- 
verted. 

That night Veto lay awake long, staring 
through the window into the silver moonlight. 
Upon his broad lips was a smile of ineffable 
contentment as he visioned not only the luxuri- 
ous ease of driving a truck at fifteen dollars a 
week, but also the bodily discomfort which 
would be William’s portion should the ex- 
change of jobs be effected. 
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And Veto knew William—better perhaps 
than William knew himself. He knew that if 


William once signed a contract he would go | 


through with it so long as there was breath left 
in his body. 


Contemplation of this vengeance was sweet | 
The most beautiful thing about it was | 
Mr. Scraggs’ utter innocence of what was in | 


indeed. 


store for him . . . the battering and banging 
and the hopelessly low estate to which he was 
forever destined. 

The following morning Veto edged apologet- 
ically into the office of President Orifice R. 
Latimer and announced his intention of retir- 
ing from the profession. Latimer summoned 
Directors Clump and Fizz and broke the news. 
Their faces were filled with lugubriosity: Veto, 
present, was hopelessly declassé—absent, he 
was a person of enormous worth. Particularly 
was this so now when precedent had been 
established and the stars would no longer ex- 
periment as they had in the past. 

They begged Veto to reconsider, but he re- 
fused steadfastly. And then they looked 
mournfully at one another. 

“We got to git somebody,” said J. Caesar. 

“We sho ly has,” agreed Eddie Fizz. 

Mr. Small ventured a suggestion. 
somebody in mind fo’ you-all.”’ 


They turned interested countenances his | 
way. “Hmm! Will he stand fo’ what we does 
to him?” 


“Make him sign a writin’. Then he'll stand 
anything.” 

“iknow. Bat...” 

“T has esplained ev’ything to him, an’ he 
thinks he knows just what’s gwine happen.”’ 
Then Veto’s eyes twinkled and he repeated: 
“He thinks!” 


HEY agreed toengage William Scraggs and 

eventually consented to pay him twenty- 
five dollars a week for one year provided he 
obeyed orders. Immediately thereafter Veto 
departed the studio in search of William, and 
Orifice R. Latimer went in his car to the oflices 
of Lawyer Evans Chew in the Penny Pruden- 
tial Bank Building. 

Two hours later an eager and interested 
group gathered in the offices of Orifice R. Lati- 
mer. In addition to the president there were 


_ J. Caesar Clump and Edwin Boscoe Fizz, har- 


ried directors who were more than a trifle 
perturbed at the possible loss of their official 
goat man and wished to inspect the new candi- 
date; Lawyer Evans Chew, horn-goggled and 
impressive; William Scraggs, a-tremble with 
eagerness and excitement, and Veto Small, tall 
and calm and dignified and pervaded with a 
sensation of righteous elation at this auspicious 
launching of his revenge against the person 
who had taken him in so grossly on the occasion 
of his initial appearance in Birmingham. 


Lawyer Chew read sonorously from the con- | 


iract he had drawn. William Scraggs listened 
with only half an ear. Now that the portals 
had opened ever so slightly, he was prepared to 
sign anything. Visions of the prestige which 


| would be his automatically as he joined the 


company dimmed all thought of what his task 
might be, and so he paid scant heed to the por- 
tions of the contract which bound him to do 
anything which he might be ordered to do by 
certain thoughtless directors. 

“You comprehend,” finished the company’s 
legal adviser, ‘‘that once you inscribes yo’ 
name hereinafter appended that you cannot 
disobey no orders an’ that fo’ one yeah you is 
to be called upon to do any an’ ev’ything which 
you is commanded to do, same bein’ dang’ous. 
An’ that you hol’ The Midnight Pictures Cor- 
poration, Inc. free from all blame, responsibil- 
ity an’ whatsoever in damages for lieu thereof.” 

William nodded slowly. ‘“‘Uh-huh. Where’s 
that pen?” 

‘Just a minute.”’ It was Veto Small speak- 
ing, but not the Veto Small who had suffered 
through many a hilarious comedy scene on the 
Midnight lot. This was an imposing and com- 
manding personage; a gentleman of serious 
mien and immense dignity. He moved for- 
ward to the table and frowned upon the others. 


“T got 
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“So far so good,” he announced. “But that 
contrac’ don’t go far enough.” 

“Huh?” Lawyer Chew was somewhat non- 
plussed. Only Director Fizz had an inkling 
that an important disclosure was about to be 
made. Eddie Fizz knew of the grievous in- 
troduction of Veto and William and under- 
stood that this was a cunning revenge for the 
elongated stranger. ‘‘What’s wrong with that 
contrac’?”’ 

“Tt left out somethin’,’”’ proclaimed Veto. 

“What?” 

“Well, it prevides that William is to git 
twenty-five dollars a week fo’ his work, an’ 
tha’s all right. But before you-all signs up. 
another part has got to be wrote in saying that 
he only gits twelve dollars an’ a half of that 
twenty-five an’ I gits the other twelve-fifty.” 


““Ev’y week?” 
“Vassuh. Ev’y week fo’ one yeah—if 


Mistuh Scraggs lives that long. Ain’t that 
right, William?”’ 
William nodded. ‘‘He’s right. I agreed to 


that last night of my own free will and dis- 
cord.” 

Lawyer Chew was amazed—but he was 
willing. 

“Tt’s easy enough to make it read that way.” 
he said. ‘‘ But how come you to git half of this 
man’s sal’ry in addition to his truck-drivin’ 
job, Veto?”’ 

A slow smile of triumph creased the lips of 
Mr. Veto Small. 

“‘Because.”’ he explained, “‘accordin’ to the 
agreement I and him made last night, I is his 
manager!”’ 





The Real Sirens of the Screen 
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specimens of womanhood on the screen, the 
Lillian Gishes, the Lois Wilsons and the Irene 
Riches would come out on top. 

Lillian, undoubtedly, would poll the biggest 
vote as the actress who, above all others, stands 
for all that is spiritual, all that is ethereal and 
all that is removed from the mundane. Isn’t 
it well-known that directors must beg Lillian 
to allow herself to be kissed? Isn’t it true that 
Lillian lives for Art, and Art alone? Has any- 
one ever caught Lillian in a night-club? Or 
doing the Charleston? Or getting herself 
married and unmarried? 

Lillian with sex appeal? Well, hardly. 
Lillian is a straight-up-and-down girl, inclined 
to be skinny. She wears long skirts and dresses 
cut high in the neck. Her wispy blonde hair is 
unbobbed and worn in a knot at the back of 
her neck. Her features are negative. Her eyes 
are light. There are none of the outward signs 
of lure about Lillian. 


ANP yet the two men who were, to all out- 
ward appearances, responsible for Lillian’s 
rise in the screen world are today flat broke. 
D.W. Griffith, who gave Lillian her first lessons 
in acting, who placed Lillian in the leading 
roles of his great pictures when Lillian’s name 
meant nothing, is, according to the words of 
Lillian herself, “‘As poor as a church mouse; as 
poor, in fact, as on the day when he started 
producing.” 

Charles Duell, Lillian’s second producer, 
who pushed her into even further prominence 
when her drawing power was still doubtful, 
is also broke. And not only is he broke, but 
he is threatened with disbarment from the 
practice of law and no longer connected with 
the film business. His contract with Lillian 
caused the trouble. 

But Lillian, the spiritual, the ethereal and 
the unmundane, is getting a salary of $8,000 
a week. Griffith, still again quoting the words 
of Miss Gish, is “‘making pot-boilers for the 
mob.” Lillian is selecting her own stories, her 
own casts, her own directors. Duell isn’t 
making any pictures at all. But Lillian is 
making specials for what she calls her “two 
dollar public.” 

No sex appeal? If not, then, to paraphrase 
Anita Loos, the title of Lillian’s little history 
should be “‘ Stronger Than Sex.”’ 

No star on the screen has a story so pic- 
turesque as that of Lillian. In a business 
that demands superlatives, Lillian has forged 
ahead to the foremost rank without great 
beauty or radiant personality. Great Art? 
Perhaps—and why not? Lillian has worked 
only for the greatest directors; first Griffith, 
then Henry King, then King Vidor, now John 
Robertson. All her scripts have been tailored 
to suit her. The best cameramen have photo- 
graphed her. 

And all the little actresses who try to do their 


_ 


best in routine productions, uncongenial roles 
and scrambled and hurried program films, ad- 
mit that Lillian is the greatest of them all. 
They admire her and envy her and sometimes 
wonder just why she is called the “‘ Duse of the 
screen.” 

It couldn’t, of course, be sex appeal. Sex 
appeal is only a crude quality possessed by 
flappers and vamps. 

Nevertheless, of all the promising young 
actresses who started under the direction of 
Griffith, Lillian was the one who got the biggest 
roles in the biggest pictures and the biggest 
chance to shine. There was something about 
the aloof, the elusive and the chilly Lillian that 
appealed to the imagination of the greatest 
director of them all. 

Lillian was wax to mold and marble to re- 
tain. Sister Dorothy was a pretty little clown. 
Mae Marsh was a sharp-tongued Irish girl. 
Blanche Sweet was a temperamental romantic. 
Miriam Cooper was a sentimentalist. Lillian 
said nothing foolish. She said nothing at all. 
“y did nothing foolish. She did nothing at 
all. 

At an early age, Lillian learned that Art is 
Imagination. And it happens also that Sex 
Appeal is much the same thing. 

The Griffith connection came to an end and 
Lillian, for the first time, was forced to face a 
cold, commercial business. She might have 
signed up at a fairly large salary to appear in 
program pictures but she had picked up the 
idea of her ‘“‘two dollar public.”” Lillian was in 
no hurry to rush into competition with other 
stars. She was out to create a safe and distant 
place of her own. 


T the time that Lillian “‘ went on her own,” 

a young, fairly good-looking and ambitious 
lawyer was entering the film field. He had a 
lot of money back of him—he was financed by 
Averill Harriman—and his company had just 
made a phenomenally successful picture, 
“Tol’able David.”” And he was looking for 
new stars. 

Richard Barthelmess suggested Lillian Gish. 
Of course, Lillian’s drawing power at the box- 
office was doubtful. Nevertheless, she could 
act and, if properly managed, she could be 
turned into a winner. Charles Duell listened, 
met Miss Gish and signed her up. 

When Duell met Lillian he had been mar- 
ried less than a year—to another Lillian. He 
was ambitious, financially, socially and politi- 
cally. He had known Roosevelt and had been 
active in the Republican party. He wasa Yale 
man and a member of many prominent clubs. 

Mr. and Mrs. Duell were summering at New- 
port. They invited their new star to visit 
them. If Lillian made no great impressions at 
the Rhode Island Ice Plant, she at least broke 
on the front page of the newspapers. A movie 
star at Newport! It sounded nice, anyway. 
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At that time, Inspiration Pictures was 
| making program films with Barthelmess. But 
|no program films for Lillian. Miss Gish was 
|sent to Italy to make “‘The White Sister”— 
|a costly expedition consuming many months’ 
| time and nearly all of Mr. Duell’s attention. 
| But it was all in the interest of Art and Art is 
cruel. 

Most of the story of Mr. Duell’s various pil- 
| grimages for Art has been told in court. For 
/at the completion of ‘“‘The White Sister’”’ and 
| *Romola’’—both expensive films—Mr. Duell 
| tried to hold Lillian to a contract with him at 
over $2,000 a week. Meanwhile there was an 
$8,000 a week contract for Lillian waiting else- 
where. 

Mrs. Duell—that is, the other Lillian—was 
lost in the shuffle. The Duells separated after 
one of Charles’ trips to Italy. It was hinted in 
Court that Duell—rightly or wrongly be- 
lieving himself engaged to marry Lillian—had 
selfishly built her up as a star, hoping to be her 
husband. But hopes or no hopes, ‘‘ The White 
Sister”? and ‘“‘Romola”’ did help Lillian, al- 
though they did ruin Duell. 

Not only did Duell lose his suit but he was 
held for perjury and when the perjury trial 
came up, the jury disagreed. Lillian was not 
called as a witness. 

Listen to what that able lawyer, Nathan 
Burkan, had to say at the close of the second 
trial: ‘*Why was not Lillian Gish produced at 
the start? It is an insult to your intelligence. 
The only person who could prove the guilt of 
Duell was Lillian Gish and she was right here in 
New York City.” 

Burkan also declared that it was Duell and 
Duell’s money that made a star of Miss Gish, 
declaring ‘‘all she was getting before she came 
under Mr. Duell’s management was $1,000 a 
week. Remember, if you (the jury) find him 
guilty, it will not only mean his imprisonment 
but his disbarment as an attorney and his dis- 
grace.” 

After the unfavorable publicity of the first 
trial, Lillian needed someone to set her right. 
She found the man in George Jean Nathan, 
| a brilliantand difficult-to-please critic. Nathan 
/ Was seen constantly in her company—so con- 
| stantly that he was rumored as a possible hus- 

band. George Jean wrote pretty articles in her 
| honor, acclaiming her asthe only great actress 
on the screen. He had no great amount of 
money but he had a collection of wonderful 
adjectives. Lillian got all his best superlatives. 

Movie audiences always shed a tear for a 
frail little blonde alone in the world. The 
|‘‘vamps” know men and their ways. They 
can protect themselves. Barbara La Marr 
could protect herself so well that she kept a 
bookful of checks already signed to pass out as 
“loans” for anyone who could tell a hard luck 
tale. 

So let us all shed a tear for the helpless 
ingenue! 











HE wages of sin are supposed to be high. 

As a matter of fact, the wages of sin are 
usually oblivion. 

Dagmar Godowsky, for instance, was a dog- 
gone dangerous gal—on the screen. She was 
colorful and she played vivid réles. Yes, Dag- 
mar was a bad girl and beautiful and flaming 
enough to set the world on fire. 

But where are the jewels, and the Rolls- 
Royces and the flocks of suitors? Dagmar’s 
screen appearances have been infrequent 
lately. She is divorced from her husband— 
Irank Mayo. She hada short engagement as 
a hostess in a Long Island cabaret. And then 
she set sail for Europe with her father— 
Leopold Godowsky. 

And yet Dagmar was a siren—on the screen. 

On the contrary, there is Lois Wilson, a good 
girl with good réles and a good contract. Lois 
will blush at finding herself among the real 
sirens, because Lois is sincere, truly kind and 
truly good. She flaps not, neither does she flirt. 
She is just a good friend to the men she knows. 
And that’s her fatal quality. A man can forget 
a flirt, but he cannot forget a friend. 
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Sex appeal is a subtle thing and there is more 
than one way of playing the game. 

Consider the case of Lois, who denies that 
she has sex appeal. A young millionaire, of 
one of the most respected families in America, 
is willing to marry her any day she chooses. 
The man’s family are also strong for Lois. 
His wife? Never, says Lois. They will 
simply remain good friends. 

And there, too, is a French count who thinks 
that Lois is the finest girl he ever has met. It 
would mean a titled marriage as grand as 
Gloria Swanson’s. But Lois prefers to list 
him, too, among her friends. 


a DIX—that’s a more compli- 
catedcase. They say Lois would marry him 
tomorrow. And Dix is sometimes interested 
in other girls. Perhaps he isn’t in love with 
Lois—but she is such a good friend. And 
whenever Lois appears on the scene, the other 
candidates for Richard’s affections fade out 
of the picture. 

A millionaire, a count and a movie star! 
Not bad for an ex-school teacher! How many 
of the widely-publicized sirens can show such 
a nice choice of suitors? 

Let us all give three cheers for the kind o: 
girl men can’t forget. 

Pola Negri came to this country on a wave 
of heavily scented publicity. Pola was the 
answer to What Men Really Want. Pola 
burned ’em up and then put ’em onice. Pola 
was the Continental Real Thing. 

Men go to the dogs for Pola—on the screen. 
Off the screen, her love affairs last about three 
months and then something happens and the 
Rods and Bills and the Charlies vanish from 
her life. Maybe she will marry Valentino, but 
the contradictory rumors as to state of the 
romance do not indicate the presence of an 
Overwhelming Passion. And Rudy is not 
the catch he once was. 

Of course, on the screen, she is invincible— 

However there is our own little Constance 
Talmadge, born in Brooklyn. She is such an 
arrant flirt, such an obvious playgirl that you 
wouldn’t think men would take her so 
seriously. 

As a kid just out of short dresses, Constance 
captured the heart of Richard Barthelmess sc 
effectively that it took him some time to re- 
cover. And even now, after their several and 
respective marriages, he thinks of Constance 
as one of the most glamorous girls he ever 
knew. 

Then came Irving Berlin whose constancy 
to the inconstant Constance was one of the 
romances of Broadway. Connie’s marriage, 
her flirtations, her heartlessness never de- 
stroyed the devotion of the Broadway song 
writer until he met Ellin Mackay. 

Any pretty girl can have a lot of attention. 
Constance has the fatal gift of inspiring ’em 
with dog-like devotion. Fickle herself, she 
brings out only faithfulness in others. 

When Constance married Captain Alastair 
Mackintosh, Buster Collier vanished from 
sight for weeks. Buster had loved Constance 
for so long and had so desperately hoped to 
marry her. The role of rejected suitor is not 
a congenial one for a good-looking young star. 
But Buster played it. It wasn’t exactly Con- 
stance’s fault. Buster was a fool to pin his 
faith to the wind. 

Constance is like that—“‘not just for a day, 
not just for a month, not just for a year— 
but always.” 

So, give the little girl from Brooklyn a hand! 

What of Lya de Putti? Lya appears on the 
scene with a swell reputation for making ’em 
eat out of her hand. Lya has red, red lips 
and bad, bad eyes. She is the very person- 
ification of a censor’s idea of a dangerous 
woman. 

When she first arrived, Lya, like Pola, had 
her little hour and held her little court. The 
reports of her wild, wild ways and her many, 
many conquests in Berlin attracted the 
curious. The wages of sin in Germany were 
so large that Lya left owing money. 

But, to get down to business, what has it 
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meant to Lya? One good part in “The 
Sorrows of Satan” and after that— well, 
maybe Lya willget ‘more good parts and maybe 
she will be just another vamp. Her future is 
even more mysterious than her past. Of 
course she is very beautiful and very dangerous. 

Not a bit like our own Irene Rich. Irene 
Rich is a sweet woman with two almost grown 
daughters. She plays neglected wives and 
plays them very sweetly and sympathetically. 
When she tries a slightly vampish part, she is 
not wicked about it like Lya. Now, Irene is 
always very gentle, very nice and very sweet. 

She never has a bit of trouble about parts, 
or getting jobs or getting contracts. A 
widow, with two daughters, battling her way 
alone in the world. It’s asad story. 

Business men like Irene and some of them— 
neither very young nor very poor—would like 
to marry her. She is so sensible and yet so 
gay. Not a bit like a silly flapper. A wo- 
man that a man can trust and tell things. 
Young girls want to be taken to cabarets. 
Irene has suchahomey homeand whena lonely 
old bachelor or solitary widower has worked 
hard all day, it’s a treat to meet such a woman. 

You may hear more about the flappers of 
Hollywood and their heart affairs but not 
many of the gals have such pretty contracts 
or such wealthy suitors as the attractive, sym- 
pathetic widow. 


BORN siren was Nita Naldi. Born to 
break homes, rock thrones and melt ice- 


bergs. It must be wonderful to be so fatally 
beautiful. Of course, Nita is now in Germany. 


You see, she had a bad habit of taking on 
weight. A siren? Sure. But so frank and 





truthful that you always had a suspicion that 
she wasn’t half so bad as she claimed and that 
she was really kind and well-meaning. As for 
the men, well, Nita seldom got a square meal 
out of them. She was always on a diet. 

But Peggy Joyce can still play ingenues and 
get away withit. In spite of all that has been 
written about Peggy, she can still look heart- 
broken and make you believe it. Peggy is 
slim to the point of being scrawny. She al- | 
ways looks a little weary, a little sad and a 
little injured. Not a bit like Nita, with her 
tremendous vitality. 

Peggy had the misfortune to be born poor. 
At an early age, she learned that it is chilly in 
winter unless you have a big fur coat to protect 
you from a raw world. And it is hard to get 
along without pearls when there are so many | 
oysters running around loose. 

All the things that have been written about 
Peggy have been too, too bad. Such an ideal | 
ingenue for the screen! Such a perfect type | 
for a persecuted heroine! Although the public | 
knew all about Peggy, nevertheless it sympa- 
thized with her as the heroine of ‘‘The Sky- 
rocket.” But just let Nita Naldi try a 
sympathetic réle! 

So there they are—the real sirens of the | 
screen. A frail girl from Massillon, Ohio. | 
A school teacher from Alabama. A blonde | 
from Brooklyn, born poor but cute. <A lone 
widow with two children to support. A fragile 
girl from an obscure Southern village. 

Shall we shed a tear for them? No! Let’s | 
break down and cry for the Barbaras, the 
Polas, the Lyas, the Dagmars and the Nitas 
who love ’em and feed ’em. And then get | 
the blame. 
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and Dust — Murine 
When EYES become blood-shot 


from the irritating effects of 
wind and dust, use Murine. It 
quickly relieves this unattrac- 
tive condition, as well as eye- 
strain caused by the glare of the 
sun. Murine is particularly 
soothing and refreshing after 
motoring or outdoor sports. 
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“Genius ite 
self must 
learnthe mas 
chinery of 
expression.” 


Rent He 


“Since authorship is essentially a matter 
of home work,” says Mr. Hughes, ‘“‘it is 
one of the few arts that can be taught by 
correspondence. The Palmer Institute of 
Authorship, under the presidency of so 
eminent a literary artist as Clayton Hamil- 
ton, and as conducted by Frederick Palmer 
and a large corps of associates, is qualified 
to render invaluable aid to apprentices in 
the art and the business of authorship.” 
» » » 


Palmer training is uniquely personal. It 
will take that talent of yours and develop 
it until you, too, can write the kind of 
stories that tug at heart strings . . . that 
grip the imagination . . . that editors buy. 


PALMER INSTITUTE OF AUTHORSHIP 
Palmer Building, Hollywood, Cal. 12-J 
CLAYTON HAMILTON - - -_ President 
FREDERICK PALMER - - _ Vice-president 
Please send me, without obligation or expense, 
information about your course in 
J Short Story Writing 
CL) English and Self-Expression 
(Each course is complete in itself.) 








And so was his old man! Ramon Novarro plays his own father in a 

short sequence in ‘‘A Certain Young Man.”’ For a few brief scenes 

he is a certain old man. It only goes to prove that it is easier to put 
on the years than to take them off 
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CAN EASILY BE YOURS 
Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
permanently and comfortably at home. It 
is the only adjustable noseshaping ap- 
pliance and a safe and guaranteed patent 
device that will actually give youa perfect 
looking nose. Over 90.000 satisfied users. 
For years recommended by physicians. 
16 years of experience in manufacturing 
Nose Shapers is at your service. Model 
25 Junior for children. Write for 
testimonials and free booklet, which tells 
you how to obtain a perfect looking nose. 
Awarded Prize Medal by big Wembley 
Exposition, London, England. 


M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 2527 Binghamton, N. Y. 
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it you don’t likeit, and have a beautiful new skin. 


‘Youth-Ami Liquid Skin Peel 


A Scientific Discovery, harmlessly and painlessly 
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acids and mercury. Booklet, ‘‘The Magic of a New Skin’’ sent 
free in plain sealed envelope. 
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“VARIETY "—UFA-PARAMOUNT.—Written 


and directed by FE. A. Dupont. Photography 
by Carl Freund. The cast: Boss, Emil Jan- 


nings; Bertha, Lya de Putti; Artinellt, Warwick 
Ward. 


“MANTRAP’”’— Paramount. — From the 
story by Sinclair Lewis. Scenario by Adelaide 


Heilbron. Directed by Victor Fleming. Pho- 
tography by James Howe. The cast: Joe 


Easter, Ernest Torrence; Alverna, Clara Bow; 
Ralph Prescott, Percy Marmont; E£. Wesson 
Woodbury, Eugene Pallette; Curly Evans, Tom 
Kennedy; Mrs. McGavvity, Josephine Crowell; 
Mr. McGavvily, William Orlamond; Lawrence 
Jackfish, Charles Stevens; Mrs. Barker, Miss 
Dupont; Stenographer, Charlot Bird. 


‘ROAD TO MANDALAY, THE’’— 
MeEtRO-GoLDWyN-MAYER.—Story by Tod 
Browning and Herman J. Mankiewicz. Adapt- 
ed by Elliott Clawson. Directed by Tod 
Browning. Photography by Merritt Gerstad. 
The cast: Joe, Lon Chaney; Joe's Daughter, 
Lois Moran; The Admiral, Owen Moore; Priest, 
Henry B. Walthall; English Charlie Wing, 
Kamiyama Sojin; Pansy, Rose Langdon; Serv- 
ant, John George. 


“MEN OF STEEL”—First NationaL.— 
Story by R. G. Kirk. Directed by George 
Archainbaud. The cast: Jan Bokak, Milton 
Sills; Mary Berwick, Doris Kenyon; Clare Pitt, 
May Allison; Pete Masarick, Victor McLaglen; 
Cinder Pitt, Frank Currier; Hooker Grimes, 
George Fawcett; Anton Berwick, John Kolb; 
Frazer, Harry Lee; Wolfe, Henry West; Alex, 


Taylor Graves. 


“FIG LEAVES”—Fox.—Story by Howard 
Hawks. Scenario by Hope Loring and Louise 
Lighton. Director, Howard Hawks. The 
cast: Adam Smith, George O’Brien; Eve Smith, 
Olive Borden; Alice Atkins, Phyllis Haver; 
Josef Andre, Andre Beranger; Madame 
Griswold, Eulalie Jensen; Azdre’s Assistant, 
William Austin; Eddie McSwiggen, Heinie 
Conklin. 


“SO THIS IS PARIS”—Warner Bros.— 
Based on the comedy by Henri Meilhac and 
Ludovic Halevy. Directed by Ernst Lubitsch. 
Photography by John Mescall. The cast: Dr. 
Eisenstein, Monte Blue; Rosalind E’senstein, 
Patsy Ruth Miller; Alele (a dancer), Lilyan 
Tashman; Alfred (her husband), Andre Beran- 
ger; Alaid, Myrna Loy; Cop, Sidney D’AI- 
brook. 


“LEW TYLER’S WIVES’—PREFERRED 
PicturES.—Based on the novel by Wallace 
Irwin. Adaptation by Eugene Clifford and 
Arthur Hoerl. Directed by Harley Knoles. 
Photography by William Miller. The cast: 
Lew Tyler, Frank Mayo; Jessie Winkler, Ruth 
Clifford; Virginia Phillips, Hedda Hopper; 
Coleen Miles, Helen Lee Worthing; Buzzy 
Mandelbush, Lew Brice; Meech Garrick, Robert 
T. Haines; Mr. Phillips, Warren Cook. 


“SEA WOLF, THE”’—Propuwcers Distr. 
Corr.—From the story by Jack London. 
Adaptation by J. Grubb Alexander. Di- 
rected by Ralph W. Ince. Photography by 
J. O. Taylor. The cast: Wolf Larsen, Ralph 
W. Ince; Maud Brewster, Claire Adams; 
IIumphrey Van Weyden, Theodore Von Eltz; 
Thomas Mugridge, Snitz Edwards; Johansen, 


Mitchell Lewis. 


“BORN TO THE WEST ’”—ParRAmMovuntT.— 


From the story by Zane Gtey. Adapted by 
Lucian Hubbard. Directed by John Waters. 


The cast: “Colorado” Dare Rudd, Jack Holt; 





Nell Worstall, Margaret Morris; Jim Fallon, 
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Casts of Current Photoplay® 


Complete for every picture reviewed in this issue 


Raymond Hatton; Belle of Paradise Bar, Ar- 
lette Marchal; Jesse Fillmore, George Seig- 
mann; Bate Fillmore, Bruce Gordon; WNell’s 
Father, William A. Carroll; Dinkey Hooley, 
Tom Kennedy; Sheriff Haverill, Richard Neill: 


Mrs. Rudd, F-dith Yorke; Sam Rudd, E. Allyn! 


Warren. 


“SWEET DADDIES’’—First NATIONAL. °. 


—Directed by Alfred Santell. 
Finkelbaum, George Sidney; 
Charlie Murray; 
don; Miriam Finkelbaum, Jobyna Ralston; 
Jimmie O’Brien, Jack Mulhall; Sam Berko- 
wilz, Gaston Glass. 


The cast: Abie s 
Patrick O'Brien, § 
Rosie Finkclbaum, Vera Gor- | 


“SENOR DARE-DEVIL”—Frirst Na-/ 


TIONAL.—Story and Adaptation by Marion 
Jackson. Directed by Al Rogell. The cast: Don 
Luis O'Flaherty, Ken Maynard; Sally Blake, 
Dorothy Devore; ‘“Tiger”’ O'Flaherty, George 


Nichols; Juan Estrada, Josef Swickard; Jesse * 
Sheldon | 


Wilks, J. P. McGowan; Ratburn, 


> 


x 


Lewis; Pat Muldoon, Buck Black; The Cook, § 


Billy Franey; Tarzan, as Himself. 


“PUPPETS ’”’—First NATIONAL.— Adapted 


= tte 


from the play by Frances Lightner. Directed , 
by George Archainbaud. The cast: Nicki, * 


Milton Sills; Angela, Gertrude Olmsted; Bruno, 
Francis MacDonald; Rosa, Mathilde Comont; 
Frank, Lucien Priv al: Sandro, W illiam Ric- 
ciardi. 


“BIGGER THAN BARNUWM’S”— 
—Story by Arthur Guy Empey. Directed by 
Ralph Ince. The cast: 
Lewis; Robert Blandin, George O’Hara; Juanita 
Calles, Viola Dana; Carl Ravelle, Ralph Ince; 
Princess Bonita, 
lin, Dan Makarenko; Bill Hartnett, George 
Holt; Ringmaster, Bill Knight; Doctor, Rody 
Hathaway. 


“LUCKY LADY, THE”—ParAmovntT.— 
Story by Robert I. Sherwood and Bertram 
Bloch. Scenario by James T. O’Donohoe. Di- 
rected by Raoul Walsh. Photography by Vic- 
tor Milner. The cast: Aztoinelte, Greta Nis- 
sen; Count Ferranzo, Lionel Barrymore; Clarke, 
William Collier, Jr.; Frans Garlets, 
Dermott; Duchess, Mme. Daumery; Secretary 
to Garlet=, Sojin. 


“MEET THE PRINCE” — Propvucers 
Dist. Corp.—From the story by Frank R. 
Adams. Adaptation by Jane Murfin and Har- 
old Shumate. Directed by Joseph Henabery. 
The cast: Prince Nicholas Alexnov, Joseph 
Schildkraut; Annabelle Ford, 
La Motte; Cynthia Stevens, Vera Steadman; 
Princess Sophia Alexnov, Julia Faye; Peter 
Paget, David Butler; Mfrs. Gordon McCullan, 


Helen Dunbar. 


“FOOTLOOSE WIDOWS”— Warner 
Bros.—Adapted from the story by Beatrice 
Burton. Scenario by Darryl Francis Zanuck. 
Directed by Roy Del Ruth. Photography by 
David Abel. The cast: Flo, Louise Fazenda; 
Marian, Jacqueline Logan; Jerry, Jason 
Robards; Henry, Arthur Hoyt; “The Senator,” 
Neeley Edwards; Mr. Dunn, Douglas Gerrard; 
Mrs. Drew, Jane Winton; ALarian’s Husband in 
retrospect, Mack Swain; Mr. Smith, John 
Miljan; “Tuaxedo Eddic,’’ Eddie Phillips; Hotel 
Manager, Henry Barrowes. 


“POKER FACES”—UNIvERSAL.—Author, 
Edgar Franklin. Adaptor, Melville Brown. 
Director, Harry Pollard. Photography by 
Charles Stumar. The cast: Jimmy Whitmore, 
Edward Everett Horton; Betty Whitmore, 


Laura La Plante; George Dixon, George Seig- 
mann; Henry Curlew, Tom Ricketts; Pug, Tom 
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O’Brien; Actress, Dorothy Revier; Office Boy, 
Leon Holmes. 


“IT’S THE OLD ARMY GAME”’’—Para- 
mMoUNT.—Story by Joseph P. McEvoy. Sce- 
nario by Thos. Geraghty and J. Clarkson 
Miller. Directed by Edward Sutherland. The 
cast: Elmer Prettywillic, W. C. Fields; Mil- 
dred Marshall, Louise Brooks; Tessie Overholt, 
Blanche Ring; George Delevan, William Gaxton; 
Sarah Pancoast, Mary Foy; Society Bathers, 
Josephine Dunn, Jack Luden; Artist, George 
Currie. F 


“MORE PAY LESS WORK”—Fox.— 
Story by Peter B. Kyne. Scenario by Rex Tay- 
lor. Directed by Albert Ray. The cast: Cappy 
Ricks, Albert Gran; Betty Ricks, Mary Brian; 
Dad Hinchfield, E. , Ratcliffe; Willie Hinch- 
field, Charles Rogers; Henry Tweedie, Otto 
Hoffman; Chester, the janitor, Chester Conklin. 


“SPORTING LOVER, THE”—First Na- 
TIONAL.—From the play by Seymour Hicks 
and Jan Hay. Adapted by Carey Wilson. Di- 
rected by Alan Hale. The cast: Capt. Terrance 
Connaughton, Conway Tearle; Lady Gwendolyn 
Hinsley, Barbara Bedford; Capt. Sir Phillip 
Barton, Ward Crane; Algernon Hinsley, Ar- 
thur Rankin; Paddy, Charles FE. McHugh; 
Aloysius Patrick O’Brien, John Fox, Jr.; Nora 
O’Brien, Bodil Rosing; Jockey, George Ovey; 
The Horses, ‘‘Good Luck” and ‘*‘ Bad Luck.’ 


“DANGEROUS DUB, THE’’—AssoctatTEep 
Exuinitors.—Story by James Madison. Di- 
rected by Richard Thorpe. The cast: Buddy 
Martin, Buddy Roosevelt; Rose Cooper, Peggy 
Montgomery; IV. J. Cooper; Joseph Gerard; 
Mrs. Cooper, Fanny Midgley; ‘ ‘Scar Face” 
Gordon, Al Taylor; The Law, Curley Riviere. 


“BETTER MAN, THE’’—F. B. O0.—Story 
by Clifford Howard and Burke Jenkins. Di- 
rected by Scott Dunlap. The cast: Lord Hugh 
a Richard Talmadge; Nancy Bur- 
fon, Ena Gregory; Phineas Ward, John Step- 
pling; Wrs. Ward, Margaret Campbell; John 
Knowlton, Herbert Prior; Charles Clifton, 
Charles Hill Mailes; awkins, Percy Williams. 


“DEAD LINE, THE”’—F. B. 0.—Story by 
Barr Cross. Continuity by Barr Cross. Di- 
rected by Jack Nelson. The cast: “Sonora 
Slim,’ Bob Custer; Alice Wilson, Nita Cava- 


leri; “Silvey Sam” McGee, Bob McKim; 


“Snake” Smeed, Tom Bay; Lolita, Marianna 
Moya; “Extra” Long, Billy Franey; Juan 
Alvarez, Gine Corrado. 

“UNDER WESTERN SKIES”—UnIveEr- 
SAL.—Story by Edward Sedgwick. Adapta- 


tion by Charles Whitaker. Directed by Ed- 


ward, Sedgwick. Photography by Virgil E. 


Miller. The cast: Robert Erskine, Norman 
Kerry; Flla Parkhurst, Anna Cornwall; Otto 





Stern, Ward Crane; James Erskine, George 
Fawcett; Millie Lewis, Kathleen Key; “Two 
Fingered’? Reed, Eddie Gribbon; “Half Pint’ 

Payne, Harry Todd; Sam Parkhurst, Charles 
K. French; Fleming, Wm. Steele; William 
Hughes, Frank Lanning; Count Andriani, John 
Peters; Judian Cook, Art Artego. 


“MAN IN THE SADDLE, THE’’—Unt1- 
VERSAL.—Author, Charles Logue. Director, 
Lynn Reynolds. Photographer, Edward Lin- 
den. The cast: Jeff Morgan, Jr., Hoot Gibson; 
Jeff Morgan, Sr., Charles Mailes; Pete, Clark 
Comstock; Pauline Stewart, Fay Wray: Laura 
Mayhew, Sally Long; Tom Stewart, Emmett 
King; Lawrence, Lloyd Whitlock; Sxel/, Duke 
R. Lee; Banker, Yorke Sherwood; Sheriff, 


William Dyer. 
“SPEEDING VENUS, THE’’—Propvc- 


ERS Dist. Corp.—From the story by Welford 
Beaton. Adapted by Finis Fox. Directed by 
Robert Thornby. The cast: Emily Dale, 
Priscilla Dean; John Steele, Robert Frazer; 
Midge Rooney, Dale Fuller; Speck O'Donnell, 
Johnny Foxe; Chet Higgins, Ray Ripley; Jed 
Morgan, Charles Sellon. 


“SUNNY SIDE UP’—Proptcers Dist. 
Corp.—From the novel by Henry St. John 
Cooper. Adaptation by Beulah Marie Dix and 
Elmer Harris. Directed by Donald Crisp. The 
cast: Sunny Ducrow, Vera Reynolds; Stanley 
Dobrington, Edmund Burns; Bert Jackson, 
George K. Arthur; Evelyn, ZaSu Pitts; Cissy 
Carson, Ethel Clayton; Stanley's Assistant, 
Louis Natheaux; A Dancer, Sally Rand; Show- 
girls, Jocelyn Lee, Majel Coleman. 


“JADE CUP, THE’’—F. B. O.—Story by 
Chet Withey. Continuity by Ewart Adamson. 
Directed by Frank Hall Crane. The cast: 
Peggy Allen, Evelyn Brent; Billy Crossan. Jack 
Luden; |ilano the Wop, Eugene Borden; An- 
toine Gerhardt, George Cowl; ‘Dice’? Morey, 
Charles Delaney; Peppy, Violet Palmer. 


“FLAME OF THE ARGENTINE’—F. B. 
O.—Story by Burke Jenkins and Krag John- 
son. Adaptation by Ewart Adamson. Directed 
by Eddie Dillon. Photography by Roy klaffki. 
The cast: Ines Remirez, Evelyn Brent; Dan 
Prescott, Orville B. Caldwell; Emil Tovar, 
Frank Leigh; Marsinz. Dan Makarenko; Ame. 
Marsini, Rosita Marstini; Nana, Evelyn 
Selby; Donna Aguila, Florence Turner. 


“CLINGING VINE, THE”—Propvucers 
Dist. Corp.—From the musical play by Zelda 
Sears. Scenario by Jack Jevne and Rex Taylor. 
Directed by Paul Sloane. The cast: Avnioinetle 
Allen, Leatrice Joy; Jimmy Bancroft, Tom 
Moore; Grandma Bancroft, Toby Claude; T. A. 
Bancroft, Robert Edeson; B. Harvey Phillips, 


Dell Henderson; A. Tulweiler, Snitz Edwards. 





Brief Reviews af Custent Pictuses 





[ CONTINUED FROM PAGE 17 | 


THE—First National.— 
Another mother love theme, with Belle Bennett and 


Lois Moran. Good entertainment. (April.) 


RED DICE—Producers Dist.—A _ twisted melo- 
drama of crooks, bootleggers and a desperate soldier, 
that is swift moving and frequently amusing. (June.) 


RED KIMONO, THE—Vital.—Avoid this picture. 
It is a very stupid version of a good story by Adela 
Rogers St. Johns, and not worth anybody’s time. 


(March.) 


ROCKING MOON—Producers Dist. Corp.—A 
good story with a new and interesting background— 
an island in Alaskan waters. Laska Winter is the 
outstanding member of the cast. (April.) 


ROLLING HOME—Universal.—Reginald Denny 


always manages to make an otherwise dull evening 
amusing. Lots of fun for the whole family. (July.) 


RUNAWAY, THE—Paramount.—Love, suspense 
and hate, plusa good cast—Clara Bow, Edythe Chap- 
man and Warner Baxter—form this recipe for an 
evening's entertainment. (June.) 


RECKLESS LADY, 


RUSTLER’S RANCH—Universal.—The usual 
Art Acord stuff that the children like. (Augusi.) 
RUSTLING FOR CUPID—Fox.—Cow thieves 


double for Cupid giving us a new slant on the love 
question. Good entertainment. (June.) 


SAND Y—Fox.—A splendid flaming youth story 


that will appeal to everyone in an audience. Madge 
Bellamy’s performance is excellent. (June.) 


SAP, THE—Warner Bros.—And a very 


i A $ sappy 
picture. Don’t waste your time. (June.) 


SAY IT AGAIN 





Paramount.—A grand and glori- 
ous tee-hee at all the mythical kingdom yarns, 
Good stuff. (August.) 


SEA BEAST, THE—Warner Brothers.—The ex- 
quisite Dolores Costello overshadows John Barry- 
more and the thrilling tale of Moby Dick, the white 
whale. Almost unbelievable, we know. See for 
yourself. (March.) 














Read what this 
ARTIST Says 


The small picture at the top was ys 
mitted by the young artist spoken of below 
with his application for enrollment as a 
Federal student. Compare it with the sam- 
ple of his later work after taking the Federal 
Course. Then read what he says of Federal 
training. 

Read What This Young Artist Says 


A very successful artist of Grand Rapids, Mich., 
(name on request), making over $5,000 a year, says: 
**Allow me to say a word of praise about the work of 
the Federal Schools. As a former student I have 
nothing but highest praise for your institution. It 
was through your efforts I received the fine train- 
ing by practical men that gave me my start on the 
road to success. 

“T have encouraged many beginners to take Fed- 
eral training. Not one of them but what is thor- 
oughly satisfied. They have the highest praise for 
your fine course and practical cooperation. 

“T know over a dozen of your students who are 
now_succe sssful artists. 

“Federal training is certainly very thorough and 
practical.” 
Federal Course Gets Results 


Thorough Federal training is demanded by pub- 
lishers everywhere. It is constantly reflecte -d in the 


pictures they buy at high figures. 
The Master Course In Art 
The Federal Course includes illustrating, cartoon- 
ing, lettering, poster designing, window card illus- 


trating, et cetera. Each division written by_a spe- 
cialist. No other school offers such an array of talent 


for your artistic instruction. 
Send your name today fora free copy of our book, 


“A Road to Bigger Things, 


and get started right. 






of Illustrating 


9106 Federal School Bldg., Minneapolis, Minn. 








PEDODYNE, the marvelous new Solvent, ban- 
ishes Bunions. Pain stops instantly. Hump van- 
ishes as though by magic. You can have sha apely 
feet and wear smaller shoes with comfort. 

than 100,000 3 ve this. 


ENT IAL 
To, rope inefeat Bele hadi sid, wrange, tn, gond 
; Ron. Just say— ress 
¥ LABORATORIES, Dept. a" 
Chicago, Ill. 








(86 N.La Salle Street 


High School Course 
in P. Years You can complete 





this simplified Hig 
choo) Course at cme zh 
me bby Meets all requirements for entrance to college} 
courses are destelied tn Can Pros Dalida Biel hee COR 
AMERICAN SCHOOL 
Dept. H-671, Drexel Ave. & 58th St. ©AS1923 CHICAGO 


side of two years. 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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CLASSIFIED 


ADVERTISING 


Rate 40 cts. per word. 


FORMS FOR NOVEMBER ISSUE CLOSE SEPTEMBER TENTH 








AGENTS AND SALESMEN 


OIL PAINTINGS 





SALESMEN AND AGENTS: IF YOU WANT TO 
keep posted on what’s going on in the selling field, 
on new lines, and new things to sell, then you should 
read Opportunity Magazine (The Square Salesman 
Guide) every month. Don’t pass up the big oppor- 
tunities in the direct selling field. Every issue of 
this live wire magazine has hundreds of new ideas 
for making money. The articles are written by high 
powered salesmen who know the game. Formerly 
$2.00—now only $1.00 per year (sells on newsstand 
for 25c, or at that rate 12 issues for $3.00). Just 
send a dollar bill with this ad and receive the next 
12 issues. Mail it to-day and save the difference 
($2.00). Address Opportunity Magazine, Dept. P-9, 
750: No. Michigan Ave., Chicago. 

AMAZING LARGE CASH COMMISSIONS INTRO- 
ducing beautiful $3.95 and $4.95 fit-to-measure guar- 
anteed shoes. Actual samples furnished. Write for 
your territory. Style Arch Shoe Co., Dept. 126-J, 
Cincinnati, Ohio. 

GOLD INITIALS, 








EASILY APPLIED ON AUTO- 





mobiles. Biggest money-maker today, Costs 5c, you 
get $1.50. No experience needed. Free samples. 
“‘Raleo’’ Monogram:, 1045 Washington, Boston, Mass. 
AGENTS—NEW PLAN, MAKES IT EASY TO 


earn $50.00 to $100.00 weekly, selling shirts direct to 
wearer. No capital or experience needed. Represent 
a real manufacturer. Write now for Free Samples. 
Madison Shirts, 562 Broadway, New York. 


$5 TO $15 DAILY—YOUR PAY IN ADVANCE 
(sworn proof given) Brand New Line American Beauty 
Hosiery. (Not sold in_ stores.) No experience or 
eapital needed. You take orders. We deliver and 
collect if you prefer it. Samples furnished. Write 
quick. Macochee Textile Company, Card 2449,  Cin- 
cinnati, Ohio. 


AGENTS—$8.50 A DAY. 








STEADY WORK. WON- 
derful new proposition. Hudson Car furnished to 
workers, Write quick for offer before territory is 
snapped up. American Products Co., Dept. 6092, Cin- 
cinnati, Ohio. 

BOSTON MAID FROCKS FOR WOMEN AND 
Children—nationally known—famously popular. From 
mill to wearers $3.50 to $20. Great income pro- 
ducers for men and women agents. Write for selling 
outfit. Bosworth Mills, 13-12, Melrose, Mass. 

EARN $45 TO $85 EXTRA A WEEK. SELL'NG 
beautiful shirts. Commission in advance. We deliver 
and collect. Write quick. Fashion Wear Shirts, Dept. 
L-1602, Cincinnati. 








PORTRAIT OR FAVORITE AC- 
tress in oil on canvas 10x12 ready to frame. Send 
photo any size. State color hair and eyes. Limited 
offer $5.00. M. Lansing, 3825 Manila Ave., Oakiand, 
Calif. 


LADIES—YOUR 





HELP WANTED 





SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 250 large, beautiful Art 
Vortraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 
book binding. Sells on sight. Retail price, only 
$1.25. Write for our generous offer. Address Photo- 
play Magazine, Dept. C-9, 750 N. Michigan dAve., 
Chicago. 


EARN $110 TO $250 MONTHLY, EXPENSES PAID 
as Railway Traffic Inspector. We secure position for 
you after completion of 3 months’ home study course 
or money refunded, Excellent opportunities. Write for 
Free Booklet G-215, Stand. Business Training Inst., 
Buffalo, N. Y. 








MEN-WOMEN, 18 UP. GET U. 8S. GOVERN- 
ment Jobs. $95 to $250 month. Steady. Full par- 
ticulars and sample coaching lessons Free. Write im- 
mediately, Franklin Institute, Dept. A-107, Roch- 
ester, N. Y. 

ALL MEN-WOMEN, 18-60, WANTING TO QUALIFY 
for Government Positions, $140-$225 monthly, Iccal or 
traveling, write Mr. Ozment, 265, St, Louis, Mo., im- 
mediately, 

LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, ete. Details for stamp. Eller Com- 
pany, P-296 Broadway, New York. 











$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 131, LaGrange, Ind. 


PATENTS 








INVEN:UORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’’ 
Send model or sketch of inventions for free Inspection 
and Instructions. Kandolph & Co., Dept. 462, Wash- 
ington, D. C. 





WE START YOU WITHOUT A DOLLAR, SOALDS, 
Extracts, Perfumes, Toilet Goods. Experience unnec- 
essary. Carnation Co., Dept. 2420, St. Louis, Mo. 


PERSONAL 


MANY TRAITS AND TENDENCIES 
vealed in your’ handwriting. Write for 
about readings. M. C. McKee, Dept. H-2, 
Springs, Mo. 








ARE RE- 
particulars 
Excelsior 





PATENTS—WRITE FOR FREE GUIDE BOOKS 
and ‘‘Record of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection and In- 
structions Free. Terms reasonable, Victor J. Evans 
« Co., 763 Ninth, Washington, D. C. 








INVENTIONS COMMERCIALIZED, PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 








PREPARE FOR AN 


ARI CAREE 


thru the only school operated asa 
department of a large art organiza- 
tion. mmercial Artists trained 
the ‘‘Meyer Both Way’’ earn as high 
as $10,000 per year. e today have 
hundreds of students who had pre- 
viously studied in other art schools. 
Why? Because your instruction is 
based upon our everyday experi- 
ence in meeting the art needs of 
leading advertisers. Home study 
instruction. Write for illustrated 
book telling of the success of our 
students. 


MEYER BOTH COMPANY 
Michigan Ave. :t 20th St., Dept. 31, Chicago, III. 














Men and Women 


WANTED 


To represent large rep- 
utable firms who sell 
direct to consumer. Lib- 
eral commissionsoffered. 
For further particulars 
read the advertisement 
on page 125 of this issue 























‘Moles 


How to banish them 
A simple, safe home treat- 
ment—16 years’ success in my 
practice. Moles (also Big 
Growths) dry up and drop 
off. Write for free Booklet. 


WM. DAVIS, M. D., 124-D Grove Ave., Woodbridge, N. J. 


DWRITINGweve2!sCHARACTE 


Your personality and adaptabil- 
ity for vocational success in life 
and work. Send ink sample of own or 
friend’s writing and 25c (silver) for 
expert character sketch of 60 words or 
more. A real guide to develop person- 
ality—not a fortune telling stunt. 


N PENCRAFT, COSCOB, CT. 



































10 JAZZ 


By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
259 styles of Bass, 684 crecoveees Effects Blue Harmony, 
Oriental. Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers. Sax Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School, 1834 W. Adams St., Los Angeles, Calif. 


BOW LEGS and KNOCK- 
KNEES UNSIGHTLY 
Those afflicted with BOW 
LEGS should wear the *“‘PER- 
FECT LEG FORMS” and 
overcome this deformity. 
Trousers. hang. perfectly 
Straight. Made: f the highest grade 
Aluminum. Sanitary, light, Durable. 
Easy to puton oroff. Send for booklet 
showing photosof men with and with- 
out the ‘‘PERFECT LEG FORMS.”’’ 
PERFECT SALES Co. 

140 N, Mayfield Ave., Dept. 54, CHICAGO 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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SEA HORSES—Paramount.—Fair stuff because 
of the presence of Florence Vidor in the cast. Notas 
snappy as the usual Allan Dwan production. (May.; 


SECRET ORDERS—F. B. O.—The war spy sys- 
tem is again served for your entertainment. You 
won't object because Evelyn Brent is a treat for the 
optics. (June.) 


SET UP, THE—Universal.—Art Acord does some 
hard riding and shooting. And that’s about all except 
that he marries the girl in the end. (May.) 


SEVENTH BANDIT, THE—Pathe.—A splendid 
Western that grownups and children should not over- 
look. Harry Carey and Harriet Hammond head the 
cast. (June.) 


SHADOW OF THE LAW—Associated Exhibitors. 
—Some more crooks in an old, old story. Clara Bow 
is the only attraction. (May.) 


SHAMROCK HANDICAP, THE — Fox.’— Trot 
yourself down to the first theater showing this if you 
Chale ag evening’s fun—and that’s not blarney. 

uly. 


SHIP OF SOULS, THE—Asso. Ex.—Lillian Rich 
and Bert Lytell in a story of the north where men are 
driven mad by the silence and solitude. Only fair. 
(March.) 


SHIPWRECKED — Prod. Dist. Co. — If you 
haven’t been sleeping lately try this on your in- 
somnia. Terrible. (August.) 


SIBERIA—Fox.—Some more Russian revolutions 
—that is, if you like em. (June.) 


SILENCE—Prod. Dist. Corp.—The finest melo- 
drama that the screen has shown for years. Only for 
adults. (August.) 


SILKEN SHACKLES—Warner Bros.—A splendid 
cast gone to the four winds because of a poorly de 
veloped plot. (July.) 


SIX SHOOTIN’ ROMANCE, A—Universal.— 
Another conventional Western with Jack Hoxie win- 
ning an unwilling bride. (March.) 


SOCIAL CELEBRITY, A—Paramount.—Adolphe 
Menjou. as an ambitious young shaver,‘borrows some 
clothes and becomes the toast of New York. Another 
fascinating Menjou picture. (July.) 


SOCIAL HIGHWAYMAN, THE—Warner Bros. 
—This purports to be a comedy but it’s a tragedy and 
vice versa. Don’t be annoyed. (August.) 


SONG AND DANCE MAN, THE—Paramount.— 
Tom Moore and Bessie Love in an interesting story of 
pom oe life. Bessie does the Charleston again. 

March. 


SOULMATES—Metro-Goldwyn.—A highly un- 
convincing romance between an English lord and a 
plebeian lady. Aileen Pringle and Edmund Lowe 
play unsuitable roles. Not worth while. (March.) 


_ SPARROWS—United Artists.—Watching the an- 
tics of Mary Pickford and a bunch of other kids is a 
safe bet foran enjoyable evening. (August.) 


STELLA MARIS—Universal.—Mary Philbin in a 
dual role; that of a deformed slavey and a beautiful 
cripple girl. A lovely story. Do not miss it. (March.) 


STILL ALARM, THE—Universal.—Has all the 
ingredients of an entertaining picture. Drudging 
wife leaves her husband and elopes with charming 
villain. (March.) 


STOP, LOOK AND 'LISTEN—Pathe—A good 
Larry Semon comedy taken from the stage play, full 
of the Semon gags that youngsters enjoy. (March.) 


SWEET ADELINE—Chadwick.—Charles Rav, 
the country boy, goes to New York and makes a hit 
singing ‘‘Sweet Adeline” in a cabaret. Full of de- 
licious bits of humor. Mighty good. (March.) 


_ TESSIE—Arrow.—This would have been utterly 
impossible if it were not for the wise-cracking sub- 
titles. May McAvoy is out of her classin this. (May.) 


THAT ROYLE GIRL — Paramount. — Carol 
Dempster will surprise youin this. It’s a peppy story 
of a misguided youngster in the cabaret world of 
Chicago. Something entirely new from D. W. Grit- 
fith. Seeit. (March.) 


THAT’S MY BABY—Paramount.—Sixty minutes 
of farce comedy fairly dances across the screen with 
Douglas MacLean in the leading role. Need more be 
said? (June.) 


THREE FACES EAST—Producers Dist.—Drop 
everything and see this corking mystery play of the 
English and German secret service activities during 
the war. Jetta Goudal is wonderful in it. (March.) 


THREE WEEKS IN PARIS—Warner Bros.— 
Matt Moore is again the sap with the result that you 
sit througha sappy picture. (August.) 


TONY RUNS WILD—Fox.—Tom Mix in an 
average Western. (July.) 


TOO MUCH MONEY—First National.—Lewis 
Stone in slapstick comedy—can you imagine it? But 
he actually puts it over. Rich man pretends he’s poor 
so wife will come down to earth and be human. 
Good. (March.) 
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TORRENT,THE—Metro-Goldwyn.—Introducing 
the charming new Swedish importation, Greta Garbo 
—and she’s the kind of a girl the men won't forget. 
4 vivid delight for grownups. (May.) 


TRAFFIC COP, THE—F. B. O.—Only the ad- 
mirers of Lefty Flynn will enjoy this. And the 
youngsters, too. (April.) 


TRAMP, TRAMP, TRAMP—First National— 
The first feature length comedy featuring Harry 
Langdon—and the boy’s good. Worth while. (May.) 


TRIP TO CHINATOWN, A—Fox.—Two reels of 
this would have been sufficient. Not worth while.— 
(August.) 


UNCHASTENED WOMAN, THE—Chadwick.— 
Theda Bara returns to the screen in an unsuitable 
story and with bad direction. (March.) 


UNKNOWN SOLDIER, THE—Prod. Dist. Corp. 
—A sad attempt at being another ‘‘ Big Parade.’’ It’s 
funny—unintentionally. (Augzust.) 


UNTAMEDLADY, THE—Paramount.—Anawful 
disappointment in spite of the fact that it stars 
Gloria Swanson. <A total washout from beginning to 
end. (May.) 


UP IN MABEL’S ROOM—Prod. Dist. Co.— 
Laughter for all. The players—Marie Prevost and 
Harrison Ford. (August.) 


VOLCANO — Paramount. — Fine entertainment, 
with Bebe Daniels as a girl who believes she has black 
blood in her veins, and is forced to renounce her love 
of the white man. Ends happily. (March.) 


VOLGA BOATMAN, THE—Producers Dist.— 
Not Cecil De Mille at his best, but the strength of the 
theme and the beautiful composition and photography 
lift it above the ranks. (June.) 


WET PAINT—Paramount.—Raymond Griffith in 
a great film for those to whom fun is fun. (July.) 


WHEN LOVE GROWS COLD—F. B. O.— 
Natacha Rambova (Mrs. Rudolph Valentino) does 
her best in an unsuitable role. Clive Brook is 
equally miscast. (A pril.) 


WHISPERING SMITH—Producers Dist. Corp. 
—Well worth seeing. A splendid detective story that 
the boys will love. Look at the cast—H. B. Warner, 
John Bowers, Lillian Rich and Lilyan Tashman. 
(\ay.) 


WILD OATS LANE—Producers Dist.—<An inter- 
esting crook drama with Viola Dana and Bobby 
Agnew. (June.) 


WILD TO GO—F. B. O.—Tom Tyler and 
Frankie Darro prove to be a splendid combination in 
Westerns. It’s worth seeing. (July.) 


WILDERNESS WOMAN, THE—First National. 
—Mild entertainment. Chester Conklin gives an ex- 
cellent performance as a rough miner with a million. 


(July.) 
WISE GUY, THE—First National.—Just for 


grownups. All about crooks who preach religion to 
cover their shady connections. Fair. (Awgust.) 


WOMANHANDLED—Paramount.—Worth break- 
ing adatetosee. Richard Dix ina sparkling satire on 
the Great Open Places, with lovely Esther Ralston 
init. Peachy. (March.) 


YANKEE SENOR, THE — Fox. — Tom Mix 
pleases again, especially the children. Olive Borden, 
the heroine, is most appealing and attractive. (April.) 


YELLOW FINGERS—Fox.—There is a little 
beauty in this picture, Olive Borden, that just makes 
you forget all about the story as you see her flittering 
across the screen. And we don’t mean maybe! (June.) 








Questions and Answers 





| CONTINUED FROM PAGE oT ] 


Basy BLvuE Eves, TEXAs.—So you're smitten 
with William Haines. And I bet you never 
even thought of him until you had seen “Brown 
of Harvard.” Just write to the Metro-Gold- 
wyn-Mayer Studio, Culver City, Calif. 


M. M., Dattas, TeExas.—Alice is a fine girl. 
She was born in Kansas City, Mo., October 1, 
1890. She is five feet, seven inches in height 
and weighs 120 pounds. Her hair is brown and 
her eyes, hazel. She is working at the Para- 
mount Studio, Pierce Ave. and Sixth St., Long 
Island City, N. Y. 


LucILLeE, Corpus Curistr, TEX.—Newcom- 
ers are always welcome. I always put on my 
best manners for them. Vera Steadman is very 
much alive, thank goodness. Ben Lyon ap- 
peared with Barbara La Marr in “The White 
Moth.” Barbara had an adopted son, now 
adopted again by ZaSu Pitts and her husband, 
Tom Gallery. Vera Reynolds is divorced. 
Helene D’Algy, Nita Naldi, Dagmar Godowsky 
and Louise La Grange played with Valentino 
in “A Sainted Devil.”” Ramon Nov arro’s next 
picture is “A Certain Young Man.” Sally 
O’Neil and Renee Adorce are his leading 
women. 


IE. G., LAKE STEARNS, Fra.—Just like a 
woman! Always claiming all the brains and 
beauty for the feminine sex. So you don’t 
think it is possible for a man to be original? 
Say, who invented the electric light, a man ora 
woman? How about the handsome Prince in 
‘* Beverly of Graustark”’? Creighton Hale was 
born in Cork, Ireland, in 1892. He was edu- 
cated in Dublin and London and started his 
career on the stage in England. Came to 
America and went in pictures, first achieving 
fame with Pearl White in “The Exploits of 
Elaine.” He is separated from his wife. 


E. W., Fr. LEAVENWorRTH, Kan.—Your 
friend was mistaken—dreadfully so. Doug is 
almost a foot taller than Mary. Just to be 
accurate, we'll give you the exact figures. Miss 
Pickford is five feet tall. Mr. Fairbanks is five 
feet, ten inches. Write to Ramon Novarro at 
the Metro-Goldwyn-Mayer Studio, Culver 


City, Calif. Dick Barthelmess at 3700 Mission 
Road, Hollywood, Calif. Anna Q. Nilsson may 
be reached at the Fine Arts Studios, Hollywood, 
Calif., and Jetta Goudal at the Cecil B. De 
Mille Studios, Culver City, Calif. Write to 
Betty Bronson at the Biograph Studios, New 
York City. It is always a good idea to look at 
the Studio Directory, which appears in every 
issue of PHotopLay, for the addresses of the 
prominent players. 


V. J.. Mr. CLemMENs, Micu.—It isn’t very 
often that the stars find time to write letters to 
their admirers. Just think, they get thousands 
of such letters each week. And if they stopped 
to answer them all, they would have little time 
for acting, which is, after all, their chief busi- 
ness in life. So while it may seem ungrateful to 
you that your favorite hasn’t answered your 
letters, stop to consider the other side of the 
situation. 


Joun C., SAN ANTONIO, TEXAs.—‘“‘ Fine 
Manners” is Gloria's last for Famous Players- 
Lasky. Her first for United Artists will be 
“Personality.” I am afraid that it is almost 
too good to be true—your dream of having 
Gloria as a co-star for Fairbanks or Barrymore. 


O. A., Lonc BEaAcu, Catir.—No, lady, I 
don't read the letters “only for the questions.” 
I read them to cheer me up, for information, 
for entertainment, and for flattery. Unfor- 
tunately a Continent separates us. Wesley 
Barry has returned to Hollywood to make pic- 
tures. Wesley is married now, you know, and 
has a wife to support. His hair is red—oh, 
very red! 


S. W., Hanpsporo, Miss.—Well, you lose 
your bet—I read your writing. Now what was 
that bet again—a case, did you say? Oh, yes,a 
card case. Colleen is the little lady who told 
me about the color of her eyes—so you can’t 
say you don’t believe it—one is brown, the 
other blue. Fred Thomson played the lead in 
“The Tough Guy.”’ Don’t you think Fred’s a 
nice guy? And how about Silver King? Now 
don’t die just because I answered your ques- 
tions—I'd like to hear from you again. 
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This new self-massaging 
belt not only makes you 
look thinner INSTANTLY 
—but quickly takes off 
rolls of excess fat. 
























DET is weakening—drugs 
are dangerous — strenuous 
reducing -exercises are liable to 
strain your heart. The logical 
method of reducing is massage. 
This method sets up a vigorous 
circulation that seems to melt 
away the surplus fat. The Weil 
Reducing Belt, made of special 
reducing rubber, produces exactly 
the same results as a skilled mas- 
seur, only quicker and cheaper. 

Every move you make causes 
the Weil Belt to gently mas- 
sage your abdomen. Results 
are rapid because this belt 
works for you every 
second. 


Fat Replaced by 
Normal Tissue 


From 4 to 6 inches of 
flabby fat usually van- 

ishes in just a few weeks. 

Only solid, normal tis- 
sue remains. The Weil 
Reducing Belt is endorsed 
by physicians because it not 
only takes off fat, but corrects 
stomach disorders, constipation, 
backache, shortness of breath, 
and puts. sagging internal 
organs back into place. 


Special 10-Day Trial Offer 


Send no money. Write for detailed description and 
testimonials from delighted users. Write at once. Spe- 
cial 10-day trial offer. The Weil Company, 929 Hill 
oneetse New Haven, Conn. 


— ss eS a se Ee eee ee 
THE WEIL COMPANY ] 
929 Hill Street, New Haven, Conn. 


Gentlemen: Please send me complete description | 
of the Weil Scientific Reducing Belt, and also your 
i Special 10-day Trial Offer. | 


| Name 


| Address 
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Blondes! 


Don’t Let Your Light Hair 
Grow Dark 


Don’t let your hair turn dark, faded or streaked. 


Keep it light, fluffy and golden always. If yousee 
your hair changing color, growing dull and unat- 
tractive, losing its pretty golden sparkle and charm, 
try Blondex before it is too late. Bloncdex is a new 
Swedish light hair shampoo, made especially for 
blondes and light hair, and it will bring back all 
the shining gold and keep your hair looking beau- 
tiful. Blondex is not a dye and it is not injurious 
in any way. Over half a million users. Fine a 
children’s hair. Get Blondex at all good drug 
department stores. Money back if not delighted. 


BLONDEX 


The Blonde Hair Shampoo 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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No Indigestion! 


He used to suffer after eating—but no more! 
He carries Stuart’sin his pocket. Hearty eaters 
—hard smokers—high livers—find Stuart’s a 
boon and blessing! 

Why have gas—sour stomach—or bad breath? 
One or two tablets, and your stomach has the 
alkaline it needs for smooth, serene digestion. 


Full Box FREE! 


Every druggist has Stuart's tablets, 25c and 
6c. Or, a full box free if you write the F. A. 
Stuart Company, Dept. 291, Marshall, Mich. 
Get a metal box of Stuart's for the pocket—and 
keep it filled! It’s instantaneous reliet. 


STUART'S 


DYSPEPSIA TABLETS 
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}’ Astounding Story by Doctor 


“i 

\/ Who Used No Drugs 
= * New drugless science makes obesity 
i and illness almost acrime. Read 


® REDUCE NATURALLY 


how Dr. C. Kk. Vliet buried his medi- 

cine chest and other dangerous me- 
» thods and achieved miraculous results 
1 by natural methods. 


| Secrets of Health and Reducing FREE 
Our 48-Page book, HEALTH WITH- 
OUT DRUGS, tells the truth about 
thousands of cases, also how to secure 
beauty of figure and increased health 
and vigor, safely and pleasantly. Send 
10c to cover cost of mailing and also 
ask for special treatise on Obesity. 


K 
ear HEALTH WITHOUT DRUGS 
AS Box 732 Trenton, N. J. 

















BE A JAZZ MUSIC MASTER. 
\ZS Play Piano By Ear 


Play popular song hits perfectly. Hum 
Y the tune, piay it by ear. No teacher-- 
self-instruction. No tedious ding-dong 
daily pract.ce--just 20 brief, entertain- 
ing lessons, easily mastered. 
At Home in Your Spare Time 
Send for FREE BOOK. Learn many styles 
of bass and syncopation--trick end- 
ings. If 10c (coin or stamps) 
s enclosed, you alsp receive 
wonderful booklet low 
ntertain at Pia 
many new tricks, stunts, etc. 


Niagara School of Music 
Dept. 922, Niagara Falls, N. Y. 


Skin Troubles 


Cleared up—often in 24 hours. To prove 
vou can be rid of pimples, blackheads, acne 
eruptions on the face or body, barbers’ itch, 
eczema, enlarged pores, oily or shiny skin, 
simply send me your name and address today—no cest 
—no obligation. CLEAR-TONE tried and tested in over 
100,000 cases—used like toilet water—is simply magical in 


prompt results. You can repay the favor by telling your 
friends; if not, the loss is mine. WRITE TODAY. 


E. S. GIVENS, 439 Chemical Bldg., Kansas City, Mo. 
















R. C. P., Los ANGELES, Catir.—From one 

gentleman to another, you're right. Quant a 

| moi, jene comprends francais tres bien myself, 

' monsieur. Without heels of course. Gertrude 

Olmstead is five feet, three inches. Madge 
Bellamy, ditto. Larry Kent is six feet. 


C. O., LEwistown, Pa.—Yours is the nicest 
letter I have received this month. I hope all 
the other girls won’t be jealous. At present, 
your favorite, Ricardo Cortez, is playing in 
D. W. Griffith’s picture, “The Sorrows of 
Satan.” 


V. M. G., Jermyn, Pa.—So you want to 
know some facts about Big Ben. I take for 
granted you mean birthday, etc., etc., etc. 
Let me think—Hizzoner was born in Atlanta, 
Ga., February 6, 1901. He measures six 
feet in height and weighs 160 pounds. His hair 
is dark brown and his eyes are blue. ‘The 
Savage”’ will be his next release. Listen, 
dearie, a treat is in store for you when you see 
Percy Marmont with Gilda Gray in “‘Aloma of 
the South Seas.”” I’m giving you fair warning 
—don’t miss it. 


V. E. A., Wicuita Farts, TExas.—There’s 
no rest for the weary. Poor Virginia Valli, 
after completing her contract with Universal. 
planned to take a long vacation, but along came 
an alluring contract from Fox and Virginia 
couldn't resist signing. Virginia was born 
January 19, 1900, in Chicago, Ill. She is five 
feet, three inches in height and weighs 120 
pounds. She played opposite Lewis Stone in 
“The Lady Who Lied.” Lewis was born 
November 15, 1878. No trouble. Glad to 
help you. 


G. M., Cutcaco, Itt.—And now you want 
my advice about breaking into the movies. 
Hundreds of beautiful and capable girls from 
all parts of the world are in Hollywood now, 
each trying to prove the right to stardom. 
Every young girl who plays before the motion- 
picture camera knows that in order to succeed 
one must possess ability, beauty and person- 
ality, and then await opportunity. The out- 
look is sometimes discouraging, but occasion- 
ally something occurs in the film colony which 
gives hope. For instance—Norma Shearer, 
Sally O’Neil, Betty Bronson and Vera 
Reynolds can remember the days when they 
trotted from studio to studio looking for work. 
After obtaining a few extra bits they gradually 
obtained parts of increasing value until at last 
they are receiving stellar réles. And who can 
tell. Perhaps if you are real serious in your 
work you may one day be one of the shining 
lights of the movie industry. If you succeed, 
don’t forget your old grandpa. 


D. F., NorMAL, ILt.—Send all the bouquets 
you want, but don’t start throwing any brick- 
bats. Lon Chaney is my favorite actor, too. 
You were all excited when you saw ‘‘The 
Phantom of the Opera’’—well, have you seen 
“‘Aloma of the South Seas” yet? I hope you 
live through it. Lon was born April 1, 
1883, at Colorado Springs, Colo. (He was just 
a little April fool surprise package.) He is 
married to Hazel Bennett. Yep, so long that I 
can’t even remember when they were married. 
I am sorry I cannot send you a photograph of 
him, but you can obtain one by writing Mr. 
Chaney at the Metro-Goldwyn-Mayer Studio, 
Culver City, Calif., provided you send two-bits. 


J. L.S., Mramt, Fta.—That’s no question for 
you toask. Miss Daniels can do as she pleases 
and not be subject to questioning from fans. 


P. A., BAYONNE, N. J.—I’m surprised at 
you. Falling for the curly hair stuff. And 
here’s the funny part, William Boyd’s hair isn’t 
curly. It’s as straight as a poker. He had it 
curled every day during the filming of ‘‘The 
Volga Boatman” in order that he would look 
very Russian. So you see he really is a slick- 
haired, immaculately dressed sheik. Stew bad, 





stew bad. 
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BivueE Eyes From Iowa.—Dolores Costello 
is working at the Warner Bros. Studio, Sunset 
Blvd. and Bronson, Hollywood, Calif. 


ZERNE, OAK Park, Itt.—Gloria is twenty- 
eight. I should say your question is unusual, 
and I really can’t answer it. I’m not to be held 
responsible for the public’s likes and dislikes. 
Leatrice Joy and Jack Gilbert are divorced. 
Excuse my coolness, your letter peeved me. 


QUEENIE, SAN FRANCISCO, CALir.—Fsther 
Ralston was the blonde lady in ‘‘The Best 
People.’’ Anything else? 


A. R., MADISONVILLE, Ky.—Heap Much 
yourself. Conrad Nagel is married to a non- 
professional. Marion Davies is not married. 
Douglas Fairbanks, Jr., is working at the 
Lasky Studio, Hollywood, Calif. Call again! 


J. S. C., Newport News, Vircinia. — 
Frankie Darro has been making a number of 
pictures lately. He has been playing in West- 
erns with Tom Tyler—in fact they are quite an 
established combination. You can reach 
Frankie at the F. B. O. Studio, 780 Gower St., 
Hollywood, Calif. Give my regards to the rest 
of the gobs. 





L. E. T., Portsmoutu, Va.—Well, my dear, 
you weren't a bit backward in coming forward. 
Don’t you think you were a bit harsh in bawl- 
ing me out that way? I only said that in fun— 
never thinking for a minute that I would 
receive all the statistics about the town. Your 
letter sounds as though you were press agent 
for the Chamber of Commerce. But I’ll forget 
all about the past and answer your question 
Carol Dempster is twenty-four. She is five 
feet, 5 inches in height and weighs 114 pounds. 
Carol’s too smart a girl to be married. 


MArGARET G., NEw York City.—Richard 
Dix can be reached at the Paramount Studio, 
Pierce Ave. & Sixth St., Long Island City, 
N. Y. I bet I know why you want Richard's 
address—to write for a photograph. Don't 
forget to enclose twenty-five cents. 


F. O., GAINESVILLE, TExAs.—Your darling, 
Blanche Sweet, is thirty years old. I’m sur- 
prised you didn’t know she was married. 
Didn’t you notice the lovely picture of Blanche 
and Marshall Neilan, her husband, in the 
April issue? They have been married four 
years. 

Peccy McCann, ANTIGO, WISCONSIN.— 
Everybody’s taste is different but so far John 
Gilbert is leading as being the sweetest. Rudy 
has not been so popular since the triumphal 
appearance of John Gilbert in ‘‘The Merry 
Widow,” “‘ The Big Parade” and ‘‘La Boheme.”’ 
Rudy’s birthday is May 6th, 1895, and Ben 
Lyon’s, February 6th, rgor. 


MerimBa, MiInpeN, La.—Am I popular? 
My dear young lady, Mary Pickford and I are 
in a class by ourselves. I gather you are re- 
ferring to Conrad Nagel, one of the finest boys 
in pictures. You can write Conrad at the 
Metro-Goldwyn-Mayer Studios, Culver City, 
Cal. 


M. Watkins, Lynwoop, Catrr.— Doug. 
Jr., was born on December oth, 1910. Douglas 
will be seen in ‘‘ Padlocked” with Lois Moran. 
She is the little girl who played in “Stella 
Dallas” with him. Address him at the Lasky 
Studio, Hollywood, Cal. Jack Mulhall is mar- 
ried to Evelyn Winan. Thanx for your kind 
words. 


VirciIniA, BLoomincton, INDIANA.—Why 
not? Ben is working at the Biograph Studio, 
807 East 175th St., New York City. Explain 
to Ben the type of picture you desire and I am 
sure he will grant your request. He is twenty- 
five. I’m noncommittal when it comes to 
deciding which is the better looking. And 
besides you didn’t express your opinion. Call 
again! 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed.” 
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Marcie, CaRitsTapT, N. J.—Thomas Mei- 
ghan’s birthday is April 9th. Lady, please be 


easy with your questions. I’m human, too. 


JoAnna CortMAN, BrncHamM CANyon, UTAH. 
—Ronald Colman hasn’t any children. I don’t 
think that was a very nice remark to pass 
about Ben. He’s a nice fellow and works darn 
hard. You mustn’t judge him by the roles 
he essays. He was born in Atlanta, Ga., 
Tebruary 6th, roo1. He is six feet tall and 
weighs 160 pounds. 


Jack or Derroit.—I’m sorry to disappoint 
you Jack but I have been rushed to death. 
But better late than never. Virginia Valli was 
born in Chicago, January 19th, tg00. She is 
five feet, 3 inches in height. Her eyes are 
blue. Her real name?—Virginia Holmes. D’ya 
think ya know her? She is working at the 
Universal Studio, Universal City, Cal. 


M. E. M., PETALUMA, CaLir.—Yovu’re wel- 
come! Clive Brook is now working at the 
Warner Bros. Studio, 5842 Sunset Blvd. Your 
right about Doug, Jr.’s age—if any more of 
your friends argue with you just refer them 
to me. I am glad to hear you are such a 
loyal booster for Ben. He and I are great 
pals and I'll tell him all about you. I’m big 
hearted. 


CLARENCE SITLER, BERWICK, Pa.—I always 
remember. Esther Ralston was born Septem- 
ber 12, 1902, and here’s the sad news—she’s 
married. Did you see ‘“‘The American Venus?”’ 
Well if you like Esther don’t miss it. You may 
write her at the Lasky Studio, Hollywood, 
Cal. You have my permission. 


MarceryY Moore, Ricumonp, VA.—Jackie 
Coogan receives his mail at 516 South Western 
Ave., Los Angeles, Cal. Turn over to the 
Studio Directory and you will find where 
Harold Lloyd, Gloria Swanson and Jack Holt 
are working. 


A. HoupE, Lewiston, ME.—June Mathis 
can be reached at the United Studios, Holly- 
wood, Cal. That’s an easy one. 


R. Lewis, Cuicaco, Irt.—You never can 
put one over on PHoTOPLAY. We were one of 
the first publications to see “‘The Phantom of 
the Opera.” It was reviewed in the May, 
1925, issue. Now laugh that off. 


GaRLic Twins, N. Y.—What an odoriferous 
title and why? Beatrice Prentiss is the lady 
who divorced Harrison Ford. Harrison would 
be glad to be a little ray of sunshine if a photo- 
graph would bring you happiness. You can 
reach him at the Christie Studio, Hollywood, 
Calif. Raymond Keane hasn’t imparted the 
‘inside dope” on his life as yet. But he’s 
working at the Universal Studio, Universal 
City, Calif., if you care to write him. The 
actors aren’t pikers about giving their photo- 
graphs—only don’t forget to enclose the quarter. 


A. H. H., WALLINGForD.—Yes, Madge Bel- 
lamy is a lovely child. But maybe you won’t 
like it when I tell you that she has bobbed 
those beautiful brown curls. She had to, for 
her current picture, “Sandy.” 


FERN, St. Louts.—I guess I shouldn’t like 
you for giving me all this work. But it’s o. K. 
If you are going to be happy when you find 
out that some of your favorites are taller than 
you, then I shall feel very noble. So with the 
air of a Christian martyr about to be led to the 
lions, I go into my song and dance: Leatrice 
Joy, 5 ft. 3 in., 125 Ibs. Constance Talmadge, 
5 ft. 6in., r2clbs. Norma Talmadge, 5 ft. 2 in., 
110 lbs. Vilma Banky, 5 ft. 6in., r20lbs. Bebe 
Daniels, 5 ft. 314 in., 112 lbs. Lois Wilson, 5 ft. 
61% in., 126 Ibs. Phew! I hope I didn’t get 
’em mixed. G’bye. 


_Ronatp Bayem, CANADA.—That song has a 
kick, young fella. Gertrude Olmstead’s next 





’ 


picture is “‘Puppets.”” Have you heard the 
news—Gertrude is married to Robert Leonard, 
Mae Murray’s ex-husband. Gert was born 
Nov. 13th, 1904, and she is 5 ft. 3 in. tall. Yes, 
Norman Kerry is still with Universal. Betty 
Compson was born in Beaver City, Utah. The 
last time I weighed her she registered 115 
pounds. 


BossiE, N. DAkoTa.—Your rhyme isso darn 


good that I’m going to print it just to give the | 


rest of the gang a thrill—to say nothing of 
handing myself a few bouquets, wot? 


Perhaps you are not young and handsome and 
tall 
With a cane and a little mustache; 
But I think you're a dandy in spite of it all 
And on you I have quite a mash. 
Your keen sense of humor, it strikes me just 
right, 
Your answers I think are most witty. 
Your department I read the first thing, with 
delight, 
And to miss it would sure be a pity! 


Jack Mulhall was born October 7th, 1891. 
He is 5 ft. 11 in. tall, has dark brown curly hair 
and blue eyes. He is married_to a beautiful 
girl, non-professional. G’bye, darlin’. 


FRANCOISE F.—Welcome to our shores. I 
can understand your not liking prohibition, 
but dearie, there’s nothing the matter with 
jazz. You should hear my old bones creak 
when I shake a couple of anterior arches. 
Alma Rubens recently married Ricardo Cortez. 
Ricardo would not like your calling him beau- 
tiful. Men are not called beautiful in this 
country, mon efant. 
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S. K., Norwicu, Conn.—Well, you’re a| 


good picker. Ramon Novarro was born in 
Durango, Mexico, Feb. 6th, 1899. Richard Dix 
was born in St. Paul, Minn., July 18th, 1895. 


OLIVARES, CHICAGO.—Write for information 
about the Paramount School to the Paramount 
Studios, Pierce Avenue and Sixth Street, Long 
Island City, New York. Betty Bronson and 
Mary Brian can be reached in care of the 
Lasky Studio, Hollywood. 


M. I. Hatipay.—Somewhere in these col- 
umns you will find another admirer of George 
O’Brien, who wants to organize a George 
O’Brien Club. Methinks you would make a 
good member. George was born in San Fran- 
cisco, Calif., in 1900. He is 5 feet, 11 inches 
tall, weighs 176 pounds. Carl Miller played 
Oscar Pleat in ‘We Moderns.” George 
Magrill was Dorn Wares in “‘ Lord Jim.” 


CONSTANT READER, BROOKLYN.—Jack Mul- 
hall of the Irish grin first peeped over the cradle 
at Wappinger Falls, N. Y., Oct. 7th, 1891. He 
is married to the loveliest young girl, non- 
professional. They have no children. Norma 
Shearer is 22 years old. Wouldn’t you know? 
She is every man’s dream of twenty-two. She 
is not married. Her hair is light brown, not 
bobbed. She was in New York on a vacation 
recently, but returned to the coast, where she 
makes all of her pictures. Metro-Goldwyn- 
Mayer studios, Culver City, Calif., is her 
address. 


W. G. H., Kansas City, Mo.—In your 
estimation Sally is not the kind of a girl men 
forget. You have developed an awful “case.” 
Do you think you will live through it? Well, I 
suppose I will have to tell you all about her. 
She was born in Bayonne, N. J., Oct. 23, 1908. 
Her hair is black and her,eyes dark blue. She’s 
very tiny, five feet, one and one-half inches; 
her weight, 104 pounds. You may write her 
at the Metro-Goldwyn-Mayer Studio, Culver 
City, Cal. 


Came here 
He got 


“A ND he’s worth every cent of it. 
several years ago asking for a job. 
just that—a small job at a small salary. 
“Then I forgot about him—nhardly knew he 
was on the payroll until I got a letter from the 
International Correspondence Schools telling me 
that he had enrolled for a course of home study. 
It was remarkable the way he went ahead. 
“We pay him $100 a week now and he’s going 
to get even a larger salary soon.” 





OW do you stand when your 

employer checks up his men 
for promotion? Does he think 
of you? Is there any reason why 
you should be selected? Ask your- 
self these questions fairly. You 
must face them if you expect ad- 
vancement and more money. 

One hour after supper each night 
spent with the I. C. S. in the quiet 
of your own home will prepare you 
for the position you want in the 
work you like best. 

Mail the Coupon for Free Booklet 
INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 6501-B, Scranton, Penna. 

Without cost or obligation, please send me one of your 
booklets and tell me how I can qualify for the position 
or in the subject before which I have marked an X: 

BUSINESS TRAINING COURSES 


Business Management 1 Salesmanship 
Eetonnet Management LC) Advertising 











Personnel Organization LJ Better Letters 
Traffic Management (J Show Card Lettering 
Ci Business Law CJ Stenography and Typing 
(JBanking and Banking Law (J Business English 
DAccountancy (including C.P.A.) LJ Civil Service 
Nicholson Cost Accounting Railway Mail Clerk 
Bookkeeping Cemmon School Subjects 
Private Secretary High School Subjects 
Spanish () French Llustrating 


TECHNICAL AND INDUSTRIAL COURSES 
Electrical Engineering Architect 
Electric Lighting Architects’ Blue Prints 
Mechanical Engineer Contractor and Builder 
Mechanical Draftsman Architectural Draftsman 
Machine Shop Practice Concrete Builder 
Railroad Positions Structural Engineer 
Gas Engine Operating Chemistry (J) Pharmacy 
Civil Engineer Automobile Work 
Surveying and Mapping Airplane Engines 
Metallurgy Cj Mining Agriculture and Poultry 
Steam Engineering 1) Radio 
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Mathematics 
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Persons residing in Canada should send this coupon to the 
International Correspondence Schools Canadian, Limited, 
lontreal, Canada 


























Before After 


Delica~Brow 


“The ORIGINAL Liquid Dressing 


When you see a woman with deep sparkling eyes so 
beautiful Ly ! haunt you, did you ever realize how 
much of this beauty she owes to her lashes? They are 
the secret. Long dark sweeping lustrous lashes lend a 
background deep and mysterious which makes the eyes 
stand out and gleam with personality. 

for a free two weeks’ supply of Delica- 
Send Today row. Make your first application and 
see what a glorious transformation this Waterproof, Harm 
liquid makes. Just enclose 10c for packing and mailing or get 








A. C., PATERSON, N. J.—Mae Murray is a 
very charming person. She was born May to, | 
1893. She is five feet, three inches in height. 


a full size package from your dealer or direct. The price is 
DELICA LABORATORIES, Inc., Dept. 36 
3012 Clybourn Ave. Chicago, Ill. 
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Stanley Washburn Haskell and Janet Marie Haskell 
North Cambridge, Mass. 


Mellin’s Food—A Milk Modifier 


During the first year of life the growth of cells and tissues 
together with the building of the framework of the body should 
go on rapidly and without interruption, for the foundation 
then laid has a very important bearing upon the baby’s 


q 
; general health as he enters the period of childhood. It 1s, 








MO 





Qa. 


oe 


therefore, very necessary that an infant’s diet contain food 
elements of a form to completely satisfy the constant demand 
7 for appropriate nutritive material. 


Mellin’s Food and milk properly prepared supplies these 
essential elements of nutrition, and a baby fed in this manner 
not only grows normally during the nursing period, but in later 

life shows the advantage of this well-selected diet by his 
} strength and endurance, healthy color, resistance to the ill- 
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nesses of childhood and his happy disposition. 


What will be the general condition of the baby at the end 
of the second year is a matter that should always influence the 
selection of the diet during the period of bottle feeding. 
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/; Write to us today for a Free Trial Bottle 
oe of Mellin’s Food. 
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| Mellin’s Food Co., 177 State St., Boston, Mass. 
- 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Aprit SHOWERS PERFUME—$1, $2.50 
and $4. Face Powper, five natural 
tones—75c. TOILET WATER— $2, 
SacHET—$1. CHERAMY PERMANENT 
Rouce—two shades; cream rouge that 
lasts—soc. ApRiL SHOWERS TALCUM 
Powper—glass jar 50c. 
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nherent Joy un Lovely “Things 


Responds 
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to April CS howers 


Ou is a certain incomparable pleasure in select- 
ing lovely things to wear, delightful toiletries 
for personal use, and the right accessories to com- 
plete a pleasing, harmonious effect. 


Not only does it inspire pride in possession, but it 
aids one’s se/fto bud and blossom into greater charm. 

A part of this transforming influence is the per- 
fume, April Showers. The gentle accent of its fra- 
grance casts a spell of beauty over time, and place, 
and personality... For in April Showers perfume, 
there is youth. 


CHERAMY 


NEW YORK 


(Sappt und Ajporal Showers 
Ma EF. S&S c? f by 











The three Cheramy Youth Creams 
cleanse, nourish and protect the 
skin, and keep it young. 
No. 1 Cleansing—7s5c 
No. 2 Nourishing—$1 
No. 3 Protecting—6oc 
(greaseless 


Prices quoted apply to U. S. only. 


© 1926 C. INC. 
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DANDRUFFr 


Bottle Bacilli, the cause 
of Dandruff. Illustration 
reproduced from Hazen’s 
“Diseases of the Skin.”’ 
C. V. Mosby, Publisher. 


Dandruff is a disease difficult to 
cure, but easy to check. 

Unless checked and properly 
treated it has a persistent ten- 
dency to reappear, and often in 
more virulent form, with possible 
loss of hair or even total baldness. 

The treatment to check dan- 
druff requires constant cleanliness 
and the use of a suitable antiseptic 
solution to combat the disease and 
to heal the scalp. 


Listerine does the trick 


ANDRUFF is not only an _ unsightly The use of Listerine for dandruff is not com- 
nuisance but it is a danger signal of more plicated. You simply douse it on your scalp, 
serious scalp trouble—loss of hair, sometimes full strength, and massage thoroughly. The 
actual baldness. effect is antiseptic, cleansing and healing. And 
Women as well as men encounter this trouble. you will be amazed to see how this treatment, 
The present feminine vogue of wearing the hair followed systematically, does the trick. 
—- e —— —— women that sige Moreover, Listerine will not discolor the hair 
have dandruff, where they never were aware o nnn Wilt tt aisin Mien. 
it before. 
Dandruff is a germ disease that no intelli- 
gent person will neglect. 
The ideal treatment to combat dandruff con- 
ditions is the systematic use of Listerine, the 
safe antiseptic. 


We have received hundreds of unsolicited 


Try Listerine some evening wher your scalp 
feels tired and itchy. Dandruff is probably 
causing the trouble. Apply it generously and 
then massage vigorously. You will find it a 
stimulating tonic for the scalp, and in addition 
to combating dandruff, you will find that it 
letters from Listerine users, who are most en- adds that luster and softness to the hair that 
thusiastic in their claims for what Listerine is so important a part of being well-groomed. 
will do in this way. If you are troubled with —Lambert Pharmacal Co., St. Louis, 
dandruff you owe it to yourself to try it. U.S. A. 


LISTERINE 


—and dandruff simply do not get along together 














